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THE PIG HEATY (Colimbia). W sccms a long time  since
Fritz Lang gave us a good film: in fact, the scnsc of strain
and stylistic pretentiousness in his recent work—when it has
not been mere commercial hokum-—had almost madc onc
abandon hope. This makes it the morc unfortunate that his
latest film should have passed almost unnoticed. For it 18
an cxtremely good thriller, distinguished by precisely those
virtues which Lang’s pictures have in the past fcw ycars so
painfully lacked: tautness and spced; modcsty of intcntion;
intelligent, craftsman-like writing. Above all, it is dirccted
with a dramatic incisiveness, a sharp-edged observation that
keeps the pitch of interest and excitcmcnt continuously high.
Adapted from a novel by Wiiiam McGivern, The Big
Heat is scripted by Sidney Boehm. He has not donc so well
since Union Station—a film which this rather rccalls in 1its
ingenious construction and clever, likely motivation. The
handling here, however. 1s more frankly meclodramatic, and
the world evoked ncarer to that of Raymond Chandler. The
situation is classic: the unassuming crusader versus the high-
class racketeer; the crusader operating alonc; the racketecr
manceuvring his thugs (inside and outsidc the city police) from
his guarded mansion in the snob scction of town. Unblike
Marlowe, Dave Bannion is a professional cop; but his dis-
respect of persons soon gets him suspended, and his conduct
shows the same doggedness, the samc human fallibility, the
same hunger after rightcousness as the Chandler hero’s. He
challenges the racketeer, and pays for it: his wifc is murdered:
bitterly he dedicates himself to vengcance. Glenn Ford plays
this part with a deceptively casual charm that covers without
concealing a real inward intensity. (This admirablc actor 1s
one of the few surviving in Hollywood who arc able con-
vincingly to convey any moral awarencss or conflict.) As the
gay, incautious girl friend of a vicious hoodlum, Glona
Grahame acts with brilliant wit and considerable subticty;
and all the way down the cast—of gencrally unfamiliar faces
“_the characterisations have a welcome individuahity of linc,
The Big Hear is one of those enjoyable films which make
no great claims for themsclves, yet which. so balance style
and intention (like the carly Hitchcock’s, for instance) that
they are- finally more satisfying than many maorc ambitious
works. The film lacks the density of a Afaltese Falcon; onc
or two of its elements are over-conventional Lang's vVicw-
point remains exterior. Al the same. it creates its world,
and proves that, when his interest is cpngaged. this director
still has at his control the technigque of a master. Contri- |
butory skills that also deserve praise arc Charles lLang's,
whose lighting powerfully contributes to the atmosphere of
tension and incipient violence, and Charles Nelson's, whose
editing is immaculate. The tming of the cond-title, in its
relation to sound track as well as image, is a hittle triumph

in itself.—Lindsay Anderson. |

e

F

» e

-

r Ve T T s g B it e e ol el A o Sl ol 8 T ™™ ”~ - -

..
Wt ] s Ll L
N plyncon. £ P L 1 L B

- et s

WARNING: This material may be protected by copyright law (Title 17 U.S. Code)



