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MISSISSIPPI MASALA

Synopsis

1972. JAY, a 40-year-o0ld Indian, XKINNU, his

beautiful voung cdaucghter are forced to leave
in Uganda

Kampala, Uganda,

and MINA, their
for Indians

wife;

their beloved country. It's not safe

anymore. Staylng behind 1s OKZLO, a black Ugandan, Jay's best

friend since they were eight. But something's wreng with their
t even look at hils friend of 30 vears...

good-bye; Jay won't

The bus depot 1is crowded with Indians leaving their country,
possessions with themn. On the way to the ZIntebbe

topped by Ugandan soldiers,
tape recorder pefore

e

taking their
who separate a

the bus is
family and steal her

terrified Xinnu from her
allowing her back on the bus.
Jay was once the "Xing of Xampala," a lawyer who never lost a
3 land thay have never

.ly are bound for a

case. Now he and his famrl
seen.

18 years later in Greenwood, Mississippi, 10,000 les IZrom
Tncéia. (ina has groWwn into 2 slim, attractive,; cdark-skifnined Indian
woman. She is ériving her boss' brand new car when she slams into
a car éraiven by DIMZITRIUS, a tall, handscnme, 26-year-old black man.

After a white cop asks Demetrius if his name isn't too Zanc

likes nis name

>, M¥ina =tells Demetriuvs how
They exchange nanes and addresses Ior tn

to snile a2t each oTher.

and, manacsa
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Mina drives to the Monte Cristo Motel, where she and her
parents live and work for 32-year-old ANIL. It's Anil's wedding
day and he is angry because Jay's concern is for his daughter's
safety rather than for the $6,000 worth of damage Mina has done to
his new car. It was Anil who asked Jay and his familly to come to
rmerica. He resolves never to do anyone a favor again.

Anil's friend KANRTI NAPKIN is worried that Demetrius might sue
Anll for a million dollars for fake injury...and Mina doesn't seemn
to care.

Kanti Napkin notices £from Demetrius' card that he had given
Mina that Demetrius' company often cleans the rugs for the Monte
Cristo. He assures Anil that he will talk to Demetrius and make
sure he does not sue Anil.

The years haven't been kind to Jay, who spends his days suilng
the government of Uganda for confiscating his property. To Kinnu,
her husband is a madman suing a mad country --= aiter all, his hone

.

now 1s Greenwood, Mississippi, not Uganda. But for Jey there are

[

an Incian. Jay thought of himself as Ugancdan first, Incian second.

or Jay, Justice applies to all nmen ecually.

¥ina's mother is trying to set her up with a rich young Indian,

and 15 thrilled when Mina tells her wecdéing that Harry has asked
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Mina and Harry drive to a nightclub frequented by the Greenwood
locals. Mina joins a group on the dance floor and spots Demetrius,
The %two begin talking when the conversation 1is interrupted by
Demetrius' ex-wife's entrance into the nightclub. Demetrius walks
over to talk to her and she brushes him off a2t the same tine
flaunting her date - a record producer. Demetrius asks Mina to
dance with him in an effort to make his ex-wife jealous. But
something happens on the dance £floor. A magnatilscm between
Demetrius and Mina. Harry notices and angrilly approaches the two
announcing to Mina that he is leaving. Mina decldes to stay.
Demetrius drives her home and tells her he will call her sometine.

The next day, Napkin hires Demetrius and his partner TYRONZI to
clean the motel's carpets. Wnile Demetrius and Tyrone are
cleaning, Napkin comes into the room and offers <them tea. He
starts to talk with the two men claiming that "People sue each
other all the time in this :Duntry,.and 2ll us people of coleor nust

together.™ Demetrius gets the gist oI what Napkin 1is

:’.;l

stig

'!-"

speakKlng about and amused, tells Napkin he won't sue Anil for the
car accident.
¥ina phones Demetrius to thank him for taking her home from the

2. At first Demetrius thinks she too 1s trying to talk him

=

. T
nigntcl

cut of suing Anil. When he realizes that she knows ncthing abouc

[
}-*

nis conv

iD

rsation with Napkin, Denetrius asks Mina to join him at
nis Ifather's birthday party the following Sunday.
Ine next morning a letter from Uganda arrives zfor Jay.

news Irom the Ugandan courtis that they will hear his case. Jay
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does not mention the letter to ¥Xinnu when he goes to pick her up
from the liguor store that evening.

On Sunday, Demetrius picks Mina up for the party. As they drive
+o his father's home, Mina tells Demetrius about herself. She
+ells him that she's a masala, born in Uganda, grown up 1n EZngland,
coning here three years ago. He thinks she's incredibly beautiful

They arrive at the party where Demetrius introduces her to his
father WILLIBEN, AUNT ROSE, and his brother DEXTER. Mina has
already ¥knows Tyrone £frcm the nightclub. While they prepare the
food for the picnic in the Xitchen, Aunt Rose tells Mina that

Demetrius sacrificed his future and education to help Williben

Fh
ct

after Demetrius' mother died - he's a fine catch for any girl.

"We're just friends." Mina tells Aunt Rose.

Demetrius +takes Mina +o the banks of the Mississippi after the
party. He tells Mina of his love for the river, of the place where
ne grew up. The two kKiss.

The nex»t day Denmetrius appears at the hotel while Mina 1is

working. Ee asks her to go to Biloxxi Beach. Not wanting to let

L3

Napkin Xnow who Demetriuvs is, Mina pretends he 1s a customer.
to he parents about where she's going, Mina joins
Demetrivs for a weekend in 3iloxxi 3Beach.

that night one of Anil's friends recognizes Mina and Demetr-ius
as thev ride the ferris wheel a2t the boardédwallk, ie tells Anil, who
doesn't believe it. Mina and Denstrius return to their potel zoox:,

where they make love Zcr the Zirst time -- and Mina creams about
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Asians to "liberate" the country. Jay thinks it's just a passing
crisis, bu% his friend Okelo argues that all Ugandans want
nforeigners to leave. It doesn't matter where Jay was born, what
his passport says, that he defends black clients -- Uganda is no
longer his home, and any foreigners who stay behind will Dbe sent
+o0 camps and forced to do hard labor."

At last, understanding the seriousness of the situation, Jay
tells an English Jjournalist that Idi Amin 1is pure evii.
Immediately, Jay is thrown in jail. Okelo raises an enormous sum
to bribe the jailer to free his friend.

Out side, Okelo 1s angry at Jay, telling him hls outspokXenness
could have gotten his wife and daughter killed. In his anger he
says that Jay 1is simply afraid of leaving Xampala, where he 1s
"King," a big frog in a little pond-- afraid to test himself in a
foreign country. "Kampala is =my home, " Jay <tells him. "Not
anymore," Okelo replies without thinking. "Africa is for Africans.
Black Afrzicans." 2t that wowent, Jay's love for his Iriend dies,

When 2nil finally sees Demetrius' carpet cleaning van outside

a2 Biloxi notel, he and his friend burst into Demetrius' and Mina's

room, where Anil orders the black nan, "Lsave our wcmen alone." It

=

ight -- and Demetrius and

Ity

takes several policemen to break up the

Mina are both arrested.

L

When they're bailed out, Mina returns home, where Xinnu slaps

Wwould never nhave accepted the tr-tih. She refuses to De ashaned ¢

T F

Napkin puts the word out to his Indian Ifriends, ans Ty-one and
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Demetrius find all theilr contracts cancelled by <their clients.
Furious, Demetrius reconsiders his earlier comnents and decides to
launch a lawsuit against Anil for the car accident. "When they
need you for somethling, the Indlans act black,"™ he says Bitieriy.
votherwise, they act white. 'Brother', nmny ass."

{ina confronts her father about his opposition to her love for
Demetrius. He tells her that when all is sailid and done, people
stick to their own kind, and he simpply wants to spare his daughter
paln. But Mina sees things in a different light.

Anil, angry at the lawsuit, orders Jay and his faaily to leave
the motel. Jey decides the time has come to move the family back
to Uganda. They're not wanted here anymore by Anil, and he wants
to get Mina away from Demetrius. Mina runs away.

She meets up with Demetriuvs and asks him to come wikh her.
There's a whole world for them to see together. Demetrius agrees
laughing, in love with life and with Mina.

Mina phones Xinnu and Jay to tell <them she 1is going with
Demetrius. Xinnu tells Jay that he must go to Uganca and she musc
stay in Mississippi to wait for Mina's return.

Without Hinnu, without Mina, Jay returns to Uganda. There he

ciscovers <that hnis friend Okelo died years Dbelore.

and the past, he lays down the sword and comes home. X1s heart 1s

with Xinnu, with his daughter in America.

"
"
ks
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MIRA NAIR
(DIRECTOR)

Mira Nair was born in a ;mall town 1n Orissa, India in 1257,
where she 1lived for 15 vears. Upon graduating from an Irish
Catholic Missionary school 1in Simla, she attended Delhi University,
ostensibly to study Indian socioclogy but actually to immerse
herself in theater. She worked for three vears as an actress in
an amateur theater ceompany in the city, directed by Barrxy Joha (who

ke

later worked with Nair when he directed the chilcdren's worXkshep

preceding the shooting of Nair's first feature, "Salaam Bombav!i'}.

John, 2 éisciple of Peter Brook, was one of Naiz's early influences

'_J

2long with Joseph Chaikin of The Open Theater in New York.

Nair came to 2merica in 1976 to pursue her uncercracduate werk

- - -

at Harvard Universitv. It was <tThere that she discovered
filmmaking. Xair's four documentaries and fiction feature cdebut,
"Salazanm Bembay!" were all based on Ingd:ia.

"IL T were tho Tind 2 common thread in ny work," Nairz exdlaing;

"I would have to acdmit that I have always been drawn to stories ol

pDecole who live on Ths margins ©f socisty ~-- on the ecge, ©OF

outsice, learning the lancuage cf being in-between, always cd=s2llng

with the question: whaz, and whers, i1s hcme? These concerns ars,
(mcr2)
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of course, inextricably linked with my personal history as well,

since I have spent most of the past 12 years living between two

worles.™
Mira Nair's films have screened at such prestiglious festivals

as Cannes, New York, Tokyo, India, Montreal and Cinema du Reel in

France, and heve been shown on television internationally. Her
first £ilm, "Jama Mesjld Street Journal" (1979) was made as a
student thesis at Harvarxrd. It 1s a personal, visual exploration
cf the streets of a traditional Muslim community in 0ld Delhi, told

ew of a woman carrving a camera instead of

'.J.

from the point of v
wearing the 3urkha or ve_;, belonging there by birth and language,
vet separated from it by education and exposure.

"So Far From India" (1982) is the story of ASHOX, an Incdian
subwav newsstand worker in Manhattan, an
who awaiis his return in India. Ee returns to his ancestral homne

-

o Inédia +o see his newborn son, 2né we witnhness the silent

ty

<

estrancenmant between the couple, both of then incellibly ailected

by '‘gheir esvperisnce of living warlds apart,
"India Cazbarst™ (1383) is & goztreit ef women striggers iy a
Sonmbay nichiclub, an exeminaticon of the contradictigns o living

in a patriarchal societv that uses these "polluted wecmen" even as

w2y 2Fe GsTraciEed DV 2%. Zn a2n unsentinmental ans cuesticning
wa¥, The Zilm exoresses scme ¢ the tensions; hopes and creans o=
women wheose livas Zfzll putsicz the Lboungaries oI accepcoadllaty
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Cabare+s" was a controversial success 1n Incdia and abroad, winning

Pt

Bes+ Documentary bprizes at the American Film Festival and New

York's Global Villacge Film Festival.
"Chilcdren of a Desired Sex" (1987) explores the dilemma

pregnant weomen confront in India when amniocentesis reveals that
the child that they are carrying is female. They usually abork,
or face cppression for bearing daughters 1n & society that puts a
premium on being male.

"Salaam Bombay!" (1988) had its world premiere at the Cannes

c

.
fs

Festival, where it won both the Camera é'Or and the Pri
Publicue (awarded by the public of Cannes Ior the mest popular
in the festival). It was nominated for an AcadenVv 2ward Ior 3Best
Toreign Lancguage Film, and at the 1988 Montrezl
won a Jury Prize, The Special Zcumenical Jury Prize and The Air

Canada Prize for the most popular film of the festival.

WARNING: This material may be protected by copyright law (Title 17 U.S. Code)



