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"A11 the performances are sc natural that they don't

need to be discussed in terms of ‘'acting'.”

N™W SWEFK
(4/12/48)

"It ie rare indeed that the public 1s presented with a
film in which a whole new way of exprossing staggering

1deas 18 caringly displayed.”

20sley Crowther
NZW YORK TIMES
(4/11/48)

"American s2udiences can follow the dialog easily znd
will get a chance to see themselves in an Itslian mirror,
where they svpear asgs efficient, sentimentally cynieal

and wholly innocent,”

LIFE
(7/19/48)



"A11l the per-formsnces are s¢c natural that they don't
need to be cdiscussed in terms of 'acting'.”

NT%WSW "‘”FK
(4/12/48)

"It 18 rare indeed that the public is praaanted with a
film in which a whole new way of expreossing stazgering

ideas 18 caringly displayed."

3osley Crowther
NZW YORK TIMSS

(4/11/48)

"american 2udiences can follow the dialog easlly 2nd
will rot a chance to see themselves in an Italian mirror,
where they avnpear as efficient, sentimentally cyunical

and wholly innocent,”

LIFE
(7/19/48)
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PATOAN

"It cannoﬁwf&;l to rattle .the window panes of your eyes,
And for many 1t will crash into the consclousness and
leave the emotions limp. Mr. Rosselllnl constructs a
terrifying picture of the disillusion, the ironyg, the
horribleness of strife, More than that, he bluntly shows
the tragic chasms which open between good people under
circumstances of war, and without saylng so, he makes

evldent the gant, sad thing that 1life 1s in a world of
hate and killing."

"There is no dramatic pattern in which all of these

incidents are tied, yetjihe eumulative impact of- them
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achleves an oddly disturbing effect, This is a film
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~
to be seen---and seen again." }

”} Bosley Crowther
NEW YORK TIMES
(3/30/48)
"A brilliant and harrowing eeml-documentary with only four
professional actors in the c¢sst, The gifted'director has
pulled fragments into a terrible and commaﬁding film entity,
All the violence, confuslion, despair and camaraderie of
modern warfare are projected with proven asnd deep unders
standing in PAISAN,"
Howard Barnes
N.Y. HFRALD TRIBUNE
(3/30/48)

LEGION RATING: B
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PAISAN

"Al1l the performsnces are so natural that they don't

need to be discussed in terms of ‘'acting'.”
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NTWSWEEK .
(4/12/48)

"It 1s rare indeed that the public 1s presented with a
film in which a whole new way of expreﬁgingtstaggering
ideas 18 daringly displayed." . - . - é“ﬁmﬁﬂ;ag

Bosley Crowther

NEW YORK TIMES
(4/11/48)

"smerican sudiences can follow the dialog easlly and
will get a2 chance to see themselves in an Italian mirror,

where they appear as efficient, sentimentally cynieal

and wholly innocent.*

LIFE
(7/19/48)
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"If ﬁiere 18 one director in all the world who epltomizes

the mption picture art, as opposed to those ancient phases

of a decade and a generation ago, 1t 1is Rdberto_Rosaellini

of Ifflya agiﬂhas taken the apparent shapelessness of life anwéi;
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givan 1t form and personal 1mp1ication€:}n guch a fashlon
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as to satisfy the documentarian's demand for XX authenticity

and t?e fictionist's demand for dramatic revelation of

individual destiny.

"In EiISAﬂit s not so much the indlivlidual performances
that iast in the memory as the veraclty of their relatlon-
shipaiand the cumulatlive effect of their teeming documentation
of wa?¢ For whatever PAISAN may lack in final polish, 1t
remaiﬁa, with OPEN CITY, among the most authentic represen-
tatiaga of our time,"

NATIONAL BOARD OF REVIEW

"A forthright camera which photographs what it sees without
relyijg on the trick gymnasticse that pass for masterly stuff
in sofmany films of domestic orlgin, I can recommend it

toy jpheartilya"

John McCarten
NEW YORKER Magazine

(3/27/48)



PATSAN

"It cannot fail to rattle the window panés of your eyes,
And for many 1t will crash into the consclousness and
leave the emotions limp., Mr. Rossellini constructs a
terrifyling picture of the disillusion, the irony, the
horribleness of strife, More than that, he bluntly shows
the traglc chasms which open between good people under
circumstances of war, and without saylng so, he makes
evident the gant, sad thing that 1ife 1s in a world of
hate and killing."

"There is no dramatic pattern in which all of these
Incidents are tled, yet the cumulative lmpact of them
achleves an oddly disturbing effect, This 1s a film

to be seen---and seen again,"

Bosley Crowther
NEW YORK TIMES

(3/30/48)
"A brilliant and harrowing semi-documentary with only four
professional actors in the cast, The'gifted director has
pulled fragments into a terrible and commanding film entity,
All the violence, confusion, despair and camaraderie of N

modern warfare are projected with proven and deep underw

standing in PAISAN."

Howard Bsasrnes
N.Y. HERALD TRIBUNE
(3/30/48)

LEGION RATING: B



PATISAN

"A1l the performances are so natural that they don't
need to be discussed in terms of ‘acting' .

NEWSWEEK
(4/12/48)

"It 18 rare indeed that the public is presented with a
film in which a whole new way of expressing staggering
ideas 18 daringly displayed."

Bosley Crowther
NEW YORK TIMES
(4/11/48)

"American audiencea can follow the dlalog easily and
wlll get a chance t0 see themselves in an Itallan mirror,
where they appear as efficlent, sentimentally cynical '
and wholly innocent."

LIFE
(7/19/48)



