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Pasolini’s ‘Canterbury Tales’

Is Everythmg It Should Be
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 Language, bawdy. Thea ter—Screenmg Raom
~_in Broadview Pfaza. R
After nearly
- Canterbury Tales” is being given its American -
premiere in Atlanta. Happily — and shocks
ingly — the plcture is everythmg we m:ght
" have imagined.”

a decade Paschms “The

Let’'s not forget that Chaucers “Canter- -

. bury Tales,” on which the movie is based, is

- an exceedingly lusty saga. Pasolini has anly

rendered Chaucer into a visual medmm but
‘with a lighter touch than Chaucer had."
Like Pasolini’s other films, of whzch

e

“Canterbury.Tales” is'one of the most impor- .
tant, passion for life is-first and foremost.. .

Here are people, bursting with vitality, who -

live for the moment and are deterrmned g °
have a good time about it.

| The production is exceedmgly beautiful.

Pasolini photographed it in locations authentic ..

to the Chaucer work. Aided by cinematogra- -
pher Tonino Delli Colli, Pasolini arranges one

- ravishing scene after another. He sees count.

" fess landmarks fmm a great ariist‘s fresh per-
., spective.
It was always Pasolini's gift to make

. ancient times spring to life. Medieval London, .

with all its beauty and ugliness, bustles before

our eyes. The countryside, serene on the sur-

face and seething with wicked . activity
underneath, is simultaneously allurmg and
~repugnant. - .- - .. oo s o

. Pasolini's gift for faces was every bit the

equal of Fellini’s. He could take people off the
- street — and often did — and put them com-
fortably into clothes of a bygone era. In this

{film, he employs actors who speak a broad-

range of English brogues. The costumes, de-

- signed by Danilo Donati, are wonderful in

their grandeur and variety.
The movie opens with 2 pmlogue Pil-

grims on their way to Canterbury are chal- -

lenged by their host to tell a tale, with the best
to receive a prize. At the end of each story,
" Pasolini does not flash back to this gathering,
- but instead launches directly into the next
" narrative.:

| The first is *“The Merchant’s Tale,” in
which Hugh Griffith uses his sharpest, bossiest
and most lascivious manner as old Sir Janu-
~ary. He decides to take a beautiful young
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br:de but she is bored with her decrepzt hus-
band and soon takes a fancy to a handsome
page. Their romance would seem to have a
, clear path after Sir January is mysteriously
affhcted with blindress, but who knows what
_may happen? .. -

. In “The Fvriars Tale " a rent callectcr

- supplements his income by spying on men who "
- patronize a homosexual brothel. Later, he ei-

ther bribes them or reports them to corrupt |

- church officials, who burn them at the stake..”

The Devil (Franca Citti) observes this “sum-

.moner” at his insidious activity, then plats a -

o =
i, ¥

way to capture the man’s seul e

*_\.h

"...,.r -'.I :.—.
¥ .
LT o "‘ ] —t -
1 r

A funny sequence is “The Cook’s Tale,” m

 which Ninetto Davoli i IS a young rascal in Lon-

_don. Davoli, who looks and acts very much like

_the youthful Charlie Chaplin, manages to
" create havoc in a soup line, causes chaos at a

) grocery where the owner makes the mistake

- of giving him a job and disrupts a weddmg to

| wh;ch he has not been invited.

“The Miller’s Tale” has twa young men

i unbeknownst to each other, plotting to make

- love to the same married woman. One of them
gets her husband out of the way by warning of
an impending flood. Lots of funny shenan:gans_

- oceur durmg a subsequent mght of romance.

!

) In‘ “The Wife of Baths Tale " Laura
Betti's sexual appetite has just worn out her.
fourth. husband. She casts her eye on-a student
.-{Tom Bell, who played Rasputin in “Nicholas.
~and Alexandra“) She is both amazed and dis-
mayed to discover he is more interested in
reading books than in making whoopee.. -
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