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" The “Hollywood mystique” ‘eheut '

e

hew movies are made has been a deter- - *

rent:-to young filmmakers-in general,
and young | bleek fﬂmmekere in pertxeu-

lar. 51
"This is the eententlen of Splke Lee

whose remarkable hour-long “Joe's

Bed-Stuy Barbershop: We Cut Heads” is - :
part of the Newark Muse-

um’s Black Film Festival, tonight at -

featured as

7:30 at the New Jersey Institufe of- ,,

‘Technology's Van Houten Library The-.

ater, 99 Summit St. And Lee, who is -

young—he’s only 25—and bIeek intends 4

to do something about the Hellyweed
mystique. - .
i “Being a filmmaker is like eny-
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R fmeeee the fﬂm ‘and his fether re- - M
&t nowned.bassist ‘and jazz composer Bill
Lee, wrote its haunting blues score..The

.Lees including Spike's three brothers ;

3 Shep

! ""'\. l""'

A

flnds su

..-""f"

effﬂ‘evw ::e A

S PR vy A

and elster are an artistic family gen-
erally, the only question being which art

each of them will specialize in.
i . . The setting fer Spike Lee’s taut— -

" but frequently very funny—film is a
barbershop in Brooklyn's black Bedford---
. Stuyvesant neighborhood where Joe, the .
proprietor, collects for the numbers _:
‘racket. When he’s polished off, gangland |
fashion for some mledemeener his part-'<: ¢
ner Zeek {Menty Heee} takee over the
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“Gangster movies heve elweys,

been my favorite genre, and I wanted to. "
, _make one with tongue in cheek. But -
above all, I wanted to make a film -
.. about black barbershops because after
the church, they're the real congregat-

ing point in black communities.
. "“For my gangster, I was thinking
of those heroin dealers in Harlem who

‘are folk heroes because they hand out -

- free turkeys on Thanksgiving—never
mind that they’re kxlhng the I::errn'rmnltj,ar
the reet ef the yeer. of, e

o -
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Newerk cameraman Ernest Dickerson;

' 5‘-"*"-‘131 worker Ruth (Donna Bailey), and |’ Lee has caught the-ambiance of a real
- on her urging he has taken in a troubled :

" barbershop—=he filmed in one for four
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W1th the eeneltwe phetegrephj,r of

thing else,” he says. “You can learn to:
be one. But since its inception Holly= =
wood has carried on as if it’s alt-such -
magic that only a chosen few can prac-
t1ee it. I'm trying to demystif}' it, meke
it accessible to more people. -~
©~ “When I was showing 'Jeee Bed-
Stuy Barbershop’ in Atlanta, the black’
people in the audience assumed I'd writ-
ten a play, not a movie. They’d heard of _
black playwrights, but never a black = (%" -
filmmaker. After it was over, they = ...
came up to me and said: ‘That was good
—just ﬂke a regular movie!" Heaven ..
knows what else they were expecting, *
but movie- mekmg le S0 myetleel te :
them ST ;weed ‘product’in two. essential ways:
Its: hardly mﬁflﬂﬂl tﬂ LEE a I'E*a frame of it is riveting te weteh
1v.aa'ls.ere Berbershep was hle senior the— a 5. e _f ~_~‘ '

sis. 2 25 R R e S ’-"“ Té-..f,‘-'
It's already won an ﬁﬁldﬂm of . 4 ooi-Lee edmlts it cost so httle because
Metlee Picture Arts and Sciences MEI‘It ‘*w-:. ]m had access to NYU qu'.ll ment and its *
Award for the best student dremetie-— Ep&t‘lﬂ] arrangementg with the Screen:

Young filmmaker Spike Lee speaks
__eHhe Bleck Film Festival tenlght
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New Filme eenee et Fllme:e and the
-~ Sam Frene1eee em:l Atlenta F‘:lm Feetl-

- vals, ! st

in Newerk

e It(dlffere frem the etendeed Helly- '
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i Je{ﬂ'htlﬂﬂ ‘most people don’t'even think’of :*.

-« man with his own code of ethics—if you.. £

. teenager, Teapot (Stuart.Smith) to he!p..
.. clean up. the shop- But there are hardly *
. .any customers to clean up after, so Zack | L surrﬂuﬁd;ng it
~and Teapot epend meet ef the day pley X rx
' lﬂE checkers. ' “E filrm his own,. black’ version of Martin
. “Then the sinister numbers Tﬂﬂkﬂt‘ . Scorsese’s Italian “Mean Streets.” Yet
: eer Lovejoy, (Tommie Hicks) arrives on

the scene with an offer Zack can herdli.r
- refuse. Elther Joe’s Bed-Stuy Barber- °
. shop resumes business.in a numbers "
. front, or it goes out of business entirely,**’
- with Zack joing his former partner at !

'_'the_ bottom of the East River. = .
Posing as a legitimate business- | _he's “the best action director I've seen

man who is ‘merely trying to_help. the ® me long time."” :
* black community, Lovejoy: memorably ;- ' Miller’s success, in fact, Lee takes
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;(“he’s funny but not slapstick, there s al-
~ways some fiber, some substance, some
" real black humor to his movies”), and
Geerge Miller, whose “The Road War-
“rior” and final segment of “Twillght

‘man’s eteekmerke]:"—_e peemee Lee - wood. So-far, from being a “born film-,
“ tEH__dS to endorse==" - ==i=4= F -+ &= Imaker,” the Australian director ‘started
'As for “going Hellyweed" himself, .
<. them as illegal: Lovejoy is an henerahleﬂ Lee would like to direct big-budget
“'movies, but ‘can't see himself leaving "

- don’t mess with him, there are no prob- " New York to do so. Currently he’s nego- .

film of the year, a similar Mobil oil & ,¢, Actors Guild while he was. werkmg fee - lems. He’s a black. nationalist gangster,: :* ‘tiating for a film he's writing called- "

Award, and has been shown in the Muee- hm Master of Fine Arts degree. . :
um ef Modern Art’s: New Dtreetere;‘“ sk Even ee his grendmether heiped
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| “Hemeeemmg about Homecoming
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+ consecutive Sundays, paying the barber,
' $100 each time—and the mean streets

~ his favorite directors are Billy Wilder .

Zene The Movie” have convinced Lee .

“The numbers are such an institu- L uuf as a hysmen ' . d

3 |

Ak o ‘in Splke Lee’s.- Academy award- wmnmg film, '_-_'-_'i:;ff*'*

N el e --'Jee s Bed-Stuy Barbershop: We Cut Heede,. R
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(Lee has.a bachelor’s degree in Mass

Communications from Atlanta’ S More--
house Cellege} -

. CSTHS & comedy- .drama. I want tei
meke you laugh, and I want to make
you cry. It won’t be an ‘Animal House”

" defines the numbers racket as “the poor:| “as supporfing his thesis about Holly-7 o a ‘Pﬂfkﬁ’ﬂ but it'll be funny. My fa-

ther’s written half the music for it al=

yeL et R

“Yeu knew Helly’weed Ieng ege.
discovered they don’t have to make

black exploitation films. If they just put,_,-

t‘.mt good films, black people will go.

Hereee Leng end Menty Reee weleeme eustee'n- ] '- '

: ,:_.___._. Eior
= So it’s no eurpnee he eensu:lers the Ry ers_for haircuts, shaves or-to pia':f the numbers

: - and. will be introduced by Spik :
“oue ‘At first the exploitation flieks JODIXE Lo
were eueeeeeful beeeuee we were SO
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heppy te see bIeek feeee on the scree
that we didn’t mind if the movies wer%

“devoid of plot or production values

Then we got: tired. of them. And ‘The'
Wiz’ didn’t help, either., ~ - - i
“But now, with Ceppelee ‘Cetten

1 Cleb‘ movie in the works, and w1t

Richard Pryor and Eddie Muyphy suc

*_ready, and I want to use all the talented  SUPErstars, maybe there’s some new!

people I can fmd whe heeeet mede 1t

hope for-a reel bFeek presence e"'

- SCTeeN. "<~ i

-~ “Joe's Bed Stuy Eerberehep WQ;

A Cut Heads” will be shown at 7:30 toni ht}

along with “Transmagnificant Dam a:
mulality” dnd-“The Performed Word.”

 Heralding. a.vibrant eew telent It’
film net te be missed. -



