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a modern version of the ancient play:

the thin line between truth and falsehood
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JIHE]I, the owner of a paper shop in Osaka, has a wife and two children, and is
in love with a courtesan named Koharu who lives in bondage at the Kinokuniya
Tea House. Because of their impossible position, Jihei and Koharu have con-
sidered committing suicide together: If they cannot be together in this world,
they can be together in the next.

When Jihei's elder brother Magoemon visits Koharu in the gquise of a samurai
to find out how she really feels and to dissuade her from an unnecessary death,
he is surprised to learn she is not at all anxious to die.

Jihei eavesdrops on the conversation and, enraged by the girl’s change of
heart, tries to kill her by thrusting his sword through the lattice near where she
is standing. Magoemon foils the attempt and ties his brother to the lattice.

Tahei, Jihei's rival, happens along and begins to torment Jihei. Magoemon
gets rid of Tahei, reveals his true identity and warns his brother to control him-

self. Realizing his folly, Jihei throws away Koharu's love letters.

It is Jihel's turn to have a change of heart when he hears that Tahei plans
to buy Koharu from her master. Jihei's wife Osan, moved by his sorrow, admits
that Koharu's change of heart was the result of a letter from Osan herself. Osan
urges her husband to go to Koharu and plans to sell her own clothes to get enough
money to buy the girl for Jihei.

Osan’s father Gozaemon, who has heard about all this, comes to force the
woman to divorce Jihei and then takes her home.

Jihei and Osan go to Daicho Temple and die together.

staff.

directed by MASAHIRO SHINODA
screenplay by Taeko Tomioka e Masahiro Shinoda e Toru Takemitsu

based on on original play by Monzaemon Emkamﬂtﬂu
photographed by Toichiro Narushima e music by Toru Takemitsu e ort by Kiyoshi Awazu

cast.
KICHIEMON NAKAMURA os Jihei @ SHIMA IWASHITA os Kohoru and Osan
Hosel Komalsu es Tahei @ Yusuke Takila as Magoemon @ Kamatari Fujiwara as owner of Yamatoya
Yoshi Kalo as Gozoemon e ShiZue Kawarazaki os Osan's mother @ T0Kie Hidarl as Osugi
produced by HYOGENSHA e NIPPON ART THEATRE GUILD
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introduction by the director. . .

Monzaemon Chikamatsu presented his play “‘The Double Suicide At Ten No Amijima’ near the end of the
Genroku Era, in 1720. Today we are living in a similar social milieu, The social growth and prosperity
that have been attained in Japan during the past 100 years, since the Meiji Restoration, are clear signs
of progress. However, the terrific anti-organization student movements found in Japan now show clearly

the disappointments found in an advanced civilization.

Chikamatsu’s art was born at a time filled with similar despair. His father was a retainer of Hide-
yoshi Toyotomi and became 3 masterless samurai after the Battle of Sekigahara. Chikamatsu, who, as a
result, found himself among the “‘riverbed beggars,” or outcasts, regarded with unmitigated hatred the
world which had forced him into his position — a hatred evident in all his works.

THE DOUBLE SUICIDE AT TEN NO AMIJIMA tells of the deaths of the owner of o paper shop and
a courtesan he loved. In this example of human existence, man woman struggle with the dilemma of eth-
ics versus eroticism, and eventually attain sublimity. The absurdity of a society built on a system of
ethics which entices man to death as the “*sweet'’ solution is presented as a sort of fantasy constructed

on the jo (introduction), fra (development), kv u (climax) rhythm pottern of Noh dramaturgy.

Chikematsu discovered a method of artistic expression referred to as '‘the philesophy of the thin
line between truth and falsehood'’. He was the first to realize that reality is best expressed through a
concentration on the thin film that lies between fantasy and reality.

The idea that truth can be approached through deformation and abstraction is essential in all forms
of contemporary art. However, motion pictures of today, in their vague ottitude toward fantasy and their
weakness in the realm of reality, are regrettably far from any expression of truth.

In filming “'The Double Suicide At Ten No Amijima’', the purpose hos been to realize the thin line
between truth and falsehood. To further this, kurogo (men dressed in black who handle the puppets in
Bunraku and assist in Kabuki) have been used. The kurogo sometimes represent the eye of the camera,
sometimes the desire of the audience to force their way deeper into the story, the minds of the charac-
ters, and possibly even into the mind of Monzaemon Chikamatsu himself. The deep silence of the kurogo
provides just one more level of expression of Chikamatsu’'s deep sorrow at o society which gave rise to
the anti-social act of double suicide, en act which semetimes takes place even today,
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