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A LESSON IN LOVE.) Sweden. 1954. 95 minutes,

I>ﬂ.ﬁ3€?33?€ﬁ“ﬁ?‘1§§har Bergmen; scenerio by Bergmon; photogrrophy by

Mertin podin; music by Dag Wiren. Sterring Eve Dehlbeck, Gunnar
Bjornstrsnd, Yvonne Lombsra, Ake Bronbarg.

This film by Ingmar Bergmen did not make 1its sppcearence on the
UeSe screen until 1960, well ofter bBergmonts reputetion wes estab-
lished in this country with sucn gems es Tie Seventh Scel, Wild
Strawberries, and The lirgiclen,

vhen thesc movies broke on the‘unwrepﬂrud puollc in thu lﬁte
150's, the BffGCt'W“S electric, to sry the lerst. .For the viewing
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cudience wes well acqueinted with the simplistic story lines that en-
compnrssed most ol tanc world's production up through the '40's. (This
18 not to sry thrt there weren't lenamerk i1ilms thset jolted the gener-
~l rule,) uwith the end of the 1940's, the New %ave from Frence chrnged
mrny of the visurl ~na scquential hebits of story-telling with new
cemers techniques ~nd o rathinking of rcrlity. whort bergmen brought
from Scrndinevir was on extraunsly porsoncsl involvenocnt in his films,
winich, typically, he usurlly wrots ond dirccted. Any ertist of note
must bring » personrl vision to his work: it romeined for Bergman to
crente a demi-monde of domons, engzls, good nnG evil, snd & heavy
overley of symbolism, Ho put onto his film things thet hed not been
seon cxcopt in the mind ~na smotions, "~ ncre he wisnod, s used cliches
with pounding effcectiveness (the figure of Denth in The Scventh Seanl,
for ~n ex~mplc). '

It is gonererlly concceded thet Bergmon has long thrersds of centrel
theme running through groups of his films, It is ~s if he wishes to
ex~nine o cusstion, ~nd finds thet he needs severel films to sutopsy
the verious orgrns, tissucs, ond nerves of the idea. Thus, through
the films Through a2 Glass Darkly, Wintcr Light, ond The Silenco, the
secrrch for the nrture or God is pushed; the ncturs of God £nd the
structurs of ment's relationship to him end to cecih other,

Tonight!s film is the first port of &n inform~l Ttrilogy--informnl
in thou sense discussed ebove., Through tae threc films, A Lesson 1n
Lovc, Drerms, r~nd Smiles of £ Summsr Nigiat is the tacme of Lova:
wvhaot 1s it? how is 1t rcveeslod? how mrny kinds are therce?, cte,

The £1lm lecks mrny of the polished ond prrcticed sophisticrtions

~rnd subtlotics of his l~toer works, but why sinould he boe expected to
start off cccomplishod? One revicwer seid of the picture, "It 1s
vorm, accidentrl, l1lifclike, full of lucky hits, praepostcocrous misscs,
rna ~11 sorts of surpriscs. A comady of nor-ls £s will rs mernners,
the film scecms, likce the aorscareh test, no mors tann an rmusing

gomc, but it soon devclops soms rem-rkeblc lnsignts into the chrrrctor
ond predicoment of hum~n boingzgs.®

Considcrcd in scquonce with the rest of _Serzi~n's work, the filn,
like Fcllinit's crrly vorks, “contrins londs of hints of loter develop-
ments both in tocimiquces (the usc of fl~shbeck, for one) rnd content."
Bergmrn hnrs s~id th-t ho wishes to ex~mine (in 211 his work) 'the
ronlity beyond re-~lity." EBverything he introducces hes r mesning and
~n berring., Most of his films procecd on two lsvels simultensouslys
they oro rttractive ond frscinrting to wotch, »nd they erc instructive
to contomplste--1f only ~s » mcrns of crystallizing_oh@?s own thoughts
on vorious mrtters., And even ot this dnte, Bergman weas using nsbrupt
cuts in plrcc of dissolves, mnd sound in unre~l but excltingly logiccl
weys. The result is » rerlizetion in the viewer of, whet ons revicewer
crllcd, the simultoncous cexistonco of »211 of n person's expericsnce ot
every momcnt of his lifc. - '

In mrny of his enrly films, Bergman brings out the auplicity of
rolrtionships between the scxes., The eppeerrnce thet men arce the |
"stronger" of the two, but the operntion~l conclusion thrt the edu-
crtion of men boegins with » wisc snd knowing. women. women orc wisce.
snd sccing; men rre clever cnildren ond for thcir egos' sakes, thelr
voman nllow thom to think themsclves dominent and decp.  One reviewer
vrotc th~t Bergmen's orrly works took the position thrt 2ll men eorc
children, ~nd the women morecly heve to ssleet the one (or oncs) that
~masc them the most. L | - -

Thorc src scvernrl orecs which the lrter, more skilled, Bergman
would probrbly hrve clirnged in Lesson in Lovs, but os Stonley Kauf-
monn wrote, ".hon Bergnmn frils, ho docs 80 ot ¢ lavel quite beyond
most dircctors! succcssaes.® - ,

ANNOUNCELENT: Elcventh Annucl Summer Motion Picture Workshop,

Tow Yorx university, July 22-August 31, 1968. Creetive Film-lirking:
Film Production, “riting, vircction. rite sScnool of the Arts, NYU,
yrshington Squrrc, Now York 10003, for npplicotion form. Feecs {479,

N&XT PKOGRAL.: Mecy 24, 1968, A HARD DAY'S NIGHT - kicherd Lester's
Vondertul romp witia the Bartles. ALSO: A Scrrop of Perper sond a Plecge
of String - frscinrting string snim-~tion.  And - @ﬁ}&& = the ruto-
blogrrphy of on clegent housc from construction to doiolition.
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