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editions.)
AT THE FROLIC THEATRE -
| ilﬁllaﬁlci hiﬁ e
Richard Herndon presents (}Iﬂa Pﬁtrma
inn & play by Mme, Potrova.

THE CAST.

't’Iartha. Mezrewski (Deeney). Cﬁm*i‘m I_mlhe

siarha,: Lerrisennnes. Kathavive hnberta
John Arkﬁright teesaenaeeowiz Willoughby
Richard Peterson......Manuel A, Alexander
Rose Petersmn.,.....,”..,..H Trorathiy EKilin
2 11 ¢: U Cxbeecasasae s Olga Yetrova
Joe JenninES....seeesssqee.0..d08¢Dh Granby
Michae]l Deeney.....ocnvs Patlick 8. Barrett
“Iajtﬂr “Fﬁim; :‘I; I};tqnlirt-t-t PETQ:” {::ar“r
BH"LIEI" l-iiltintqinnrt;-gllr-futnDﬂn G!Brieu

Olga Petrova acts.semg of the fin-}
est scenes of her career in the new
melodrama “Hurricane,” which sie
wrote for herself and whichh she
JrGUght to the Irolic Theatre last
1ight.  And still this play—-one of
hose . “'strong! . bits, of, -writing In
xhich the heroine early ip the first
et is called something unprintadle—
1a8 scenes, perhaps acts, in which the
ictress seems to have forgotten her

ywn limitations as she sat at her
ypewriter. ,

““Hurricane’’ abounds In separate
nd distinct torrents of ‘ragic incident.
Jere Petrova rises to the extremel
ieights of ber ability as an emotional .
ctress. And here she is irresistibly |
flective, Still, there iy a first act In
vhich ghie has made hersell a clumsy,
Literate immigrant, wasinng dishes 1n
: squalid Texas farmhouse, And One
vho once has scecen the inajestic
sweep of this gorgeous iady of tears:
18 she advances across a theatre*
stage looks on with a grin at seeing
jer pull on cotton stockings and peel
notatoes. This is not Pelrova. She
assumes dirt and crudity only with
great effort. Nevertheless, there is a’
sturdiness and a fighting fire of revolt
in her eye which carried her through. !

In the {irst act, she eﬂg:}weq her
cruel father in combat and, upon an- |
nouncing that she intends to leave for
St. L.ouis, her daddy bellows out 1o
her that she is nothing but Qo
And in the second act, the girl ig seen
ocoupying a ilashy room in an il
moral hotel in kansaa City. Two
vears have passed, {n which she bas,
traded on her father’s label,

Even in this act, while Petrova
seenppd at times to catch the mean-
ing of the part she was -playing,
there was a general lack of sincerity
in the evidence of waywardness which
she piled up agalnst her mf In her
attitudes of youthful and ' flippant
toughness aund general all oaroand
moral disintegration in Kansgas (B
the actress seerus ot the lowest ebb iy
her play. Whether it is Lecause sne
it not broad enough, or, v the ouherg
hand, too obvious in her method, b
ancertain., At any rate she doesn'tg
seem much Hke o lady to get freshl}
with. And her mecting with a xnd}
physician who had fallen in love with §
her seemed guite preposterous, 5

However, there wasg a third act, and §
« fourth. And here moments of com-
pelling heauty of expression she has)
placed at uer own dispossi. lLlere zhef
fwas verv near to perfootion |

Seven vears hoave passed wiaeu (e
thid.nctl cartain rises on the va.cony:
5f a fashionable ho'el 1t Miami, Fla,
Together with the dovtor, she hasd
~one there to resi. DBul one day the
young man comes! The same lad
whose car blew a tire in [ront of her
Texas home seven years ago. ‘he
boy she loved from the. bezinning..
And now he asks her to marry him.

The task before her is clear. &She
cannot congert, She must {ell him
what she hias been, All of .it. Then
‘he will not want her. {{ere wasl
Perrova o whitte silk, romantic <a-
iamity on hor hands. llere was the
moinent she Dad pletured herself act-
ing as she wrote it. tae restlt owuas
magnificent. N
I Always o siriking figure belote the
footlights, Mme. Petrova seenicd last
night even a littie  more charming.
Pennn usuel. Her cast is falrly good

-

-

{tgs important parts, and her cur-
ain speech is terrible in it8 sentimen-
lty. (. M.
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