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A Director
Lost in His Scr 1pt

i Harpe)

By Thomas Quinn Curtiss

JPARIS, Sept. 15 (IHT) —~{Duel-

le”” / (at the Marignan, the
Madeieine and the Studio de la
i1s an alarming demon-
stration of eccentricity. It is the
first of a projected quartet of
films by Jacques Rivette and it
is reported that Part Two has
already been completed. Part One
is bound for the New York film
festival.

A program note explains that
it concerns the battle of the god-
desses of two peoples: The daugh-
ters of thesunand the daughters
of the moon. They have but 40
days to live among we mortals,
that term stretching from the
last moon of winter to the first
moon of spring, Their rivalry is

- for the possession of a talisman

are constantly and

that will permit a prolongation
of their stay on earth. This in-
formation is indeed welcome, for
without it the spectator wauld be
hewildered.

The warfare of the divinities is
conducted on subway platforms,
Iin shady cabarets, by the fhcker-
ing candlelight of chateau ter-
races and in a irain station
storeroom where the charm has
been checked in a locked vault.
The two visitors from the heavens
literally at

FILMS

sword’s point. Jean Babilee at
times seems to be acting as a
referee, but appears to change
sides as often as the native of a
neutral town disputed by two
foreign armies. In one particular
the happenings conform to stan-
dard movie procedure: The story
is a chase.

The stylized imagery displavs
a strong sense for composition
and there is a refined polish to
the camera work, The queen of
the night is clad in smart, mas-
culine black and the sun goddess
1S a blonde, but this color con-
trast and the zodiacal implica-
tions of the outline fail to clarify
the details of the raging conflict.

In theory Rivette is on the
right track. The fantastic pos-
Sibilities of the screen have been
neglected and in them lies prom-

1se for the cinematic poef. But
fantasy must have its own per-
suasive logic, as it does, say, in
Cocteau’s “Orpheus” and in the
cubistic “The Cabinet of Dr.
Caligari”

One hears of actors who lose
themselves in a role. On this
cceasion a director has lost him-
self In his script. Obviously an
allegory about the endless war
between the powers of darkness
and the powers of light is intend-

ed, but it remains undramatized.
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