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“"NANA" (Renoir Filme,6 France, 1926) Ffroruned und 3 .rectcd by Jean Cenoir
o Scenario by Pierre Lestringuez fror the nove . by Pmllie Lolu
Art Direction by Claude Autanc-lara, caserawsrk by C.k. Comrwin,
Assells, Beleigh, Pertie. 10 reels
With Catherine Hessling, Wermer Krauss, Jeun Angelo Valeska Jery I erre
Philippe, Clauvde Moore, Jaocqueline Fcrzsire,

We assume that moat of ycu who ere hore coul,nt wers alss at a5% WOl "o
program, and thus are swave of the &rrwnecks {n this priat of "Nana™ iion -
due to ite being such a rvare and interestiosg film . we snapped up Jroadlily
without the usual prescauticn of soreeni g the print firsv. fciusi’ly vae
pictorial quality of the fiim tsn’% bed at ail, and 1t certainly s2#us to oo
substantially complete, but the lgd work iy unforgivedble sirce there 18 7
pronounced Jiggle . sometimes minQr, onoasionalily fienchtic, alwxays ircitatiny
through about 50% of the plcture. Presumbly the ncogetive 18 radly sorunkan,
or the print from wrich the negative was meda '8 sh unlet ~ but eiither way,
there are methods to overcome guch hopoing, amd for a 4L %o reiesfe gvecn &
print is unethical to say the least. Basioally, the ecounditiorn of tie prirt
leasens its value to the purely acadsmis Javel K whici s & ity v 1t 1 4
very good film., Stucents and those wiho feel they havi co sae This 101 OrLant
early Aemoir will doubtless find it rewarding; but 1% is not a print that one
can relax with, and we hope that our forswarnings 128t week managed. Lo
divert those of our members who &re only casaally luterosted in the history
of the sllent film and seck entertainment fTirst, and asaienics saCulXi,
Because, presumably we will now attrasot & smaller ani more specislined
audience, the Prenoh titles become lass of a drawbec.: howsver., Iine story 1is
of course fairly well known,K and the film ie surpris. ngzly visual aayway,
minor motivations are sometimes a8 Little ocomplex, and one doesx’'t aluwuys _
kmow who is who right away, but om the whole & familiarity with Frounh tanit
essential to a following of the story.

Renoir 1s somewhat of an aocjuired taste, and too many of his filas all shairt
of the suotlety, beauty and numanity of hiszs one gruuine magterpizc~ - "lLa
Orande Illusion® - a fiim that seeus more rewarding; vwith each viawl o,
Nevertheleas, despite some tedlium in muny of hia esr-ior films, 'e (5 alwaye
interesting, and ®*Nana®" is an erxtrem=iy sophisticated fiim. It catores the
period effeortlessly and convincingly. in a {few deft evrrckes, ani the |
photographic treatment is rather renrinisceat of Jcruhaim. It 18 meticulousiy
planned, unadventuroue perhaps, cert2inly non-dacrobat oy in a camern sense,
but 1t 1s always aware of what the camera cen 3o, and when the carers pang
or dollies 1t is always to a purposs, The seta, largtly one assum~s the work
of Autant.lara, are extraordinarily nandgome, 1ad the film is certainly good
encugh to make one wigh tor the inclusicn of the supe:d, non.hooping Fastnen
House print in the current Mutewn of FHodern Art oyole.

The one big drawback for me (and 1 may wel® te wrong, [or Herinan ‘einberg
¢éisagreses strenuously) is the rather importent ore of Catherine Hassling.
Fven admitting that she 18 playing in rerody :nda that Ranolr musgv have bera:
in agreement with or responcibls *~r her periornarce, ahe {8 50 prologqg:e,
transparent and unepvrealing - ever in an animel.stic coxual snse . chat ona
Jjust can't bvelieve in her domwinancs over the Frarnch mere. 1Lvarn {ha patner
blzarre French mald, who looks for a'1l the world Tiks Stan leunrel in one ¢f
his dame masquerades (her s—aestucuiar <xvosed notim na wWithstaring', ooem! |
to offer rather more excitemant., “hen e ocan't oonlze & in "line”, 2ne fiois
her victims stupld rather than piltiable, aag chus tne hdle naeall, ~tackd
house of cards tands to collapse, One vearns to ges tia whole vreitatlicn
turned over to Pabst and Louise Brooxs, or to Sternbery and Dietrich .
SR e s envna Qhavmbans end Tisatwianh 414 Ao 't i the thorouzily
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pictorial quality of the fiim :au'h dad at all, and ‘' caria uly sa=ns Lo b9
substantially complete, but the Iiebd work i3 unforglvuole sipre ihere 18 2
pron~runced Jiggle - sometimes miaor, coccasiomally fiwryiciic, AIWAYN 1?r1uﬁt1ng ~
through about 508 of the pliture, Preszurmbly the nrpn ivée 1 Badly sSNHTUNKMN,
or the print from which the negative was made s vhiuned - but eliher WAy,
there are methods to cvercome cCuch hopoing, and for a .iab ¥ relieass ruch &
print is unethical to say the least., Basicallv, thz eonditior of tre prirt
lessens its value to the purely acadamic lavel which !5 & wity fow 1v 1e 4
very good film. Students and those who feel they have io sae LLiis oryortant
early Renolir will doubtless find it rewarding; but (€ 13 no. u print that onme
can relax with, and we hope that our forewarnings last weekK managed. vO
divert those of owur members who are only casually litereited wm the history
of the silent film and seck entertainment first, and asalenics s20und.
Because, presumably we will now attraot a smaller a:id more spuaciallsed
audience, the Frenaoh titles become lass of a drawbeck however, The story 1s
of course fairly well known, and the film i¢ surprisingly visual aayway:
minor motivations are sometimes a 1little complex, ard ome doesn’'t ajwiyd
know who is who right away, but om the whole & feriliarity with Franes 1an’¢
essential to a following of the story. ' .

Renoir is somewhat of an acquired taste, and too many of his films fall short
of the subtlbty‘”baaut and humanity of his ome genuine misterpiec~ - "iLa
Crande Illusion® - a film that geems more rewarding with each viewl! .
Nevertheless, despite some tedium in many of his esrlier filma, ¢ 18 alweys
interesting, and "Nana® is an extremely sophisticated flim. Iv catorss the
reriod effortlessly and oonvincingly, in a few deft sl:ockes, anc 36
photographic treatment is rather reminiscent of S:crcheim. It is meticulouely
planned, unadventurous perhaps, certalinly non.acrobatis in a cameri sense,
but 1t 1s alwayuiggggg,of what the camera can do, sd when the carera pang

or dollies it is always to a purpose, The sets, Ilsrgely cne assuncg, ihe work
of Autant-lara, are extraordinarily handsome, :nd the film is certuainly good
enough to make one wigh for the inclusion of the zunery, non.hovping rastman
House print in the current Muceum of lodern Art oveils,

The one big Arawback for me (and J may well be wictng, Tor Hermarw Yeinberg

¢ 1sagrees strenuously) is the rather importent ore of Catherine Hassling,
“ven admitting that she 1s playing in verody, s=nd trat Remolr wmuss huve beean
in agreement with or responsible for her perforrmarce, she 1s 80 protosqas,
transparent and unappealing - even in an animsiisilc sexual sianse . chat one
Just can't believe in her dominance over the FPreauch nmale, Uvan hg pather
bizarre French mald, who looks for all the vorld like Stan Ieupral in one of
his dame masquerades (her srectacular exposed bouom notwithe«antirg ', seens ;
to offer rather more exoitenment, Yhen ane can‘'t wvelieve $r *lowynr', one firds
her victinms stupid rather than pitiable, snd thur tne whdle nesii; riackal %
neuse of cards temds to opllapse, One vearns to pee tle whole rreducilon
t¥¥sd over to Pabet and Bguise Brooks, or to Stermberyg sund Dietrich -
eithough in 8 sense Sternberg and Dietrich 4id dc¢ YL in rhe thorouily
parallel "The Devil ie a Woman®, There it Worked, oven nhovgh Dietrich %eco
was playing in parody. ' = ' |

Neverthaless, this *Nana" is provably still the best movie vers!n of Zola's
rovel, The 1934 Hollywood version wicth inna Ste wss hundsome but 11oDt e«
perhaps one should never expeot an hanest and onieoeziwve vortreit of & woman
from unother woman (Dorothy Arzner directed). The aore ~ecent French color
remake with Martine Carol &l Crariles Poyer was surcsrisigly jroodd, slithough
Kana was far too sympathetio, cnd too much of th+ udience’s inturcst ir the
cdramatlioc proceed | wag diverted to the more inmediute concorn of was
artine Carol could postidly get thurough another preal wizhout 4 10 tur
overtaking her incredidle cleavege.
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