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HNNY GU%TAR..«

i‘J-b-d'T’T minutes color $40.00

I}arcclcd by Nicholus Ray - Screenplay by
Phitip Yordan, Bawd on the Novel by Roy
L aenstor - Cinentatography by Harry Stradlng -
P died by Richard 1. Van bager - Specul
Fifects by Howard and Theodore Lydecker -
Mo By Victor Young (Words to closing song
Composed  and Sung by Peggy Lee) - Pre-
weattead By Horbers J Yates - Produced by Ray
for Republic Pooures, Players: Joan Craswford,
Stortre Hovden, Mercedes MeCambridge, Scolt
fRradv, h;.;rnf Bond, Ben Coaper, Krnest Borg-
swine.  Jodn Careadine, Rovel Deno, Frank
Forewson, Pard Fix, Rhys Williams, fan Mac
Dongld. Will Wrichr, John Maxwell, Robert
Exterioh. Frank Marlowe, Trevor Bardette,
Sypurer Williams, Sheb Wooley, Denver Pyie,
Clem Harvey

“P'm poing 1o kil you!”

“f know ... i Edon't Kill vou fiest”

if vou think two  jines were
probably uttered by Sterling Hovden
(o Scott Brady {or vice versa). you ve
seonr i mcredihic

tirose

Ve huarogue,
western Tor which Nicholas Ray becume
vo Famotts, amd which he still remembers
fondly. 1 s the wamen who are the
strone churactens W tis psyehologieally
frenzicd  fiha: the men funcoon more
or tess ax a Greek Chorus i the backs
pround  to Mercedes MoCambridee's all
stops-out portravid of the sexually-Frus-
trated Lo-the-point-otf-near-madness . b
ma Small and  Joun Crawtord’s cool
as-iee-butdethal cmrcthment of Vienna,
Itis these two women who are swapping
death threats w that dialogue, and they
meat cvery basted, searing word of it

Crawtoerd “comes on so stropyg hat
ane ol e men who works tor her (BFrank
Vsrlowe ) rentarky when she is out of cur-
shaot, “Never saw g woman who was
Acts like one, thinks hke
o, sometimes nakes me feel Pmonot
one. She has the same effect on Ben
Cooper as Tuthev, a2 mad-eved teenager
who wants to stay at the salvon and
protect Vienna (this seene is played very
nwch Hike  the between  Katy
Turado and §lovd Bridees in Ifigh Noon )
Cooper attempts to show Vienna his
prowess with a zun, but bungles it badly
whent Stedhine Havden grabs a gun and
Joots the revolver out of Cooper's hand

mont mai!

SLEnY

Ciheroby poveating hinsell as o former
cunshinver, 1 bt that Havden  was
steempting o hide behind such mild

“Woaent you boil itoall down,

shat does o man really need? A smoke

iy uf coffee?™ ),

B perweent the mugin story Hines
chestdered such theatrical touches

e diae e o bleeding bodies overy
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to ooze red on top of the green baize
pool table and having Vienna make her
first entrance in complete male drag,
later posing her in red against a beige
wall and still later in white lace against
a red stone wall. Hayden makes his first
entrance to the phallic symbolism of a
dvnamite blast the ratiread  advance
crew have planted which tears the top off
a nearby mountain, The Dancin’ Kid
makes his first entrance in one hell of a
dust storm. Joha Carradine is used for
humorous counterpoint belween scene
changes as Royal Dano, une of Brady's
cany, who is ostensibly dying of con-
sumption throughout the film, but Keeps
rousing himsélf to fight another battie.
Crawford is directed 1o plav more and
more quictly as McCambridge gets touder
and louder, so that the result 8 an -
credible breadth of teasion between the
tweo that is alwavs nearly to the breaking

point.  {The rivalry between the women

a the film carricd over 1o sich an actuu
joathing on the set that Crawiord tried
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to leave the film twice, once after
scattering MoCambridpe’s clothes all ovey
the highway )

Ray has subtie things going on under.
neath the surface of the fim, too. The
posse, eager to lynch with no proof,
was intended as a jibe ot the McCarthy
Committee {(Ray says this symbolism
was understood very well abroad when
the film was exhibited. but appareatly
either missed here or the critics were
afraid 1o mention it), When Hayden
plays his guitar, mostly to prove 1o the
Dancin’' Kid that he could play the
puitar, in visual reply to which the Kid
proves to Hayden that he could dance,
{nno. they don't dance together, but they
would have if Ray hud thought of i),
he first plays “Old Joe Clurk.” a reel.
When MceCambridpe s discussed, he
starts singing 05, my name s bmma
Dunn, Fmma Dunn . . 7 1o the tune of
“My pame it is Sam Hall, it is Samy Hadl,”
and since the next line of fHar song goes:
“And V hare vou one and sl - goddam
your eves,” he has etched a victous
portrait of Emma-without having to §ing
the next Hne.

Crawlord s also given an anti-muale
chauvinist line to deliver, which she does
with obvious relish: A man can lie,
cheat and kill. and as long as he hungs
onta his pride. he's st @ mang all a
wonnin has to do s ship once -and shes
a tramp! HOomust be oo great comfort
to . .. be aman!” The way her lips curd
on that last word would stop any man
in his tracks. and it bas thut very ettect,
Romanee is never heard of in the fim,
and lust s never quite consummated.
There are always interruptions that Keep
A} the men from reaching Crawford's
speering Hps, iF it 1 whidstorm,
it’s a posse: il it isn't a posse. it’s another
body hitting the pool tahle. Thiseventu-
ally builds up an emotional tension that
is unsettling and difficult to describe.

As for Ernest Borgnine and his ridi
culous hat (he is vne of Brady's gang.
too), he is so unfeeling and seif-centersd
that when Brady says “You and Emma
would make a good puair! You dont
smoke, vou don’t drink, and youTe
mean to horses. Just what Jo you like?”
Borupine isn’t nonplussed for an answer

“Me! 1 like me! And I take good
care of ine. "

Critics detected a repressed lesbian
relationship between Crawlord and M-
Cambridee in the film, to which Ray

recently responded that it never entered
his.mind a3t the time. “But that’s fine!
That's something you have to feel free
enough to release.” {Ray to Mike
Goodwin in an interview in Take One)
The entire ;mmre according to Ray, was
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a “go for broke Haai?i works! ~GDW
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Note:  Qur rmt haVe been p?ucévase»:i

in the original Trumiur by Consolidated
and have some of the finest cxlpr of
any films we offer:  the sort of bmmz.
and greens and yellows that no other™

color process seemed able to reproduce

as naturally.
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