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Taiwan R

Synopsis

After finishing junior high school, 15 vear-old Ah Yuan leaves home to work
in Taipei, taking with him his girlfriend, Ah Yun. Life in the city is very hard.
To support himself, his family and save enough for university tuition, Ah Yuan
works as a messenger at a printing workshop, while Ah Yun learns to be a
seamstress. They are very poor but happy, until he is drafted into military
service. On the eve of his departure, she gives him 1,096 stamped envelopes
for every day that he is away. He writes to her faithfully, but gradually she stops
answering his letters. . .

From an Interview with Hou Hsiao-hsien

The Boys From Fengkuei tells of the military service from the young people’s
point-of-view. Dust in the Wind, however, reflects what most people think
about the draft. Not to do one’s military service invites criticism: one is either
physically unfit, or has a police record. This is a verv widely-held concept.

When I make a film, I am not trying to express anv special ideas, or to shoot
from some pre-conceived plans. What really interests me is people. A v motive
is very odd. I am emotional about people. | don't know why. Only people can
Mmove me.

Scriptwriter’s Note

Shortly after Dust in the Wind started production, I noticed that Hou Hsiao-
hsien seldom looked at the script. [ wondered what he was shooting. He said,
“This script is too easy. I must work in a new way, to invigorate myself.” I said
he was setting a problem for himself. He said “ves”. I asked if he had found it.
“They all talk about my long takes in Boys From Fengkuei and The Time to Live
and The Time to Die. Now I am no longer interested in that, or in composing
attractive images.” So what are vou interested in, I asked. “Now [ work on two
planes: foreground and background.” “What is the difference?” “Now it is
three-dimensional. Something is happening in the front, and back. It is more
difficult.” But I know that before long, Hou Hsiao-hsien will set another
new problem for himself.

— Chu Tien-wen

HOU Hsiao-hsien was born 1947 in Meixian, Guangdong. His Hakka family moved to Taiwan in 1949,
settling in Fenshan, near Kaohsiong. After graduating from the film department of Taiwan National
Academy of Arts in 1972, he entered the industry the following year working first as a production
assistant, then as assistant director to Li Hsing, Lai Cheng-ying and Chen Kun-hou, for whom he also
wrote scripts. He has also acted in several films, most notably as the male lead in Edward Yang's Taipe:
Story, which he co-produced. Films: Chiu shih liu-liute ta (1981), Green Creen Grass of Home
(1982), The Sandwich Man (episode The Son's Big Doll, 1983), The Bovs From Fengkuei (aka All the
Youthful Days, 1983), A Summer at CGrandpa’s (1984), The Time to Live and The Time to Die (1985),
Dust in the Wind (1987).
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