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127 1% The Chinse
(PANAVISION-— COLOR)

Sam” Spiegel abandons foreign
elimes fo take a look at soci-
ological state of Texas. Name-
studded cast and violence laid
on with heavy hand should

profitable pgrist for

il eotbyioyitpry

Columbia Pictures release of a Hori-
zon (S5am Spiegel) production. Stars
Marlon Brando, Jane Fonda, Robert Red-
ford, James Fox; features E. G. Marshall,
Angie Dickinson, Janice Rule, Miriam
Hopkins, Martha Hyer, Robert Duvall,
Richard Bradford, Henry Hull, Diana Hy-
land. Directed by Arthur Penn. Screen-
play by Lillian Hellman, based on novel
and play by Horton Foote; camera
(Technicolor), Joseph La Shelle; editor,
Gene Milford; sound, Charles J. Rice:
music, composed and conducted by
John Barry. Reviewed at Columbia
home office, N.Y., Jan, 20, '65. Running
Time, 138 MINS.

Calder . ............... Marlon Brando
ANNB .. ... .. .ieeeeas Jane Fonda
BUBDEr e Robert Redford
Val Rogers .......... E. G. Marshall
Ruby Calder ......... Angie Dickinson
Emily Stewart ....... Janice Rule
Mrs. Reeves .......... Miriam Hopkins
Mary Fuller . ...... .. Martha Hyer
Damon Fuller .. .... Richard Bradford
Edwin Stewart . . ... Robert Duvall
Jason Rogers (Jake)..... .1.Jam¢5 Fox
F'izabelth Rogers Diara Hyland
T T SN ~ Henrv Hull
Mrs. Briges . Jocelyn Brando
Verna Dee ........... Katherine Walsh
Cutie lLori Martin
o e e e e Marc Seaton
Sevmour .. ... ... Paul Williams
Lem .................... Clifton James
Mr. Reeves . ... .... Malrolm Atterbury
Mrs. Henderson ..... Nydia Werstman
Lester Johnson .......... Joal Fluellen
ArchiB .. ... nennrasnsa Steve |hnat
MOOFR ... ... i vasces Maurice Manson
L e R Bruce Cabot
Slim i rrieess Slove Whitlaker
Mra, Hh'll'!'frl'inul : Famela Curran
Sam I N—— Kenn Renard

Producer Sam Spiegel Thas
turned away, briefly, from {the

more exolic climes of his earlier
films to take a3 long, hard lonk at
what makes people tick, The par-
ticular Texan examples with which
he has peopled “The Chase™ are not
tvres one would want as neighbors
(although one might have them).
They are, however, colorful, un-
rtomfPfartahly tdenlifiahle and,
henve, generally unsyanpal helie

"The (Chase,” while for from he-
Ing "Mridge On The River Kwnl”
or “Lawrence of  Arahin'  hnas
enough going for it, plus a planned
all-out promotional eampaign, to
make it one of Columbia's tap
grossers for 19668. Inadequacies in
scripting are somewhat balanced
by an interesting use of non-type
casting. Superb technical work
throughout provides “The Chase"
with generally consistent dramatie
excitement, topped hy a violence-
laden climax that leaves little to
the imagination.

Only the framework of Horton
Foote's novel (but little of his
play, which preceded it), has been
utilized by Lillian Hellman in her
screenplay. The original plot een-
tered on an escaped convict seek-
ing revenge on the sheriff who had
,sent him wup but Miss Hellman
makes them only two of the many
characters with which she has
populated her sociologically sick
Texas town,

Through introduction of varlous
other types she mandges to provide
most of the social grievances
which trouble the world today—
Injustice, bigotry, adultery, apathy,
racial prejudice, the over-privi-
leged rich and the undeserving
poor, plus a bit of religious fanati-
cism that doesh't come off. The va-

pid efforts of Nydia Westman as a'
soft-apoken - psalm-singing eccen-

tri¢ inspire laughter when none is
Inténded, Her scenes, all distract-
ing, slould” be eXeised from the
over-long film. Miss Heliman gots

erit A the but has left

‘with *plefity of 1

al' loopholes, '

Director Arthur Penn, a speel-
allst In fllme about =sick types,
must share with Spiegel the eredit |
for the film's merits and the |
blame for its occasional failures.
The staging discirline and style |
that were vital elemenis in “Mir-
acle Worker” are more relaxed
here hut Penn rules his large cast !
with a firm hand and gets, from
most of them, interesting and even |

oulstanding performances. He has
cast  some nolably sexy  sereen
tvpes as plain {o dowdv females

and =ome good girls as bad ones,
providing a point of interest which
he fully utilizes.

Robert Redford, zs the escaped
conviet whose impending return to
his hometown gives many of ifs
cilizens the jitters, gives the film's
best performance and the best. fo

date, of his still short sereen ca- |

reer. He has an instinet for
economy of dialog delivery and,
alone on the screen durine much
@l the earlier aclion and bypassed
E
for lengthy sequences when the
story deals with other plot ele-
ments, he so imprints his character
on the viewer's mind that, uron
re-entering a scene, his last-seen
action is still clear to the memory.
Even when he finally becomes
involved with other cast members,
his own performance dominates.

. Marlon Brando, in the compara-
tively small but important role of

| the sheriff, has obviously glven |

much time and study to the part,
but such delailed preparation as a
cavefully-delivered Texas accent
means little when other east mem-
bers read thelr lineg with n mix-
ture of regional accenls. Under-

playing during most of the !i!m,l

the character doesn't really come
alive until a beating scene when
he undergoes a shellacking as if
William Farnum and Tom Santschl
had teamed up to work him over.

Jane Fonda, as Redford's wife
and the mistress of wealthy nil-
man James Fox, makes the maost
nf the bhiggest femnale role. While
che =1 dieplave enqme awkwandl
IANNE s ml teals T il 1L
her emotional scenes. her overall
Impresslon is pood and she hns
learned how to read lines,  “I've
walted all those veanrs and all (he o
years,” sroken (o Fox when he
tells her Redford has escaped bt |
pleads with her 1o stay with him,
quickly sums up the lengthy frus-
tratlon of awaiting Redord's re-
lease and the erossed emotions
that enable her to love both men
at once,

Fox, whose British accent mells |

believably info the soft tones of
Texas, continues to add to his
promise of becoming one of the
screen’s top voung leading men.
He combines the moral weakness

of “The Servant” and the good-at-
heart-edness of “King Rat™ to meke
his well-meaning but spineless rich
man understandable if not sym-
pathetic. |

Most of the other female roles
are interestingly plaved. with it
a toss-up as to which Is the most
outstanding. Angie Dickinson,
plain and comfortable as Brando's
wife; Janice Rule, as a held-in-
check nympho married to
wrong man; Miriam Horkins, as
the self-deluding, conscien ce-
stricken mother of Redford and
Martha Hyer, as an aleoholic wife.
are all Impressive. Diana Hyland

{ha

peorle looking
citizens coldbloodedly try to beat
their sheriff to death Iz one of the
most impressive portrayals of civie
apathy and non-involvement yet
[ilmed,
sponsible citizens squirm in
seals when '
own failures
Unfortunately, there
he even more
self-deluding talent, as common to
the Bronx as to Texas, that enables

ls wasted, however, in a tiny part
e Fox's wife

ithem
never recognize themselves.

=Ll e e

" The aforementioned Miss West.'

man and Jocelyn Brando, as Henry |
Hull's wife, have little chanee to
compete. Lori Martin and Kath-
erine Walsh as two teenagers, |
yearning to be 21, are hardly no-.
ticed among the more professional
adult cast members, Among the
males, two in particular stand out.
Robert Duvall, as Miss Rule's weak |
hushand, makes his mouse of a
man both pitifully weak and dra-
matically impressive. Alsp new to
films, Richard Bradford, as the
handsome, bored husband of Miss
Hyer, is a weleome addition to the
thinning ranks of yvounger char-.
acter actors. E, G. Marshall, as
Fox's doting but incompetent mil-
lionaire father; Henry Hull, as a|
bigoted, nnsey real-estate dealer |
and Bruce Cabot as Miss Fonda's |
stepfather hold their own against
the bigger parts of the others, |
Though uncredited, Eduardo Cian- |
nelli is seen and heard briefly in |
a parly scene,

An interesting contribution is
made hy actor Steve Ihnat, as
one of the threesome responsible
for the climacetie vinlence, He
doesn’'t have a line of dialog and
Is an unobtrusive type, but the
viewer remains aware of him from
the time he makes a late entry at a
party given by Duvall until his
unexpected Jack Ruby-like action
at the end of the film.

One area approached but lefl
unexplored . by Miss Hellman's |

script 1s the racial attitude of the
community towards Negroes. Al-
though a few are seen briefly dur-

| iIng the film and actor Joel Fluel-

len flgures In an Important key
role, nothing much |s sald appli-
cable to what must be on any
southern city's social conscience
today.

Joseph La Shelle's Technicolor
a.mi Panavision camerawork, par-
ticularly impressive in an excel-
lent pre-title sequence which,
though stylized and offbeat, quick-
ly sehs_the atmospheric scene for
the action that follows, also heau-
tifully ecaptures the wild rinting
ol he Junikyne ol wilh e Miblpngs
of Tast action, noise, flres and ex-
plosions (hat backdrop the end of
the chase, (lene Milford's editing,
which could still find malerial for
his scissors, manages (o keep apace
of the fast-moving happenings |
Fven when what s harpening has |
little to do with the main storyline, '

John Barry's score, strong on
melodic line, should provide a sue-
cessful soundtrack album but con-
tains no particular theme that
lingers in the ear.

As a sorial treatise, a psycho-

logical study or just ga thriller,
there's

' much in  “The Chase”
that's open to question. As an
example of action and good actine,

it's outstanding, but there are dull
| passages
brilliant
Ipxcpnenre.

just as there are brief,
moments of cinematic

A panning shot of the towns-

On as three fellow

It should make most re-

their
they recognize their
and shortecomings.

will probably
possessed of that

to see and condemn and

Robe.
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