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Akira Kurosawa is one of two or three living masters
of the cinema.

Most great directors have one masterpiece by which
they are known, but he has eight or nine. I think
it’s wonderful that a large-scale, high-quality film
like “KAGEMUSHA” can be made in Japan.

I hope it signifies the dawn of a new golden age for
the Japanese film.

Francis Coppola ’p"\ VL‘

Kurosawa is truly a master of cinema. I think this
new film will equal or surpass his best work. The
photography is magnificent, beautifully controlled
and the lighting is articulate. The battle scenes
are the most exciting I've ever seen.

Kurosawa’s filmmaking technique is overwhelming.
It's a wonderful, lovely film. Generally, I think,
“KAGEMUSHA” will be an extraordinary movie
and I'm honored to be associated with the
production.

George Lucas

Kurosawa’s “KAGEMUSHA™” could be his most
important work to date. The production value is
enormous. The battle scenes spectacular and truly
original. The story as noble and passionate as any in
his complete repertoire. He is an inspiration to any
filmmaker who dreams of spending a full life in
film when you consider that Kurosawa has even
more to teach us in the seventh decade of his time.

Steven Spielberg ;ﬁ%
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INTRODUCTION
Kagemusha (Shadow Warrior) is a spectacular period

drama directed by internationally famous Akira
Kurosawa who five years ago also directed the
Soviet production Dersu Usala.

To make Kagemusha, Kurosawa first carried out a
painstaking research over a one-year period, and, on
the basis of the materials collected, prepared more
than 200 color sketches.

During the Age of Civil Wars about 400 years ago,
when Shingen Takeda, warlord of the present-day
Yamanashi Prefecture, lay dying, he requested that
his death be kept secret for three years. He feared
that news of his demise would jeopardize the future
of the Takeda family.

The movie depicts the strange life of the man who
became the “shadow warrior” of the great Shingen,
as well as the rise and fall of civil war heroes such
as leyasu Tokugawa and Nobunaga Oda.

Shooting locations ranged the length of Japan,
starting at Himeji Castle, in Hyogo Prefecture west
of Kobe, towards the latter half of June. The
locations then shifted to Kumamoto Castle in the
main southern island of Kyushu, back to the center-
stage of Japanese history —— the ancient capital of
Kyoto, and Iga Ueno, then all the way up to the
northernmost main island of Hokkaido, and back
down to Gotemba at the foot of Mt. Fuji.

Nine months were spent on shooting the scenes on
location and on the set. Spectacular action scenes,
such as the Battle of Nagashino, were filmed on the
Yuhara Plain in Hokkaido, where 168 horses were
purchased for the purpose. Seven weeks were
devoted to filming the battle actions.

For the first time in Japanese motion-picture
history, Kagemusha will be distributed worldwide
through 20th Century Fox’s global network. Francis
Coppola and George Lucas are participating as
executive producers in the overseas version of the
film.

SYNOPSIS

1573. Famed throughout Japan for bravery, the
Takeda Army is considered invincible with Shingen
Takeda as its leader. Shivering in the icy winter
wind, Shingen’s troops trudge toward their home
province, Kai, Their banners bearing the inscription,
“Wind, Forest, Fire, Mountain.™

Japan is turbulant with civil wars. The Takeda Army
had raided Noda Castle, belonging to Ileyasu
Tokugawa, Takeda’s archenemy, who later unified
the nation. The castle could have been defeated in
but a few days, but Shingen reconciled with the
garrison ‘and withdrew for his home in the
mountains. Why?

The central figure amid the main body of his forces,
Shingen Takeda, who all anticipate will be the next
ruler of Japan, is sheer dignity on his horse. His
banner bears the four characters quoted from a
Chinese strategist. He is the object of unanimous
respect.

But the main is not the real Shingen Takeda. It is
his brother, Nobukado, who somewhat resembles
the great lord. The real lord is seriously wounded
and dying. A sniper had shot him the night before
his possible victory. Guns, a new weapon introduced
to Japan by Western missionaries, are quickly
changing military strategy in the Far East.

News of Shingen’s injury is reported first to leyasu
Tokugawa in Mikawa, then to Nobunaga Oda in
Owari, finally to Kenshin Uesugi, a powerful lord in
Echigo.

Shingen is breathing his last: “If 1 die, keep my
death a secret for three years. Improve our
territory’s defense. Never go out to attack.”

At age fifty-three he dies before his ambition is
materialized.

It is difficult to keep the secret, however. Nobukado
can act like Shingen and fool the enemy for a while.
But everybody in Kai knows Nobukado is his
brother. To deceive the enemy, one must first
deceive one’s friends and allies. A double is
therefore indispensable.

A resourceful man, Nobukado had prepared for
such an occasion. He had found a man identical in
appearance to Shingen. The man, a thief, was about
to be executed when Nobukado saved his life
because of the keen resemblance. Now that Shingen
is dead, the survival of the Takeda Clan depends on
the ex-thief.

Shingen’s double has many things to learn — to act,
speak, ride a horse like the dead man — and it is
all very difficult. Naturally he has no faculty as a
great war lord. But something has changed him since
he saw the big jar containing the body of Shingen
sink into Lake Suwa. He remembers the day when
he once saw Shingen himself and was greatly

impressed.

Shingen’s double is thus created. But there are many
tests to pass to make all the retainers believe he is
Shingen — he must meet Shingen’s five year old
grandson, Takemaru, and Shingen’s concubines who
naturally know the lord well. But his double passes
every test admirably. And he is gradually takes on
an air of authority.

Katsuyori, Shingen’s son, becomes nervous at the
progress being made. Shingen had chosen Takemaru,
Katsuyori’'s son, as his successor — Katsuyori being
the son of a woman Shingen loved, not of his wife.
His silent fury against his father’s choice is doubled
by his being compelled to obey an ex-thief.

Ieyasu Tokugawa is plotting an invasion of Kai,
Takeda’s home province. He send a force to attack a
Takeda castle as a test, the real purpose of the
operation being to ascertain the truth about the
death of Shingen. How would the real Shingen
handle the invasion? Nobukado, Katsuyori and
other leaders discuss the problem day and night.
Finally, opposing Katsuyori’s opinion to fight,
Shingen’s double voices a conclusion: “Do not make
any move. Mountains do not move.”’

Katsuyori can no longer restrain himself. He musters
his own troops and raids the Ieyasu Army at their
impregnable Takatenjin Castle. The Takeda Army,
too, takes its position behind Katsuyori’s troops,
waving its banners of “Wind, Forest, Fire,
Mountain.” As leader, Shingen’s double sits beside
the banner. The battle is fierce. But victory shines
on Shingen’s double, who has not moved from his
position. He is definitely like Shingen now.

The three years, as wished by Shingen, have almost
passed when an incident precludes final success;
Shingen’s double is thrown by a violent horse which
only the real Shingen could ride. The concubines
run to him and discover his shoulder scarless;
Shingen was wounded during the battle of Kawa-
nakajima against Kenshin Uesugi, which left a
scar on his shoulder.

The death of Shingen is publicized. Katsuyori
succeeds his father as Lord of Kai, and the double
becomes a mere soldier.

In spring, 1575, Katsuyori leads 25,000 men to
Nagashino to fight a decisive battle against the
combined forces of Oda and Tokugawa — troops
armed with guns. Takeda’s conventional strategy is
no match for the new weapons. During the hellish
combat, a man charges the guns screaming like a
wild animal — Shingen’s double. He falls in a hail of
bullets.

The banner of “Wind, Forest, Fire, Mountain”’ sinks
in the red water. As if reaching for it, the body of
Shingen’s double floats down the river.
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