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FIIM INDIA: Part 1
Satyaijit Ray

June 25 - July 24, 1981

Monday, June 29 at Noon
Tuesday, June 30 at Noon

Trree short films: TWO; THE INNER EYE; BALA
TWO) . Indié; 19655cr1pt, music and direction: Satyajit Ray. Produced by ESSO |
for the World Theater. Courtesy of ESSO and the Library of Corgress. l4 mins.

"TWO, made for ESSO, a film without words, only sound ard rusic. To evoke the

mood of an afternoon in the life of a discontented rich child with many toys

and a poor child with only one kite, Ray composed an indefinable melgdy, a st}range

refrain played on a univox as the background to an unequal struggl_e in Chlld_lsh‘

pride. It was a tour de force in simplicity.” --Marie Seton in ”Por_tra:._t_c?f a plrector: _
Satyajit Ray" (Indiana University rress,
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THE TXNER EYE. India. 1974. Script, music and direction: Satyajit Ray. Photography
(Fastmancolor) : Sourendu Roy. Editor: Dulal Dutta. 20 mans.

'nay's other work 1n the sane year was a docucntary on his eorstwhile teac]:zer at

Shantiniketan, the painter Binode Bihari Mukhopadhyay, who continued to paint even

~fter he went blind. In the 20 minute space-regulation of the Indian docurnentary,

THE INNER EYE marshals the major facts of the painter's life and wWOrkK witl:z Ray's

characteristic thoroughness and clarity, without a trace of sentmentalizn_ng‘of

his blindness. As a result, the build-up of facts becomes moving wh§n we arrive

at the blind phase and see the painter moving around the house, m}:ung his own y )

tea, and working all by himself." --Chidananda Das Gupta in "The Cinema of Satyajit Ray
| Vikas Publishing, 1980)
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BATA. India. 1976. Script and direction: Satyajit Ray. Photogra}?by (Eastmancolor) :
coutordu Roy. Editor: Dulal Dutta. 30 mins. Conpentary by Satyajat Ray

2fter the major effort of JANA ARANYA in 1975, the only film Ray made in 1976
v=a 3 half-hour documentary on the famous prima ballerina of Bharatanatyam, .
nalasaraswati, then fifty-nine years old. Like THE INNER EYE, thisifi]m portrays
an artist past the prime. What the eyes arc to the painter, youth 1S to the‘- |
dancer. The tragedy of the performing artist is instantiy revealed in the limpid
eyes of the dancer as she is making up bofore a mirror, and Ray's volce says SOMme—~
thing like this: 'Balasaraswati is now fifly-nine yoars old. She still daz?ces.
This evening, sheis making up to dance tha v, the rost conplex form in the

repetoire of Bharatanatyam.' With that hoe culs to photographs of Bala in her
vouth, and traces her carcer, rising to fulbillient as the greatest exponent

of Bharatarabtyem acclaimed in India and ebreoad. It is a fine moment in the f;]m'
: : — y o Wiy - 1 ~, . - 3~
s of the darces thonsclves, however, loave one a little dismayed. The renceritg
3.1

~f the radan ‘Kirzhreni bgani baro' is steged on a beach, with the obvious intant
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of suggestion samething cosmic in the vast expanse of sea and sky behind. But
the effect does not quite come off lxcause of the difficulty of dancing on
sand and the wind running away with the cancer's sari. Similarly, Ray's usual
style of filming the dance, in the final varnam, fram one set-up without change
of distance or angle, purist as it is, fails to realize the values of a three-
dimensional experience in a two-dimensicnal medium. The dancer's age compounds
the problem. One is raminded of the curiously flat dance and (on camera)
singing in JALSAGHAR." *

~—Chidaranda Das Gupta in "The Cinama of
Satyajit Ray" (Vikas Publishing, 1980)

FIIM INDIA is made possible by a grant from the National Endowment for the
Humanities, Washington, D.C. Additional support has been provided by Air India,
the Smithsonian Institution Foreign Currency Program, and the Asian Cultural
Council. The Museum's film program is made possible with public funds from the
New York State Council on the Arts.




