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KIAROSTAMI Life and Much More

!

v JOU personally felt the need to make children’s films?
w'ked for twenty years for children with the Institute for the Intellectual
ant for Children and Young Adults - that is, right from its inception two decades
first film was Bread and Alley, a film for children. In two of my recent films on
Homework and Where is the Friend’s Home?, the most important thing for me
% create the feeling of children's woe. When people came out of the films, their
S aecions were a sight to see. They are different in content and style, but the intention
ame. Homework, infact, is acontinuation of Where is the Friend's Home?, because
m& wlth problems of children that parents do not understand.
R r Yes, these two films are very different. Where is the Friend's Home? presents events
k "“ he child's pointof view. Homework, incontrast employs a static cameraa lot, making
" pa fim almost seem like a slide-show.
when | make films for children, | try to empathise with their mood and understand
"__;fjﬂlems from their point of view as well as my own. The content of the film is important;
. gyleandtechnique can be changed accordingly. | know that Where s the Friend's Home?
- gas respected all over the world - at different international festivals and in Iran also. But
. pat does not mean that | had to repeat the same style in Homework, a documentary. In
documentaries, the camera should not be seen or felt; reality should be naked. | wanted
g documnent on our education. | believe there is no need for aesthetic intervention in the
case of an event that is in itself interesting. That is why | shot over seventy-five percent of
the film with a static camera.

In documenting reality there seems to be a touch of aggressivity. | am referring to your
persistence in filming the child who cries and is frightened of the camera.

My defence is that the violence of this shot is comparable to the pain the doctor uses
when he operates. We donot blame him. The film lives at the moment this child - who, unlike
the thirty others who were interviewed and were not scared, was nervous - starts reciting
the poem he loves. He then becomes confident. It was difficult for me, but | had to be the
doctor! The film has not been shown to children, | have myself asked the government not
todoso....|tismore necessary for grown-upsto see the film, becauseitis they, the parents
and teachers, who were forcing them to do their homewaork.

Rashmi Doraiswamy, Cinemaya, 16.1¢u2
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Director: Abbas Kiarostami

Script:

Abbas Kiarostami
Cinematographer:

Iraj Safavi

Editor:

Abbas Kiarostami
Music:

Mohammad Reza Alighoh

Cast:

Studetns and instructors at the Shahid
Ma'sumi School

Production:

Institute for Intellectual Development of
Children and Young Adults

Export Agent:

Farabi Cinema Foundation

MNo. 55 Sie Tir Ave.

Tehran 11358

Iran
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