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- DiUnkBY axGEL
. - w.ith their usual occuracy in pinpointing spcecific details, many:critics
feel that DIV, AiGol.was hurosava's first film. actually, he had made six
featureés gravzouslj'to it and had co=directed several others. LDIUML. «:6uls was
not the work of a budding young director. Hurosawa had been in filmmaking twelve
years before he mude the film. Jopancse critics are fond of 1abeling this film
"a realization of a major directorial talent", Kurosawa says in reiuttal: "I
have under; one no major change. The only difference is that in carlier films I
was never allowed to express :yself properly". This interference v :ith his eurlier
films hud not come. fram.the studio heads, but from the government: first from the
rniliturist var regime, and“later from the .merican occupational forces., By 1948
the restrictions vere loosened und durosava was ;;iven complete freedom.to.make the
kind of picture he vianted to make. The result has been compared to the Italian
Neo-realist films such as BICYCLi ITEIF, Jr: CITY, and PalSaii,. actually the com-
parison is inapprupriate. 7The Itzlian movement was based on SLmulatlng documentary
techniques: filming in the streets, using non~actors, etc. DhUNLE:Y a -GBL was
made in a studio with a large budget, a professional cast, a professional crew,
«nd all of the polish that wurosaws could put into it. The Itulians were trying
to cone as close to reality as possible with their techq1ques but Jurosava when
once usked ubout reialism in his films replied that his. films v.ere not made to be
realistic. He did not want to copy reality, but to create realltj“ﬁn.his £1lms.
Despite the ma jor dlfferences in ~urosava's techniques and those of the
Italians, there was a similarity. . urogava. did produce a film that- shawedrmany
of the problems that faced Jauuw after the war: the rise of Langsterism, the sani-
tation problems, the living conditions’ of many of the people, and a general decline
in the moral fabric of themsoomety But this was alwost un incidental part of the
filine hat aurosava really wanted to do in. tne filr: was to show what he considered
to be "the silliness of Laﬂgsters a» people". .The postwar conditions were to be
just a buckdrop ab¢1nst*vn1ch he played the strugﬁle betveen the coctor and the gang~-
sterse. . hat ..urosava had intended, however, and that the final product became were
not the sume. rhat happened to prevent this was .urosawa's znew sgtar, Tshiro :‘ifune.
.ifune uroved to be u dlsruptlng element in the films - "I had seen him before,
in Taniguchi's W0 Tia o OF ik SILVLE  OUIsIYS, but had no idea he would be
like this", said Kurosawa of . ifune. Iifune s characterization was so powerful
that it overshadowed that of the doctor altogether, and ilurosawa found himself
rewriting the film in an effort to try and prevent this. But at the same time
surosawa did not viant to stop ! ifune. He recognized in him a real talent for
gcting. "His reactions are so very swift. If I say one thing, he understands
ten. He resets extraordinarily quickly to the director's intentions".  after the
f£ilm was finished, iurosava told one renorter., "In the end, though the title refers
to the doctor, it is liifune that everyoie remembers" ifune has sgid of kuro-~
sata: "Kurogsewn his this quality, this ability to brlng things out of you that you
never knev. were there. It is enormously difficult work, but each picture with him
is a revelation. 1 hen you see his films, you find them full realizations of

ideas, of emntlons, of a pk loaaphy*which surprises‘wlth its strength. even shccks
With its p ?Mr ' - -

. ifune*went on to appear in sxxteen of*;urasawa's twenty-ftve £ilms .
He, llke mny others, including Takashi Shimura (the doctor ia toani_ht's filn),
became part of the surosawa group. 'Groups" ure an important part of the film-
making process in Japan. iuach’ dlrector cathers about him a group of actors,”

writers, cameramen, etc. that he retul”rly uses in his filmse. Although they may

work for another director on occassion, they*generally'dre known for their associa-
tion with one .specific director. .urosawa's group is the best known in Japane

There are ra1y who would like to be u part of it, but there are also many who
would not., :surosava is a hard taskmuster and works 1s crew to their fullest

capacity. One writer commented: "If you can stand, you can valk, and Lurosawa _
makes yuu.stand“ But he is not unkind to his group. He works, in fact, more

closely with thiem than any other Japanese Qirector. l.ost directors show up for
vork in the morning, do treir wor! and ;o home. and never see the cast or crew off
the set or awvay from the studio, except for sociul occasions. .uposawa takes the
crew home with him., Usually the entire ZToup lives together at a hotel or inn
until the.film is finished. after the fil: is finishcd he takes the footage and
disappedgrs until the film is finished. !uroszva does all of his own.editing since
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many of his earlier films were badly hacked up by studio editors. In fact many
people consider him to be more an editor that a director. ke himself has suaid:
"..hen I photograph somethking, it is merely to pet sometrin. to edit." Kurosava
aliost always shoots at a consistent 10 to 1 ratio, In other words, he shoots ten
feet of film for every 1 foot he usess This by Jupanese stundards is highe One

of the reasons for this is that he constantly uses a pgultiecamera set up. He began
this practice in the buttle scenes in S:VLY SAiUinI, and has used it ever since,
even in scenes involving only a conversation between characters.

For further information on Hurosavia, one should read Donald Iiitchie's
boolr THiu FILiS I a.liln JUiOua e It is probably the most complete book ever
written about one director. It deals specifically with each of his filmsg its
conception, technical problems, treatment, and oroduction. For further imformation
on.Japanuse films there ure many bookd avuilable including Donald kitchie's book
Tha JdadliLbn FIL s anyone interested in film should certainly read up on the
Japanese ci.ncm,.mhich has far rore to offer than GODZILLa VuiSUS ING I0NG.

TOJIGHT'S Sh(RT: 21-87 ‘Running time: 10 mins.

- A fast and impressionistic comment on the wutomation of peoPle, done in the
Lipsett maaner(VLRY ~ICm, VouY NICi)e Directed by arthur Lipsette =

Things upcoming---

"The_Film Committee has just finished booklng of ‘another JANUS film program
to ta.ke pla.ce the Weekend of March 7-—8-9. You mey remember that two years ago
we were one 0f the first groups in this coun’cry to book the Janus collection of
short films. These were extremely well recelved and we feel that the next program
18 of equal merit., Actully there are two programs in this group as there were
in the first and the second program will be run during Spring term but the dates
have not been finalized. The winter term program will include three (3) short
films, 2 Polish ones done in 1967 and a German one also done in '67. The feature
£ilm will be WILD HORSES OF FIRE by Sergei Para.d,]hancfv of Rusdia in 1965. Outside
of” 3how:.ngs at the New York and San Francisco film festivals this will be their |
first progfammlng in this country. Watch for further announcements and spread

the word as wide as possible. ®his program will be included in the price of the
Tarm Pasgs,’ |

A llttle more about the Term Pass: It will go on sale at the box office sometime
durlng the holld&ys and will also be aveilable at the door next terms It allows
you to see at least $6,00 worth of films for $3.50, this price includaéng in addition
to the 8 regular films next term, both the Janus Program #% and the Interna.tmnﬂ,l
Teurnee of Anlmtlon which-will be shown Feb. 1, 15, and 1éth. Buying & pass .
also helps you to aveid the ticket lines at the films, an item of inestimable value,

SPECIAL EVENT THIS WEEKEND:
Steve Paxton, dancer, will present an evening's diversion Sunday, December
15 (this Sunday night) at 8:00 pm in the College Center Ballroom here at PSC.

His program, entitled STEVE PAXTON: DANCES AND LECTURES, has recently been given
in Seattle at the Henry and White Galleries, and at the Unlverszr.ty of California

at Berkeley. Admission is one dollar, and sponsors are EAT (Experiments in Art

and TechnolOgy) and the PSC Educational Actlv:Ltles Art kBxhibit Comml’ctee. Noth;ng
like a traditional "dance concert", _thls program uses elements .6f "pedestrian
mvement“ to examine space and movement.in some new and fascinating ways. (Its

of partlcu'la.r interest to: film buffs). It might be added here that Pakton's. work at

the 1966 New York Armory Show was one of the highlights and gave much of the :meetus
to the Multi-Medis events which have since been developing on the art scenee.

At the Cabaret: -

Fulton Lemuel Quartet, exponents of an unusual brand of modern jazz, play from
10 to 12: 320 or s0 in the Cabaret (in the Vlklng Bar.O Poet Howard McCord will’
read at 10:30, and of course enother thr#lling(?) episode of.KING OF THE ROCKET
.MEN is op the sohedule. Fﬁee......

The fllm committee is always 1ook1ng for, members, which means you get to help
Wl’bh a 1ot of the unglamorous work but you also get exposed to film catagogues
Mgazlnes , bureaucra'bs , 8tce Drop around 14146 College Center over vacation or
next term.ﬂ Also to be added to mailing list drop by or phone Ext. 372 or leave
name, address, and z.n.p-code with someone at door.

Next film show:mg will be”hopefully, GRANDE ILLUSION (1937) by Renoir which is
an example of Late Reaction to World War I. It will be shown as part of film history

-geries next term beginning on Tuesday January 7 at 7:50 here at 75 Old Main.
Next Frlday night fa.lm will be 8% by Fellini on January 10.

Wwatch for ‘the openlng of FACES by John Cassavettes coming to the Gulld.



