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Locarno., July 24.
Manue! De OQOliveira release and pro-
duction. Written, direcled, photographed,
in  Eastmancolor, and ediled by De
Oliveira and played by a small tuewn in
its annual Passicn Play recital, At Lo-
carno Film Fest. Running Time, 85 MIMNS.

Portugal, from time to time, re-
veals an interesling fAlmmaker at
an international Rlm fest. It Is to
the credit of the 1963 Locarno
Fest to have had a retrospective
of a Portuguese veteran direclor,
Manuel De Oliveira, for his work
exhibits definite personal talent
and filmie prowess, This one, made
in 1962, has a primitive force in
freelv filming and
small town Passion
camera.

There is a violent Aair, not over-
done, which communicates via this
handed-down mvth and religioso
symbol a good classic and innocent
aspect, First the townsiceople are
shown at their almost Biblical azri-
cultural work and then the tour-
ists arrive and one girl dons her

Play for the

re-enacting a

costume and the plav is plaved out

till it ends ia a sudden rush ol
montage effects of the modern
world, It somehow works.

The rugged faces, the singsorg

deliverv and hueing to old Biblical
and mythological mouwds give Lnis
a pageantry that is not hampered
by the Aimsy costuming and make-
shift sets. The harsh, drv country-
side of Portugal helps as wn-ﬂ as
the stolid countenances. ; &
The usual Passion is done to th:
end. If there is a nole of blaming
the Jews for deicide of Jesus it
does not harp on it in a defama-
tory way but is trealed as some-
thing of the times that fell on 2ll
men and not one race, clan or
religion. The montage ol war and
A-bomb explosions also makes a
point that man is ecrucifving him-
self and his fellow man in various
wavs which may also be an inter-
prelation of the Passien and not
onlv as a religious spectacle.
However its subiect, pared down
treatment and ambivalant outlonks
slant this primarily for institu-
tional or school showings aboard
with theatrical usage chancy. But
it does unveil a definite filmic

talent from this small country
which makes a handful of pix a
year. Mosk.
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