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. PLATFORM and ana WU (PICKPOCKET).

Jia Zh.ang_-ke_.. was born in 1970 in Fenyang, a small town in the northern province of L

. Shanx. Fenyang, a one-hour drive from China-’s*famnus Yellow River. At the age of 18,
N\ jta Zhaﬁg ke studied painting in aiyuan, the camtal of Shanxi province. He demmﬂeuii"-
~ aninterestin fiction, and wrote his first novel, “The Sun Hung On The Crotch,” in 1991.

 Two years later, he was admitted to the Beijing Film Academy. In 1995, he founded the
Youth Experimental Film Group, the first independent pruductlon urgamzatmn of its

k:nd in China. With the group, he directed two ‘award- wmmng wdeas XIAO SHAN
. (GOING HOME ) and DU DU. Upon film schael graduatmn in 1997, he made hts fH‘St.:_.;_,_
 feature, XIAB wu (PICKPOCKE), @~ '

2004 THE WORLD

\ 2 002 UNKN OWN PLEASU RES

1997 XIAQ WU ( PiCKPOCKET)
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My previous films dealt with and were shot in my native northern Shanxi province. As I've
now been living in Beijing for over a decade, | decided to make a film that reflected my
impressions on Beijing, on urban life. A couple of years ago, | went to visit my cousin, who
still lives in my hometown. He felt more alone than ever, because most young people have
left the countryside to work in big cities or in the South, where the economy is much better.
Mostly old people and the disabled remain in the village. The land is not being farmed; the
streets are practically deserted. My cousin asking me about life in Beijing made me think

~ about the crowds and liveliness of the city's streets. It’s too difficult to explain what goes

on in the big city. | felt | had to show it by making a film about Beijing.

The park’s monuments are meant to satisfy people’s longing for the rest of the world. The
park demonstrates the Chinese people’s strong curiosity about the world and their interest

in becoming a part of global culture. | think our impressions about the world are actually

only our impressions about our own life and the environment we live in. | think people can
only see their own lives, can really only look at things from where they stand. This thing we
call “the world” is really just our own little corner of the world. | thought the World Park
environment would give a particular universality to the film. The story wouldn’t be only
Chinese, it would sort of take place visually in different parts of the world.
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SMS text messaging by cell phone is the preferred means of communication of young people. It’s
used for greetings, making appointments and even things it’s hard to say face-to-face. | think
inserting such messages into the film gave me the chance to work a little like the directors of the
silent era. Title phrases can be like an inner voice or password to move the story along. We are
living in the digital age. As important in communication as in other areas, like the format used in

the making of THE WORLD.

My films have always had scenes dealing with performance. The stage is always present. I'm very
attached to that lifestyle because when | was in high school, | traveled with a theater group. THE
WORLD has some elements of a musical, but it's not a musical. The stage shows are linked to
changes in the characters’ states of mind and the things they are experiencing in daily life. For me,
dance is the silent expression of deep feelings. In THE WORLD, the main characters experience
pain inexpressible in the spoken word. They must resort to gestural language. | created outlets of
silent expression for them. In the snow dance number, Tao doesn’t say a word, but the public can
share her feelings. Expression is important, but so is silence.

The original music of THE WORLD was composed by Taiwanese musician Giong Lim. He composed
music for Hou Hsiao-Hsien’'s GOODBYE SOUTH GOODBYE and MILLENIUM MAMBO. In my previous
films, | never used long pieces of music, but for THE WORLD, | thought of Giong Lim’s electronic music.
The artifice of World Park and the film’s ever-present solitude and silent nights seemed to be calling
our for musical back-up. The important stage shows are also accompanied by Giong Lim’s music.
These luxurious, but sad, dance numbers signify the real emptiness of the lives of Tao and her friends.
Life’s heaviness fades when confronted by the silky lightness of dance and music.



Tao’s Animated Interior Life

The animation sequences in THE WORLD show the virtual world which becomes Tao’s
interior life. Many young people turn to the Web or virtual worlds created by video games.
These are non-physical worlds that cannot be ignored. They connect here and there with
the real world. | wanted to show an atmosphere of a very Asian-digital age by combining
the animation sequences with SMS text messaging and electronic music.

No Change In the Creative Process

THE WORLD is my first film shot with state approval. As of 2004, the five-year government
ban against my filmmaking was lifted. The State Film Bureau has also announced many
new progressive policies. This more relaxed atmosphere in Chinese cinema is the result
of a decade of hard work by independent filmmakers. The Chinese government, the public
and the media are all trying to understand and welcome so-called “outside” projects
into the official system. As for me personally, government approval did not markedly
change my creative process. My basic principle as a filmmaker stayed the same - to
protect the independence of my research on society and people. Whether | shoot openly
or in secret, my work cannot be influenced because during the shoot | am a filmmaker
and nothing else.

Freely Reaching the Chinese Audience

The biggest change that comes with state approval is that THE WORLD will be my first film
allowed open distribution in China. It will be released with the support of the state-run
Shanghai Film Studio. | have waited seven years for this moment. My previous three features,
XIAO WU (PICKPOCKET), PLATFORM and UNKNOWN PLEASURES did not receive permission
to be shown publicly. They were seen only on pirated DVD. | traveled around to major Chinese
cities for projections in restricted circles, usually in cafés or universities. But now my films
can freely reach the Chinese audience. Now people will be able to see my movies in theaters.
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Zhao Tao {as Tao)
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