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A new film by Ame Sucksdorff, who gave you “The Great Adventure"
Written and Directed by Ame Sucksdortt - Filmed in AgaScope and Eastman Color

THE CAST - PORTRAYED BY MEMBERS
THE MURIA TRIBE

GINJU A hunter of the Muria Tribe.

RIGA A Hindu woman of the Weaver's Case, who has
taken up with Ginju, a hunter of the Muria Tribe.

RIGA A Hindu woman of the Weaver's Caste, Ginju's

woman, considered an outcast by members of
the Murias.

CHENDRU Ginju's young counsin.

TENGRU Chendru’s grandfather, a famous tiger hunter.
SHIKARI

Running Time 78 Minutes
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A few words by Arne Sucksdorff about his film
THE FLUTE AND THE ARROW

The people who appear in this film represent an India that is little known, but they are the original inhabitants
of India, the people who were there long before the Aryan, Mongolian, and Dravidian peoples swarmed down through
the Himalayan mountain pass and over the Indian lowlands. The people in this film may have lived in India for as
long as 15,000 years.

The Muria (pre-Dravidians) belong to this ancient race, but they have not expressed themselves in beautiful
temples, wise writings, magnificent philosophy, or dynamic five-year plans. Self-assertion is for them an unknown
train of thought. They have lived for a long time isolated in the Bastar jungle area — in the heart of India — and
they appear to have concentrated on solving what is perhaps the most burning of human problems: how human beings
can live together happily.

For the Murias their own community is the ideal community. But it is doomed to rapid changes in an India
where ‘‘development’’ is making great strides. But need this unavoidable development necessarily lead to the
demoralization and eventual disintegration of the Muria people? |s there no possibility of combining the best in the
extremely humanistic Muria culture with the best that modem civilization has to offer?

No one can answer these questions, but they are tempting ones to put, because these people appear to stand
but a step from something which could be called ‘“‘civilization,”’” yet something which is really alive and filled with
happiness and human understanding. The Murias are primitive only if viewed superficially. In actual practice they
appear to have a much greater understanding than many ‘‘advanced’ cultures on how people can live peacefully
side by side, not to mention their completely superior moral standards.

It is true that they live in a world of gods. But we need only exchange the word ‘‘god’’ for *‘symboel,”" and
we will find that their world is not that much more superstitious than ours is, for as one becomes acquainted with
their gods, one finds that they are usually symbols of good and evil, life and death, fertility and drought, and so on.

There is Mata — the earth goddess, to whom amongst other things the bamboo flute is dedicated. There is
Dual—the tiger, who is the mighty jungle's companion and who carries out the jungle’s vengeance. There is Nial
—the leopard, who quite often is simply a symbol of ignoble wickedness, the tool of evil spirits. Thereare gods
everywhere: in the winds, rivers, mountains and in the large trees. Life for the Murias, as for all other peoples,
is divided into good and evil.

There are two things which follow a Muria man throughout his entire life: the bow and arrows, and the
bamboo flute with ribbons of white cowrie-shells. They are two symbols of the fight for food: one represents the
tiger and the leopard who kill people and domestic animals; the other represents tendemess, love,children’s games,
and the growing rice field. And this is what the film is about.

My great hope now is that when the film ends, these Murias will no longer seem exotic strangers toyou, but
your friends — fellow human beings.

Arne Sucksdorff

(Note: Mr. Sucksdorff's earlier film “The Great Adventure' received wide critical acclaim both here and abroad.
He spent two years in India filming ““The Flute and The Arrow'’).
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A Flute Sings
Across A Jungle Night...
A Demon Tiger
Stops and Listens...
And An Arrow
Draws Tight

And Waits... / |
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A new film by Ame Sucksdorff, who gave you “The Great Adventure”

Written and Directed by Ame Sucksdorff - Filmed in AgaScope and Eastman Color - DISTRIBUTED BY JANUS FILMS
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ACCESSORIES
COLOR |
TRAILER ¢ STILLS » 22x28 °* 11x14s (4toset) |
ONE SHEET PRESS BOOKS |
| AD & SCENE MATS
' ORDER FROM 1475 Broadway — New York 36, N. Y.|
DONALD L. VELDE Tel: BRyant 9-3_&94
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Chendru is the appealing young A tense moment from the new color film “The Flute and the
star of the dazzling new color Arrow” as the man-eating tiger approaches an Indian Village.

film *“The Flute and the Arrow.”
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The Flute and the Arrow

Written, directed angd Photographed by Arne Shckldﬂrf
English nearration by William Sanzom
Music by Ravi Shanka,
A Sandreyws Film Studio Production iy Agaunpc, Eastmancoly,
Releageq by Janug Filmg

Lote

From oo ‘
Arne Sucksdorff, | T £~ TR
creator of TR e v

“The Great
Adventure’

I REM I EI | : uals intg 4 dramatic story,
< \ Sucksdorfy Elves 3 fascinating

B e -t glimpse of ap exotic world,
B E E The leopard - tool af evil Spirits

NEW YORK

animals ang men share life in
Primitive surroundings, evoking
both the joys of peace and the
trembling of mortal fear, Since
1955, when The Grea; Adven-
ture, hig Iyric film about rura]
Sweden, Was seepn here, he has
traveled far afield to the sun-
drenched depths of the Indian
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isolated men of the Muria tribe.
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THIS IS WHAT AN OFFICIAL OF
THE PARAMOUNT CIRCUIT IN

NEW ENGLAND

HAS TO SAY ABOUT

260 TREMONT STREET (W) BOSTON 16. MASSACHUSETTS

HiUesamp 2-4300

February 28, 1961

Mr. Cyrus Harvey
Janus Fllms

40 Brattle St.
Cambridge, Mass.

Dear Cy:

I know that you will be glad to hear of the fine reactlon
which yow feature, Flute And The Arrow, recelved in our
theatres.

We have played it in all of our "A" theatres and have re-

ceived excellent reports from our managers regarding the

audience reaction. As a matter of fact, in a few 1instances,

the newspaper reviews went beyond reviewling the first feature

and devoted considerable space in pralise of your plcture,

although it was a co-feature. -

«-u“:"w
Sincerely, o Hﬁa_
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ARNE SUCKSDORFF

Arne Sucksdorff is one of the two outstanding modern representatives of the

T great Swedish cinema tradition (the‘other is, of course, Ingmar Bergman) which ?

goes back to the era of 5j8strdm, Stiller, “and Greta Garbo.

After leaving school, Sucksdorff became a painter, but he soon went off to I‘

Berlin to learn more about the art of the motion picture. He first attracted

attention in his native Sweden with exhibitions of still photographs taken in Sicily.

His first short film made for Svensk Filmindustri (Ingmar Bergman's dis-

—

coverer), called "A Summer Tale,'" created a sensation, and Sucksdorff's [r__#
[

succeeding short films brought him fame throughout the world, finally winning him

an Academy Award for his extraordinary "Symphony of a City, "

After two and a half years of effort, "The Great Adventure' was released,

and this first feature-length film of Sucksdorff was awarded a prize at the Cannes M

Film Festival. Bosley Crowther of the New York Times called it "a masterpiece

that we can cherish for years and years."

i

"The Flute and the Arrow' is the result of three years' work, the costliest b

production in Swedish cinema history. Adding to the difficulties was the lack of

processing facilities in India, which required all the rushes to be sent to London.

The reception accorded '""The Flute and the Arrow' was even warmer than

that given '"The Great Adventure, ' and it has established a record as the highest-

grossing film in the history of Scandinavia.
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