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Chinese box, Wang, Wayne, 1997
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nese Box evokes
Hong Kong and -
its delivery to Chi- -

ching millennial metaphor, and as
l-scor millennial metaphors
HK ain’t bad —less gansh]yhomfy
than Bosnia, more fashionably
~of-the-West than Kuwait, and more
lematic of capitalistic apocalypse
1 New York or L.A. Recombining
cts of Sans Soledl, Tokyo-Ga, and The
Id of Suzie Wong, Wang’s movie 1s
¢ rueful meditation than drama,
igh it has enough tragic corn to
c a Ross Hunter movie. (Wang
ed clear of Paul Auster this time,
1ting instead postcolonialist exoti-

Paul Theroux and Jean-Claude
, gwg are grandly nebulous about l:hcu'

iere to come up with the story.)
Superficially sophisticated thnu h

ght be, Chinese Bax 1s also superb r_ﬁ '

m:d hlmmaking, thmnmung Wi
v visual intelligence; if at rimes the

tive dawdles with contrived hiterary -

. rather than having a coherent sto-
¢, at least it dawdles bcautlﬁllly
Wang is an HK native, but thar

't encourage him to center his saga
nd an Asian. Instead, we have ter-
| (with cancer) and terminally jad-

urnalist Jeremy Irons wandering
agh the crisis-fraught city’s alley-

wondering What It All Means,
1g his broken-by- Gon% Li heart by
otaping a portrait of the town,

tually choosing Maggie Cheung’s |

faced street urchin as a walking
ol of HK’s orphaned commerce
re. Portents fly thick as hailstones
a love that butchered fish with the

»eating heart), and Irons’s mar-

ayne Wang’s (}’ﬂ

nese rule as a soul- i

thematic intri

Hfrittmbﬂeun-ﬂnud-curﬂm
. and Larry Cross, fromastoryby
mmg.undhmmm
- ATrimarkrelease '
| opemshprin
;-' 'L. X G‘n‘f:']' Gmdmr
Amm
ix%;ndmmrﬂu
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velous dissipation is so thick-necked a
metaphor for the sorry State of Things
I wondered why he just didn’t wear a
placard (“Honk If You Symbolize the
Spiritual Death of Civilization™).

At the same time, Wang and com-

and doubts, just as the title promises

the film never delivers.
Likewise, the romance 1s discussed rather
than manifested. While Gong and Che-
ung are merely iconic, Rubén Blades (as
Irons’s comic-relicf photog pal) steals
every scene he’s in, and Irons, despite his
metaphoric burden, is regally convinc-

ing, likea sick lion trying to find a corner
~of veldt o die in. Sull, all the star

in the open market can’t disguise the fact
that Clunese Bax is masterfully executed

 laziness, an Asian guided tour for the

_TALK ABOUT METAPHORS: the

Bouvier-Beale broads of the Maysles’
semiclassic 1975 doc Grey Gardens rep-
resent an entire Bjsgaﬁed faction of
modemn celebrity elture, as well as a
sick sapling off t the robust Kcnncdy tree
ﬂmtnnkesfgmcasc{asflt needed to
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Bu:ed in: Hong Ilung holdouts ﬁong Li and lemmr Imns

be made again) for that dynasty being
the great white metaphor for the Amer-
ican century.

Shut-in Yankee aristo-nuts ﬁ"'."hlg
in opulent squalor on Long Island, el-
derly Big Edic and middle-aged lily Lit-
tle Edie puff up for the Maysles’ inva-
sive camera like pet-store puppies, and
every scene is a queasy stew of freak-
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show 'my:unsm and frtr:standmg in-

quiry into the prineiples of nonfiction
film—is the ﬁlmmakcrs unblinking ex-

" ploitation of the Bouvier-Beale family

a violation of objectivity? If it’s not ex-

ploitative;. why else are the Maysles
there? G;gt?;vﬂem is a thicket of

phtlusnphlcﬂ knots; arm up for the
postscreening argument.



