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Usmar ismail
Oirector

Born in Bukittinggi, West Suamtra, 20 March, 1921, Died in Jakar-

ta, 2 January, 1971.

Usmar tsmail’'s name appeared for the first tims
around 1940 as a poet and innavator of

theatre. His career was

assistant director.
In 1950 with the

donestan film-making. Even though

the fiim world.

Usmar was elected president of the Indonesian Fiim Producers
| in the forefront during the
qavEIOpment ot the national film Industry, In 1962 he received the
"Wijayakusuma' award, the highast certificate of appreciation for
Jakarta Metropolitan
upen am the title

Association and was continually

an artist, and when he died in 1971,

"Warga Teladan” (Modei Citizen}.

Speciai Territory Administration bestowed

Indonesian film iIndustry in a peried of decli

_ . cline, he
established the filrm company PERFINI, determined ta revitahze In-
the financial backing he
managed to acquire barely met the costs of his productions, Usmar
succeeded i Carving a name for himsels as pioneer of the Indone-

in the artists’ world
the Indonesian modern

interruped by the sttuggie for in-
dependence, when he served as a major in the Army and as a jour-

nalist. After the war, he began his career in the film industry as an

_ 4, whose
graduates include many of today’s artists and prominent figures in
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AFTER THE CURFEW |
~ Ris just after the War of Liberation when

Indonesia is at last accepted by the Dutch

- {0 be an Independent state: things are not
quite back to normat yet, a few troups are
St up in the woods and there is curfew In
Bandung. - -

iskandar is among the last to get into the - .
town. He decides to leave the army. He is
taken on by the family of his lover Norma
who are all anxious to heip him get back to
civilian life. But tskandar feels like being a
stranger In this town. He gets even mora
confused on meating Puja, a former subor-
dinate of his who is now a pimp. it
becomas more and more obvious to him
how the ideals of the revolution had been
replaced in this environment by an addic-
tion to a comfortable lite: Gafar, his former
Supertor owns a buitders’ firm, Gunawan.
his commander is now a contractor who IS
trying to draw Iskandar into an tlegal busi-

nhess-transaction. Iskandar recglis Gyna-
wan once ordenng him to shoot one of the

- ptisoners, supposedly g spy. A proper inve-
stigation of the case has never taken place.
Afterwards that prisoner's capital was gone
and Gunawar desearted soon after.

Iskandar succeds in persuading Puja to
proceed against Gunawan, Leaving the
party which was given for him by Norma's
famity he goes with Pyja to see Gunawan In
order to force a confession out of him. He
threatans him with a gun and shools on
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Stabilste: - - eva —_— e e——a seeing that ha is not being taken seriously
o Darstelier:o
Pr N2 : - C
Bu?:?wg'}tﬁi{- ﬂ?:: gl:d? N Malik Iskandar A N Alcaff Curfaw has already commenced when
Regies Usmar Ismai Horma Netty Herawati o ar, termified and confused, walks
Kamera Max Terra Leils Dhalia back to I'ilorn‘ta s place. He doesn't react {0
Musik G.R. W Sing Gunawan Rd, Ismaif thé waming shots fired by the military-
3chnitte SéEﬁai’d’on: E:fﬂf Awaluddin ip.ofitt:’e ]patmL He gets in the end hit by a
4 ’ ja 8 ve bullet and dies on the steps of Norma's
(EJ« ‘L‘, i/ ambang Hermato house.
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- 1949 HARTA KARUN

(DER VERBORGENE SCHAT2)

X
h/‘?gé__'

Mg,

THTRA
(IMAGE)

1850 DARA DAN DO'A
(BLUT UND GEBET)

1951 ENAM DJAM D1 DJOKJIA
(SECHS STUNE;,EN | YQGYA)
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1963 KAFEDO
(KAFEDQ) .

KRISIS
(DIE KRISE)
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W, 1954 LEWAT DUAM MALAM
(SPERRSTUNDE)
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1955 LAGI-LAG! KRISH
(SCHON WIEDER EINE KRISE)

19568 TAMU AGUNG

2800 m: 101 Min.
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1962 ANAK PERAWAN DISARANG

(DER HOHE GAST)

195€ TIGA DARA

(OREiI MADCHEN)

DELAPAN PENJURU ANGIN

PENYAMUN
(EIN MAD(?HEN IN DER
RAUBERHOHLE)
BAJANGAN DIWAKTU FADJAR
el b We.a o (SCHATTEN BEI SONN ENAUFGANG)
iNfluteded,

1964 ANAK-ANAK REVOLUSI
(SOHMNE DER REVOLUTION)

(ACHT WINDRICHTUNGEN) |
1968 LIBURAN SENIMAN |
1958 ASRAMA DARA (FERIEN EINES KUNSTLERS)
(DAS MADCHENHEIM) '
1960 PEDJUANG 0 oo (DER LEHRER)
(FREIHEITSKAMPFER) SR L

1961 TCHA, PAHLAWAN
BANDUNG SELATAN
{(TOHA, DER HELD YON
SUD-BANGUNG)

1860 THE BIG VILLAGE
i (DAS GROSSE DORF)

1970 ANANDA
e
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