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thing. He pounds at his type-writer,
from time to time pushing aside the tel-
ephone with Ijﬁair of annoyance...
While in the previous feature film,
Mournful Unconcern, all the characters
were equally alien to the director Alex-
ander Sokurov (although he did not try
to emphasize the shortcomings of his
non-professional actors) in The Days of
the Eclipse, directed from a story by
the brothers Strugatsky called A Billion
Years Before the End of the World,

Sokurov is obviously enchanted with
his main character.

Dmitry Malyanov (played by Alexei Ananish-
nov) is a handsome young man by all ac-
counts. He is handsome and lonely, a
smashing beginning for a film. It promises
action but... Sokurov has a disappointing
“no” for those who expect suspense, thrills,
cliff-hanging situations and melodrama. But
then such people are unlikely to go to see
Sokurov's film in the first place. For he has
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already acquired a reputation
as an elitist director, "not
everybody's cup of tea’. In
The Days of the Eclipse,
however, he takes a step to-
wards making the film visual-
ly attractive. While it is not
pure entertainment it is spec-
tacular, because he has
placed his hero in an exotic
setting where the faces are
as unusual as the environ-
ment. deserts, sandstorms,
wilderness, majestic can-
yons, the red setting sun.
There are signs of the social
world here and there but In
the wild landscape some-
where in Central Asia they
are like signs of a Martian
civilization. These signs only
make you more aware of the
terrible loneliness of our hero
who Is like a spaceman ma-
rooned on an unknown plan-
et. He has survived but he
has no hope of returning
home.

Time stands still for our hero.
He was a youth when he left
home and he remains a
youth although everything
around him ages and de-
cays. His home has some
features of his native planet
Earth. There is a fan and a
fridge, a typewriter and a tel-
ephone, cardiograms are
suspended from the ceiling
reminding us of film stock
which used to be dried in this
way in the old days. The car-
diograms are not there by
chance. The young man is a
doctor who devotes his life
to an impaossible project: he
wants to prove that health
depends on morality. The na-
ture of his pursuits becomes
important to us later on in
the film when the director
casts mystical nets of good
and evil for our hero. In the
meantime we see a young
man who pounds away at his
type-writer, talks to his
friends, ndes a bicycle on a
Martian road, gazes at the
red sun and communicates
with strange savage-looking
people who want something
from him. At times it appears
as if all they want is to be
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close to him, to admire him.
But invariably they have to
pay for this by their lives.
While this does not lend co-
herence to the film it certain-
ly lends extra charm to the
hero. Colonel Snegovoi
shoots himself, the deserter
Gubar is executed by firing
squad... Who is next? As
soon as Malyanov leaves the
home of his friend Vecherov-
sky, the wiring in the house
catches fire. This is enough
of a warning to induce Ve-
cherovsky to leave the small
town and go to the Pamirs or
some other faraway place.
Symbols... symbols... The
presence of mystical forces
IS in the air. This effect is cre-
ated partly by the way the
camera loses sight of the
hero from time to time and
fixes its gaze on one spot or
scrutinizes the body of the
young man who takes off his
T-shirt. The director has set
out to prove the unprovable
— that the very presence of
Malyanov on the decaying
planet is a challenge to some
spirits ruling this scorched
land. These spirits try to con-
fine all life to circle of births
and deaths but this youth is
eternal and they can do
nothing about it. He is im-
mortal because the director
IS inspired by an immortal
idea. What is that idea?

It is a longing for an individu-
al that is beautiful in all re-
spects. To have such a hero
act means to destroy him.
And to confine the hero to
self-imposed solitude means
to undermine sympathy for
him. These two extremes
provide the tension of the
film. In the final scene the di-
rector generously gives our
hero the smile of Cabiria, as
if he has experienced sear-
ing passions and has
summond up strength to re-
gain his faith in life.

The hero does not, however,
appear to have experienced
stormy passions. Rather the
director has experienced
them. The rich palette of the
director's feelings about the
hero constitutes an engross-
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ina spectacle. For the first
time | see the camera convey
the finest shades of emo-
tions: from fear to exultation,
from jubilation to sadness.
We have never seen such
cinema before. Undoubtedly,
it 1s cinema d auteur.

SERGEI SHOLOKHOV
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DIRECTOR
ALEXANDER
SOKUROV

Born in 1951,

Graduated from the Gorky
State University (Degree in
History), from the National
Cinema Institute (VGIK),
(1979, direction department,
workshop of Alexander Zguri-
di), worked as director for tel-
evision in Gorky. Won the
special Andrei Tarkovsky
Award at the 1987 Interna-
tional Film Festival in Mos-
cow, USSR. A Man's Lonely
Voice (1978, restored in
1987, his diploma work, The
Bronze Leopard Prize at the
1987 International Film Festi-
val in Locarno, Switzerland.
Reduced to the Ranks (1980),
short film

“Viola Sonata”. Dmitry
Shostakovich, (1981, 1987 in
collaboration with Semyon
Aranovich, documentary
Composer Shostakovich
(1981), documentary

Allies (1982) documentary
And Nothing Else (1983,
1987), documentary

Patterns On the Ice (1985),
documentary

Patience. Hard Work (1985,
1987), documentary
Mournful Unconcern (1983,
1987)

Elegy (1985, 1986), documen-
tary. FIPRESSI Prize at the
1986 International Film Festi-
val in Tampere, Finland

The Evening Offering (1984,
1987), documentary

The Ampire Style (1987),
short film

Moscow Elegy (1987), docu-
mentary

Maria (1988), documentary
The Days of the Eclipse
(1988)




