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BRIGADOON ,

Considering all the first-rate 1alent

ivolved m o the transier of Biivadon:
Irom stage 1o filin, it is 1oo much feas
thin 1t should have been.

Vineente Minelli, who divected,
had hude chance to utihize his flan
tor joie de vivre, Reason: \lan Jon
Lerner's Jack of Gaellic wit and orace,
and the vaallation in his hook e
ween sertous and comic Himtasy, Re
sult: the charmed villuge nlﬁiirigu
doon. where time stands still CNCUP
lor one dav a century, iy less aedible
than the noonume bedlam of 217
which s aptly burlesqued in Biga-
doon’s funniest scene.

Lerner's Iyrics. howaever, sound as
fresh as when sung on the stage, and
Frederick Loewe's music s cqually
durable and pleasing. But Gene
hellvis chorcography and dandine
scem repetiive and tired. and  the
gestures, patterns, and faaal expres
stons of An American in Paris and
Stngin’ in the Rain, appear. in Briga-
doon, as clichés. Also Kelly's singing
voice 1s hollow and strained. and he
further spoils the beautiful ballad
“Almost Like Being in lLove” by
ignoring the caesura after the word
187 an the chorus.  As for Cvd
Charisse. she neither looks nor dances
ke o Highland lass.

Brigadoon’s exterior sets are shoddy
and 1t s surprising that unimagi-
native flats were used instead of
process shots of CinemaScoped Scot-
land 1n rear projection. Weather
conditions were advanced as the rea-
son {or not getting CinemaScope foot-
age m Scotland, but similar problems
were solved creatively in Irchind for
The Quiet Man.

Although Hugh Laing. of the New
York City Ballet Company. s listed

in the agedits, he does not diance (but
Vian Johnson does— pedestrianhyy,
A}}d tllt.* }fn‘{i*]}' Hf}!}g ”(mffﬂnt‘ it Me,
Bend to Me,” mentioned m the
advance adverusimg {or Brigadoon.
must be on the cutiimg room floor,
since Jimmy Thompson, who would
have sung 1t, doesn't,

Fmally., some of Brigadoon's vir-

tues: the (}pt’lliﬂg ”I\I;m(iﬁnlm(f{fh}'

Square" munber is {'itflighlful: all the
ensemble d;m{‘ing 1s colorful: and
"T'll Go Home with Bonnice ‘]t?zm'"

engenders good {eeling.
EDWARD JABLONSKI
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