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’
W USA 1943 G2 mins b/w 16mm

Production Company: Universal, Producer: Felix Jackson. Director: Frank Borzage.

Photography: Woody Bredell. Original Screenplay: Samuel Hoffenstein, Betty

Reinhardt, Art Direction: John Goodman, Martin Obzina, Set Decoration: R.A.

Guasman, T.F. Offenbecker. Film Editor: Ted Kent. Associate Producer: Frank

Shaw. Gowns: Vera West., Special Photography: John P, Fulton. Assistant Director:

Lew Borzage. Miss Durbin's Gowns: Adrian. Songs directed by: Charles Previn.

Musical Score: H.J. Salter. Vocal Coach: Andres de Segurola. Sound Directar:

Bernard B, Brown. Technician: Joseph Lapis.

cast: UDeanna Dunbin (Amn Carter), Franchot Tone (Charles Gerard), Pat O'Brien
(Martin Murphy), Akim Tamiroff (Popoff), Alan Mowbray (Jenkins, 'Buzza'),
Walter Catlett (Mortimer Kalb), Elsa Janssen (Severina), Evelyn Ankers
(Eliraabeth Campbell), Frank Jenks (Emmett), Sig Arno (Moreno), Hans Conreid
(Reeves), Florence Bates (Lady Sloughberry), Andrew Tombes (Brophy).

Songs: 'Nessun Dorma" from Turandot: music by Giacomo Puccini, words by Sam Lerner.
"When You're Away': music by Victor Herbert, lyrics by Henry M. Blossom
"In The Spirit of the Moment"”: by Bernie Grossman & Walter Jurman
"Russian Medley”: arranged by Max Rabinowitsh.

Peleased in New York on December 29, 1943

Nominated for an Academy Award for Sound Recording.

Frank Borzage was born on April 23, 1893 in Salt Lake City, and died on June
19, 1962 in Hollywood. Borzage started acting on stage during his teens, entered
films as an actor in 1912, and directed his first film in 1916, Eumoresque (1920)
and Lazybones (1925) are early silent films of his that stand out. Then, in 1927,
Seventh Heaven was a smash success, and made his name commercially, plus gave him
the first-ever Academy Award as Best Director. ¥For the next dozen years he was one
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of Bollywood's greatest and most inspired directors -~ the equal of John Ford,

Howard Hawks, Ernst Lubitsch, Josef von Sternberg, King Vidor, Leo McCarey and
Frank Capra. Highlights: Street Angel (1928), The River (1929), Lucky Star (1929),
They Had to See Paris (1929), Liliom (1930), Bad Girl (1931 - another Best Director
Academy Award), A4 Farewell to Arms (1932), Secrets (1933), No Greater Glory (1934),
Little Man What Now? (1934), Living on Vélvet (1935), Destre (1936), Green Light
(1937), The Big City (1937), Strange Cargo (1940), Seven Sweetheartu (1942), His
Butler's Sister, Moonrise (1948), China Doll (1958), and four of the supreme
romantic masterworks of American cinema - Man's Castle (1933), History Is Made at
Night (1937), Three Comrades (1938) and The Mortal Storm (1940).

Georges Sadoul, in Dictionary of Film Makers (translated by Peter Morris)
wrote of Borzage: ''No director has shown better than he the intimate warmth of
human love in a profoundly united couple. His lovers are rarely isolated from their
environment but are carefully depicted as part of their times, most commonly
crisis~ridden America., In addition to his understanding of human relationships
and hils poetic tenderness, he had a social awareness and many of his films express
a hatred of war, When war ravaged the world for the second time in his life he
resigned himself to directing merely competent commercial films."

Yet, even these "commercial"films of the 40's and 50's (such as T¢11 We
Meet Again [1944], I've Always Loved You [19a6] and The Magnificent Doll [1946])
all exhibited varying quantities of Borzage's peculiar brand of lyrical rcomanticism.
Hig Butler's Stister is generally conceded to be part of Borzage's artistic decline,
and while there is no doubt it doesn't come close to his 30's masterpleces, it is
still unmistakably a Borzage work. Mobile camerawork was a major feature of
Borzage's films, beginning in the late twenties (likely influenced by F.W. Murnau's
arrival at Borzage's studio, Fox, around that time). Robert E. Smith comments in
"Bright Lights" : ™"Even in minor films like His Butler's Sister, sequences of
beauty and power abound. The crane that descends on a beautifully lit Deanna Durbin
and Franchot Tone as they walk home late at night isolates them as emotionally
special individuals at the start of a magical relationship. Durbin's purity and
spiritual potential had already been demonstrated to us in the sequence immediately
preceding this one. The Russian song she sings, full of dramatically illuminating

closeups, focuses attention on the very special emotional qualities of the
protagonists,"

In his best films, the camera was an active participant, often leading the
protagonists to moral conclusions - note the end of His Butler's Sister, as Durbin
rushes to Franchot Tone through a crowd after finishing her song. Compare this
with the start of the picture - when we first meet her, the camera follows her as
she walks between cars in a moving train. There is another inventive piece of
camerawork on the opening train sequence. Durbin has decided to come to New York
to pursue a singing career, and upon learning that a famous composer (Tone) is on
the train, Durbin goes to his train compartment to audition. While she is singing
for the wrong man the train has stopped and Tone has gotten out onto the platform.
Borzage gracefully moves the camera in the compartment while Durbin is singing and
at the same time the train begins to advance in the opposite direction. The figure
of Tone, oblivious to being pursued, proceeds into the image framed by the moving
train's window as Durbin continues singing, then is passed. All of the film's
themes and relationships are concisely compacted into this remarkable sequence.

Notes written/compiled by Jaan Satk
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