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THE FILM SOGIETY
OF LINCOLN CENTER
iIN ASSOCIATION WITH

THE HUMAN RIGHTS WATGCH
INTERNATIONAL FILM FESTIVAL

This program is made possible by a generous
grant from the Irene Diamond Foundation

NN : il-l i'JillI '| I'Iil |: E | j 1

ET00] AN - HHOA MIN
VIVWid H34ANID NTODNIT oL
HILANID NTOONIT 40 ALIIDOS MWTIA

Nill honor Frederick Wisema

cUUU IFENe vidmono Lietime AGHe

1or nis lielona commitment 10 numan rian

at 8:30pm, Sat January 29 preceding 11

d3ILVIHL JAYIH HILTVM

The Human Rights Watch International Film Festival,
currently in its 11th year, has been co-presented in
New York with the Film Society of Lincoln Center for the
past six seasons. For information on this year's festival
(June 14-29), call 212-216-1263, e-mail
AndersJ @ hrw.org or visit www.hrw.org/iff.
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We wish to thank the following organizations for their support
Association of Independent Film and Video www.aivf.org »
Docuclub www.docuclub.org » The Double Take Documentary Film
Festival http://cds.aas.duke.edu/filmfestival = DocFest, the NY
International Festival www.docfest.org « Margaret Mead Film and
Video Festival www.amnh.org/mead « Intemational Documentary
Association www.documentary.org = Film/Video Arts
www.fva.com = NY Women in Film and Television www.nywift.org

WALTER READE THEATER
AT LINCOLN CENTER

165 West 65th Street (212-875-5600) |

Plaza level hetween Broadway and Amsterdam Aves
Admission

$9, $5 for Film Society Members
Special weekday malinee prices

(for films starting before 6 pm; must present photo 1D)
$5 for students, $4.50 for Senior Citizens
=y WIS E"A“

Opens 12:30pm daily. On sale from January 14
Purchase tickets by phone
JAN 28-FEB 24 2000
WALTER READE THEATER

Call 777-FILM (express code #954) for same day sales only

Purchase tickets online
(up to one week in advance) visit www.moviefone.com
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For more information visit www.liimlinc.com
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AMERICAN FILMMAKER

SCEHEDULE AT A GLANEE JAN 28-FEB 24 2000

Fred Wiseman has touched on
issues at the vital center of
American life, and for that reason
we've arranged for panels of
experts to come and discuss his
films and the issues around them.

SAT JAN 29 2pm
FRI FEB 4 7:30pm
SUN FEB 6 4pm
FRI FEB 11 7:30pm
THUR FEB 24 9pm

Prospective participants include:
Philip Lopate, Norman E. Siegel,
Stuart Klawans and David Denby.

For up to the minute information
about panel discussions, please call
the Walter Reade Theater at (212)
875-5600 or check out our website
www.filmlinc.com.

FRIDAY JANUARY 28
1:00 BELFAST, MAINE (245 mins)
6:15 BELFAST, MAINE (245 mins)

SATURDAY JANUARY 29
3:30 BELFAST, MAINE (245 mins)
8:30 TITICUT FOLLIES (84 mins)

SUNDAY JANUARY 30

2:00 HIGH SCHOOL (75 mins)
3:45 HIGH SCHOOL I (220 mins)
8:15 HIGH SCHOOL (75 mins)

TUESDAY FEBRUARY 1

1:00 RACETRACK (114 mins)
3:15 THE STORE (118 mins)
5:40 ESSENE (86 mins)

7:30 RACETRACK (114 mins)
0:40 TITICUT FOLLIES (84 mins)

WEDNESDAY FEBRUARY 2
1:00 ESSENE (86 mins)

2:45 RAGETRACK (114 mins)

5:00 HIGH SCHOOL (75 mins)

6:45 ESSENE (86 mins)

8:30 THE STORE (118 mins)

THURSDAY FEBRUARY 3
1:00 BALLET (170 mins)
4:15 MODEL (129 mins)
6:45 BALLET (170 mins)

FRIDAY FEBRUARY 4

1:00 LAW AND ORDER (81 mins)
2:45 JUVENILE COURT (144 mins)
5:30 LAW AND ORDER (81 mins)
9:00 JUVENILE COURT (144 mins)

SATURDAY FEBRUARY 5

4:00 JUVENILE COURT (144 mins)
6:45 LAW AND ORDER (81 mins)
8:30 JUVENILE COURT (144 mins)

SUNDAY FEBRUARY 6
9:30 PUBLIC HOUSING (195 mins)
9:05 HIGH SCHOOL (75 mins)

MONDAY FEBRUARY 7

1:00 CENTRAL PARK (176 mins)
4:15 200 (130 mins)

6:45 CENTRAL PARK (176 mins)

WEDNESDAY FEBRUARY 9
1:00 Z00 (130 mins)

3:30 CENTRAL PARK (176 mins)
7:00 TITICUT FOLLIES (84 mins)
8:45 LAW AND ORDER (81 mins)

THURSDAY FEBRUARY 10
1:00 BALLET (170 mins)
4:15 HOSPITAL (84 mins)

FRIDAY FEBRUARY 11
1:00 HOSPITAL (84 mins)
3:00 BLIND (132 mins)
6:00 HOSPITAL (84 mins)
9:00 BLIND (132 mins)

SATURDAY FEBRUARY 12

4:30 MANOEUVRE (115 mins)
6:45 BASIC TRAINING (89 mins)
8:40 MANOEUVRE (115 mins)

SUNDAY FEBRUARY 13
4:00 BASIC TRAINING (89 mins)
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 MONDAY FEBRUARY 14

1:00 NEAR DEATH (358 mins.

with 20 min. intermission)

TUESDAY FEBRUARY 15
1:00 LA COMEDIE FRANCGAISE (223 mins)

WEDNESDAY FEBRUARY 16
1:00 BALLET (170 mins)

THURSDAY FEBRUARY 17

1:00 MISSILE (115 mins)

3:15 SINAI FIELD MISSION (127 mins)
5:45 MISSILE (115 mins)

8:00 SINAI FIELD MISSION (127 mins)

FRIDAY FEBRUARY 18
1:00 SINAI FIELD MISSION (127 mins)
3:25 MISSILE (115 mins)
5:40 WELFARE (167 mins)
8:50 WELFARE (167 mins)

MONDAY FEBRUARY 21
1:00 PRIMATE (105 mins)
3:00 CANAL ZONE (174 mins)
6:15 PRIMATE (105 mins)
8:20 CANAL ZONE (174 mins)

TUESDAY FEBRUARY 22

1:00 MEAT (113 mins)

3:15 ADJUSTMENT AND WORK (120 mins)
6:00 MEAT (113 mins)

8:15 ADJUSTMENT AND WORK (120 mins)

WEDNESDAY FEBRUARY 23

1:00 MULTI-HANDICAPPED (126 mins)
3:20 DEAF (164 mins)

6:20 MULTI-HANDICAPPED (126 mins)
8:45 DEAF (164 mins)

THURSDAY FEBRUARY 24
1:00 MODEL (129 mins)
3:30 ASPEN (146 mins)

6:15 DEAF (164 mins) (special screening
on close-captioned video)



WISEMAN

AMERICAN FILMMAKER JAN 28-FEB 24 2000

Fri Jan 28: 1 & 6:15 » Sat Jan 29: 3:30

TITIGUT FOLLIES

1967: B4 mins Wiseman's
controversial debut—a stark,
unrelenting glimpse into the
State Prison for the Criminally
Insane in Bridgewater, Mass-
achusetts — was banned
worldwide until 1992.
“A brilliant work of art.”
—Hobert Coles, The New Republic

Sal Jan 29: 8:30 » Tues Feb 1: 9:40
Wed Feb 9; 7

HIGH SCHOOL

1968; 75 mins A large, urban
high school in Philadelphia
“takes warm, breathing
teenagers and tries to turn
them into 40-year-old mental
eunuchs. The most frightening
thing is that it captures the
battlefield so clearly.
~Peter Janssen, Newsweek

SunJan 30:2 & 8:15« Wed Feh 2: 5
Sun Feb 6: 9:05

he B8

HIGH SCHOOL Ii

1994; 220 mins |n stark contrast
to the regimented world of the
first High School, stands
Central Park East Secondary
School, a successful alternative
high school in Spanish Harlem.
"Wiseman's method fits
perfectly with the school’'s
approach to teaching.”
~-Stuart Klawans, The Nation

Sun Jan 30; 3:45

RACETRACK

1985; 114 mins "Beginning with
the birth of a thoroughbred and
running through to the
conclusion of the 1981 Belmont
Stakes, Racetrack makes all
other movies about horse
races, including the few cute
ones, look like a ride on a
cute little merry-go-round”
~Gene Siskel, Chicago Tribune

Tue Feb 1: 1 & 7:30 = Wed Feb 2: 2:43

THE STORE

1983: 118 mins A film about the
Neiman-Marcus emporium and
corporate headquarters in
Dallas. “Only Wiseman seems
able to consistently capture
those tiny, illuminating
surprises that stay with us long
after he's through with us.”
~Harry F. Waters, Newsweek

Tues Feb 1: 3:15 « Wed Feb 2: 8:30

ESSENE

1972; 86 mins A study of daily
life in a Benedictine monastery
and the resolution of conflict
between personal needs and the
institutional and organizational
priorities of the community.
“One of the best religious
films ever made.”

—Malcolm Boyd, The New York Times
Tues Feb 1: 5:40 » Wed Feb 2: 1 & 6:45

BALLET

1995; 170 mins The American
Ballet Theatre in rehearsal in
New York and on tour in Athens
and Copenhagen. “Its portrait
of ballet dancers at work has
no parallel.” —Alan M. Kriegsman,
The Washington Post

Thurs Feb 3: 1 & 6:45 » Thurs Feb 10: 1
Wed Feb 16: 1

MODEL

1980; 129 mins “Highlights the
mad perfectionism of TV-
commercial-makers,
rehearsals, retakes, huge
crews, anxieties, tantrums, and
exhaustion, all for a few
seconds of film selling hosiery,”
—David Denby, New York

Thurs Feb 3: 4:15 » Thurs Feb 24: 1

L L

LAW ANI] OHDEH

1969; 81 mins Surveys the wide
range of work the police are
asked to perform: enforcing the
law, maintaining order, and
providing general social
services. Winner of an Emmy
for Best News Documentary of
1969. "The most powerful
hour and a half of television
that I've seen all year’
—Pauline Kael, The New Yorker

Fri Feb &: 1 & 5:30 (with panel
discussion at 7:30) « Sal Feb 5: 6:45
Wed Feb 9: 8:45

JUVENILE COURT

1973; 144 mins Shows the
complex variety of the cases
brought before the Memphis
Juvenile Court: foster home
placement, drug abuse, armed
robbery, child abuse and sexual
offenses. "We learn—and are
immeasurably enriched by
the experience.” —Jerrold Hickey,
The Boston Globe

Fri Feb 4: 2:45 & 9 » Sal Feb 5: 4 & 8:30

PUBLIC HOUSING

1997; 195 mins A film about
daily life at the Ida B. Wells
public housing development in
Chicago where many people
live in conditions of extreme
poverty. “Again and again
one is made to feel the
distance between problems
and solutions.”

~Philip Lopate, Film Comment
Sun Feb 6:; 5:30 (with panel discussion al &)

GENTHAL PARK

1989; 176 mins A meditation on
the variety of ways in which
people make use of New York's
Central Park. "A fine medium
for understanding New York
itself, how it needs the park
and how the park means
different things to different
people."—-Robert Koehler,
Los Angeles Times.

Mon Feb 7: 1 & 6:45 = Wed Feb 9: 3:30

1993: 130 mins Filmed at the
Miami Zoo, whose collection
includes 780 animals
representing hundreds of
species. "A brooding, poignant,
poetic consideration of nothing
less than the human condition.
-David R. Slavitt, Chronicles

Mon Feb 7: 4:15 « Wed Feb 9: 1

HOSPITAL

1970; B4 mins “It is as open and
revealing as filmed experience
has ever been. By the end we
are so thoroughly involved that
tears well up, because we
simply have no other means of
responding to the intensity of
this plain view of activities
in Metropolitan Hospital’
—Pauline Kael, The New Yorker

Thur Feb 10: &15=Frifeb 11: 1 & B

BLIND

1986; 132 mins Examines the
educational programs and daily
life of students at the Alabama
School for the Blind. “There is a
sense of discovery on the part
of the viewer. Not pity, but
revelation."-Arthur Unger,
Christian Science Monitor

Freb11:3 &9

MANI]EU\IHE

1979; 115 mins Follows an
infantry tank company from the
U.S. through the various
stages of a training exercise In
West Germany. “There is no
war but there is the illusion
of war, the memory of World
Wars past, and the soldiers’
sure belief in war to come.”
~Bill Henry, The Boston Globe

3al Feb 12: 4:30 & 8:40

BASIC TRAINING

1971; 89 mins Follows a
company of draftees and
enlisted men through the nine
weeks of the basic training
cycle. "He not only imparts the
essence of military basic
training, he latches on to young
men thrust into maturity, some
before their time. It is a
gripping experience.” —Variety
Sat Feb 12: 6:45 = Sun Feb 13: 4

. f...

1989; 358 mins “Wiseman's
great, fearless and monumental
six-hour documentary chron-
icling the workings of the
medical intensive care unit at
Boston's Beth Israel Hospital...
Less a viewing experience
than a total immersion.”
—Janet Maslin, The New York Times

Mon Feb 14: 1 (with 20 min intermission)

LA COMEDIE FRANCAISE
1996; 223 mins A look behind
the scenes of the oldest
continuous repertory company
in the world, founded in Paris in
the late 17th century. “A multi-
faceted exploration of the art
and commerce of theater...
What emerges from this epic
work of nonfiction is a rare
glimpse into what makes
theater theater and what makes
film, in the right hands, an art”
-Michael Blowen, Boston Globe

Tues Feb 15: 1

MISSILE

1987; 115 mins Documents the
training of the men and women
who have their fingers on the
controls of the U.S. nuclear
arsenal. “A fair and hard look
into the 20th century’s
most horrifying institution.”
—Duane Byrge, Hollywood Reporter

Thur Feb 17: 1 & 5:45 = Fri Feb 18: 3:25

SINAI FIELD MISSION
1978; 127 mins Shows the
routine activities of the diplomats
and technicians who operate
the early warning system in the
buffer zone between lsrael and
Egypt. “Wiseman has once again
brought an issue into focus.
And we‘know and care a
little bit more because of it”
—James Brown, Los Angeles Times

Thur Feb 17: 3:15 & 8 = Fri Feb 18: 1

WELFARE

1975; 167 mins “An inside look
at one of the key institutions
around which society
functions...and like other
Wiseman films it is profoundly
disturbing, especially for those
with preconceptions...An
amazing film." -Ken Wiaschin,
London Film Festival

Fri Feb 18:; 5:40 & 8:50

1974; 105 mins “Ostensibly has
to do with the routine investiga-
tions of primate life and
behavior which are conducted
at the Yerkes Primate Research
Center in Atlanta. What it's
actually about is scientific
research...and its ambiguous
purposes."-Michael Arlen,
The New Yorker

Mon Feb 21: 1 & 6:15

CANAL ZONE

1977; 174 mins “In the sunny
landscape of a distant Army
enclave in Panama, Wiseman
finds a nightmare vision of
America itself...By the time it
reaches its Memorial Day
climax, it becomes as bitter as
Sinclair Lewis' Main Street...An
ingenious cautionary tale.”
-Frank Rich, Time Magazine

Mon Feb 21: 3 & B:20

MEAI

1976; 113 mins Traces the
process through which cattle
and sheep become consumer
products, at a highly automated
packing plant. "Wiseman's
most visually lacerating
documentary.” —James Wolcott,
The Village Voice

TuesFeb 22:1 &G

ADJUSTMENT AND WORK
1986; 120 mins Filmed at a
facility providing evaluation and
vocational training for sensory
impaired adults. "He takes you
inside and makes you feel
what it is like to be one of the
teachers or administrators.
He even conveys a sense of
what it is like to be disabled”
-John O'Connor, The New York Times

Tues Feb 22: 3:15 & B:15

MIII.TI HAHI]IBAPPEEI

1986; 126 mins This film shows
the day-to-day activities of
multi-handicapped and sensory
impaired students and their
teachers, dormitory parents,
and counselors at the Helen
Keller School. “The devotion
and skills of the staff
are positively inspiring.”
—John O'Connor, The New York Times
wed Feb 23: 1 & 6:20

1986; 164 mins Filmed at the
School for the Deaf at the
Alabama Institute. “The reward
is a new awareness not only
of the blind and deaf, but of
those who work with them.”
-Michael Keman, Washington Post

Wed Feb 23; 3:20 & B:45
Thur Feb 24: 6:15 (with panel discussion at 9)

ASPEN

1991; 146 mins “Wiseman's view
of Aspen is clearly that the place
and its people are a study in
contrasts, some of them touching
and some of them absurd...And
even when the people on the
screen are behaving in ways
that seem foolish or frivolous,
the intoxicating seductiveness
of the place comes through.
—~Tom Shales, The Washington Post

Thur Feb 24: 3:30

WALTER READE THEATER AT LINCOLN CENTER (212) 875-5600 www.filmlinc.com
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Frederick Wiseman

American Filmmaker
Jan 28 - Feb 24

Presented in association with the Human
Rights Watch International Film Festival

This program is made possible by a generous
prog P yag
grant from the Irene Diamond Foundation.

The Human Rights Watch International Film
Festival will honor Frederick Wiseman with the

2000 Irene Diamond Lifetime Achievement Award
for his lifelong commitment to human rights
filmmaking, at 8:30pm, Saturday, January 29

The Human Rights Watch International Film Festival, currently in its 11th year, has
been co-presented in New York by the Film Society of Lincoln Center for the past six
seasons, | he festival was created by Human Rights Watch, which is dedicated to pro-
tecting the human rights ot people around the world by standing with victims and
activists to bring offenders to justice, to prevent discrimination, to uphold political
freedom and to protect people from inhumane conduct in wartime. HRWIFF is the
leading showcase for films that incorporate human rights themes. The festival presents
works that focus on the widespread threats to political and individual freedom—draw-
ing on the power of film to communicate across borders, both physical and ideologi-
cal. We are particularly proud to participate in this retrospective of the remarkable
work of Fred Wiseman, a longtime supporter and tounding Committee Member of the
testival,

"My goal is to make as many films as possible about different aspects of American
life," Frederick Wiseman once said. Now that the 20th century is over, ask yvourself;
what other director, in fiction or documentary, has come within hailing distance of
his breadth of vision? As he has caretully worked his way through our institutions,
from the armed services to hospitals, from welfare to our high school system, from
public parks to whole cities and public housing projects, Wiseman has told the story
of this impossibly vast country, with all its idiosyncrasies, its Haws, its strengths and
its tragedies. He is absolutely unflinching, and has regularly stared down painful
truths that make most artists either throw up their hands or run away screaming. His
newest work, Belfast, Maine, having its American premiere at the Walter Reade, is
apparently about one small town in New England, but its epic structure incorporates a
huge portion of modern American experience, from our forgotten, bedridden elder
population to our rural hunting culture, from the abundance of processed tood that
now fills our diets to the loss of our own historical past. As in all his best work, Belfast,
Maine is made with a patient, careful eve and ear, a natural storytelling sense and an
enormous, passionate drive to render life as it's lived rather than as its imagined or
theorized. So, this is a complete retrospective of the work of not only a great docu-
mentarian but of a great American flilmmaker: Frederick Wiseman.

RACETRACK (1955, t14m]

"Wiseman wanders around J'f{'firn:lu!_|rrrrc:|11'm} ripe, illustrative material, most :.glr which [its into the abiding themes
af his films, the melancholia peculiar to industrial societies, the emotional wages of materialism. Horseracing is a
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Frederick Wiseman, American Filmmaker

small industry comparatively, but it serves as a rich microcosm._. It's a super super film,
||-r:rnr a super super J'l'."m maker," —Tom Shales, The \Hx“"aﬁhiﬂgmn Post

"Beginning with the birth of a thoroughbred and running through to the conclusion [qf the
1981 Belmont Stakes in which Summing wpsel IJE'rIEJ?iI_}’ _|r.irlurf'd! Pleasant f.'n'_'II'-'JH}f.
RACETRACK makes all other movies about horse races, imcluding the few cute ones,
look like a ride on a cute little merry-go-round." —Gene Siskel, Chicago Tribune

"The [ilm is not about winning or losing, the show is about an institution, an industry,

and ifs rituals. In RACETRACK, the industry Wiseman reveals is a peculiar one, per-

paded FJ}-' both a romaniic r't'hﬁ:'ff_fﬂr the rnn_ej:r:_'ﬁmrl’ animals al its center and an almost
corporale ai!rrr-::-'iﬁh{r’r " —Cathleen Schine, Vﬁguf_‘

RACETRACK is about the Belmont Race Track, one of the world's
leading racetracks for thoroughbred racing. The film highlights the
training, maintaining and racing of thoroughbred horses. Everyday
occurrences are shown: in the backstretch—the grooming, teeding,
shoeing, and caring for horses and the preparation for races; at the
practice track—the various aspects of training, exercising, and timing
the horses; at the paddock—the pre-race presentation of the horses,
and in the grandstand—Dbetting and watching the races. The film also
has sequences showing the variety of work done by trainers, jockeys,
jockey agents, grooms, trot walkers, stable hands, and veterinarians.

Tues Feb 1: 1 & 7:30; Wed Feb 2: 2:45

The Store (1983, 118m)
"._.a two-hour immersion in the eerily cool-posh world of the grandiose Neiman-Marcus
emporium in Dallas." —Tom Shales, The Washington Post

"He has delved Jrrlraf}' and IJ?J".P'II_].-' thlo wL't'rrlmg.h'}' hulllrr_’f]'n. il '-.Lt?'.'lr'nt matter and come wup
with a subtly mformative—and incidentally entertaining—tract that will likely be of
sociological importance for generations to come." —Arthur Unger, Christian Science
Monitor

" witnessing bow an establishment deftly caters to such appetiles makes for an engross
img speclacle f]ul'_:r Wiseman seems able to consistently capture those tiny, illuminat-
ing surprises that stay with us long after be's through with us." —Harry £ Waters,
Newsweek

THE STORE is a film about the main Neiman-Marcus store and
corporate headquarters in Dallas. The sequences in the film include
the selection, presentation, marketing, pricing, advertising and sell-
ing of a vast array of consumer products, including designer clothes
and furs, jewelry, perfumes, shoes, electronic products, sportswear,
china and porcelain and many other goods. The internal
management and organizational aspects of a large corporation are
shown, i.e., sales meetings, development of marketing and advertis-
ing strategies, training, personnel practices and sales techniques.

Tues Feb 1: 3:15; Wed Feb 2: 8:30

Essene (1972, s6m)

"ESSENE is one of the best religious films ever made.... Fred Wiseman's cinema verite
look at |'|_fz' inside a monastery also studies the essential meanings inherent in any mshitu
tional framework... It 15 a _ﬁmd. extraordina rJ'n!}' honest and nontheatrical experience. ..
Wiseman conveys bumility without resorting to bumble expressions, an awareness of pro-
found piety without mock spiritwality.... ESSENE raises the question of God urgently
and f'n.[:‘-'ni‘lf.!'lrl'll_'}’ " Malcolm I'i'.:_}nl'. The New York Times

WRT/2
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Frederick Wiseman, American Filmmaker

"Mr. Wiseman bas gipen the piewrer a superh buman -,;.;:lrrmi_}f _{mm_}f. pathetic, Em[r_fu'u.r},
absurd, moving." —Jobn J. ()'Connor, The New York Times

ESSENE is about daily life in a Benedictine monastery and the resolu-
tion of conflict between personal needs and the institutional and orga-
nizational priorities of the community. In the Order, where the focus
of life is the relationship of individual work and worship to the com-
munity as a whole, the brethren must cope with the same issues that
arise in any community: rules, work, worship, values, love, and play.

Tues Feb 1: 5:40; Wed Feb 2: 1 & 6:45

Titicut Follies (1967, 84m)

“A documentary film that tells you more than you could possibly want to know—Dbut no
more than you should know—about life bebind the walls of one of those institutions
where we .Mt' and ﬁ]i"_lﬁ'f the ermimr”_}' insane,... A H:Ju'rf}*'s treatment LJ_]r the least L:_,F ils
citizens—and surely these are the least of ours—is perbaps the best measure of its cimi-

lization, The repulsive reality revealed in TITICUT FOLLIES forces us to contemplate

our capacily for callousness.” —Richard Schickel Lite

"TITICUT FOLLIES is a brilliant work of art...what sticks, what really burts is the
sight of buman life made cheap and betrayed.” —Robert Coles, The New Republic

Wiseman's documentary debut—a ﬁmrk, unrcltntmg glnnpm‘: into the
State Prison for the Criminally Insane in Bridgewater, Massachusets
—was banned worldwide until 1992 due to a court ruling regarding
invasion of privacy. The title refers to a musical revue staged by
inmates and guards.

Tues Feb 1: 9:40; Wed Feb 9: 7

High School (1968, 75m]

“The school somebow takes warm, breathing teen-agers and tries to turn them into 40-
}’t‘m’-uhi‘ mental ewnuchs. .. The umﬂfﬂg}m'm'mj thing about HIGH SCHOOWL is that it
captures the battlefield so clearly, the film is too true.” —Peter Janssen, Newsweek

"A wicked, brilliant documentary....” —Richard Schickel, Life

The school system exists not only to pass on "facts” but ideally to
transmit social values from one generation to another. Wiseman's
HIGH SCHOOL documents how this social conditioning occurs.

Roaming through a large, above-average urban high school in
Philadelphia, we witness a series of formal and informal clashes
between teachers, students, parents and administrators through
which the ideclogy and values of the school emerge: "We are out to
establish that you are a man and that you can take orders.”

Wed Feb 2: 5; Sun Feb 6: 9:05
Ballet (1995, 170m]

"BALLET is an eloguent statement about the crucial role of art in bringing extra dimen-
sions to our lives.... As much as any seminarian, dancers have a special calling, an
intense dedication. In classes and rebearsals, we see youngsters with ideal bodies looking
for direction from those who have gone before. Outside the studios, they are just ordinary
Yoting people goung lo the beach or thJ'rJ-EJ'?T_:j wnith .frfiiﬂ']! as they ride on a sort .r;.,f roller
coaster i the Tivoli in Copenbagen. Then the lights go down, the curtain goes up and
they are transformed into the vessels of incredible beauty. Ballet ends with ecstalic duets
_frnm Romeo and Juliet, This is what it is all about, and Mr, Wiseman prnparmts it per
fectly." —lobu 1. O'Connor, The New York Times

"BALLET, in its characteristic unadorned, wnsentimentalized manner, remams wnigue,
and its portrait of hallet dancers at work has no parallel. " —Alan M. Kriegsman,

The Washington Post
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H ISEMan | ||pj'fn||u American Ballet Theatre's dancers, 4.|!1nrm-;}m,hhrn wnd J‘?.-u.[.':tm_..a
'lrrmfmrl rJ'uuer the arduous construction :||'-u dance. Whether be's H"L:‘F.:IIJJI:} a ballet
master's interview with a Youndg hopeful or L‘.-Irsrnu:l_r,l Natalia Makarova diving mstric-
tions in the projection qj' gfmnmur and allure, Wiseman remains IfF::’EH'_-i.f.rlxt'd b}r the rigorous
and J?.:gfj'u'}-' traditional notion +.=:J' .['-t:m!}' that the workers are trymg to howor. BALLET
celebrates what Agnes de Mille expresses in the [ilm as the dancer's ultimate aim: "To

more!' — T he New Yorker

BALLET is a film about the American Ballet Theatre. The film pre-
sents the Company in rehearsal in their New York studio and on tour
in Athens and Copenhagen. Choreographers, ballet masters and mis-
tresses are shown at work with prmcipai d:mu:rﬁ, soloists and the
corps de ballet. Other sequences involve the administration and
fund- raising aspects of the Company. BALLET is a profile of the
work ol an important classical ballet company.

Thurs Feb 3: 1 & 6:45;: Thurs Feb 10: 1; Wed Feb 16: 1

Model (1950, 120m)

"In MODEL, be shows us the business side of an agency, photography sessions, models
talking, playing, and wasting time. He highlights the mad perfectionism of T V-commer-
cial-makers, rebearsals, retakes, buge crews, anxieties, tantrums, and exhaustion, all for
a few seconds of [ilm selling hosiery." —David Denby, New York

"We have all the fascination of looking into another world and none of the annoyance of
Jlrl}r_J told what to think about it.,.. His camera, like the eye, 15 not rrurﬂ'}f passive. [t has
the power to focus on something particular, to observe it and to be the means of our intelli-
gence about it... MODEL is as much about methods of photography and filming which
are, in parying degrees, in contrast lo his own, as it is aboul the world u:1J| models."

Mary Frazier, (London) Times Literary Supplement

The film shows men and women models at work on TV commercials,
fashion shows, print advertising, posing for magazine covers and ads
for a variety of products: designer's collections, tur coats, sports
clothes and automobiles. The models are seen at work with photog-
raphers whose techniques illustrate different styles of fashion and
product photography. Also, the business aspect of running an agency
is shown: interviewing prospective models, career counseling, arrang-
ing porttolios, talking with clients and planning trips. The tilm pre-
sents a view of the intersections of fashion, business, advertising,

photography, television and fantasy.
Thurs Feb 3: 4:15; Thurs Feb 24: 1

Law and Order (1269, §1m)

a vioid i frression ujr ( the ,hrﬁ'wnh.m § | u=t1r’hu|} lives and mnm:ﬂ? this a Li]rrlj'?IEh
SEHSE H_i whal il means to be in their position in a large American city.... There is the
implicit threat of violence in any radio call. Moreover, the cops are expected to dispose of
countless routine problems—drunks, accidents, family quarrels—that can't be 'solved' to
anyone's satisfaction and that most 'decent’ peaple don't want to touch." —Gary
Amald, The Washington Post

"LAW ﬂLNlrJ (ORDER was the most powerful bour and a ball of television that ['ve seen
all year._." —Pauline Kael The New Yorker

LAW AND ORDER surveys the wide range of work the police are
asked to perform: enforcing the law, maintaining order, and providing
general social services. The incidents shown illustrate how training,
community expectations, socio-economic status ol the subject, the
threat of violence, and discretion affect police behavior. (LAW AND
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ORDER won an Emmy Award as the Best News Documentary in 1969.)
Fri Feb 4: 1 & 5:30

(Panel discussion on LAW AND ORDER: Fri Feb 4: 7:30)

Sat Feb 5: 6:45; Wed Feb 9: 8:45

Juvenile Court (1973, 144m]

"Literally and figuratively, Wiseman opens the doors of perception in the daily routine of
a juvenile courl (A | master educalor, | |!1r'_:' rr]"rwﬂ. {a] {lrr:uf1 or eren [n'.'Hl'.I'-', but we
learm—and are immeasurably enriched by the experience." —Jlerrald Hickey, The
Boston Globe

"The IIrinlrll 's chief impact stems from its _rJJrJ,rI.I?.!L. -:Jf-!ﬁ: grim _rjlln'F!L'i'S at the ||IrJ'-:J‘-f_L_h'|'tcEF=fr
subjects who are brought before the court.... JUVENILE COLIRT does not attack the
mstrtution r;n.‘,hh‘-—rrr., wor does if stiggest new or Jr’fﬁ'rmﬂ solutions to age-old buman
broblems. " —David Sterritt, The Christian Science Monitor

JUVENILE COURT shows the complex variety of the cases before
the Memphis Juvenile Court: toster home placement, drug abuse,
armed robbery, child abuse and sexual offenses. The sequences illus-
trate such issues as community protection vs the desire for rehabili-
tation, the range and the limits of the choices available to the court,
the psychology ot the ottender, and the constitutional and procedur-
al questions involved in administering a juvenile court

Fri Feb 4: 2:45 & 9; Sat Feb 5: 4 & 8:30

Public Housing (1907, 195m

“lsssies that are all too familiar—drugs, crime, teenage preguancy, the frustrations
casused h_v government red t.-i'j.-t*—f,-ak:' oM HEwr urfrrlt'.ﬂr}rq'}' thanks lo the :'rfrrrrm'.Irlr.-Hj'
mtimacy of Mr. Wiseman's working methods. Through one revealing, well-chosen specif-
ic after another, be succeeds in turning sad generalities into powerfully affecting specifics
As ever in the work of this towering documentary filmmaker. | what starts oul as a dis-
tant .-Jf'ru'r'm'il_}-' becomes flesh and bloed. . " —Tanel Maslin, The New York Times

"Wherever [ Wiseman | poits the camera there is another confrontation between the
lower-class, black mhabitants -:.j,f the projects and the middle-class, mi]ﬁh'y black flmJ'u.‘E-
stonals who are there to serve them, belp them get on their feet, and mcidentally, police
them. Certaimly it Jeels like a very colonized situation, but Wiseman is too shrewd to cas!
his n}':'rrj'n:rrfw'h .nrll_j-' with the dowmtrodden. Agaim and again one is struck I'=';J the a__Iﬂlf'dl-
will, resourcefulness, and genwime care shown by the secial workers, cops, teachers, nuns,
and sex education advisors for their often passive, resigned, rebellious, stoned, felowious
L|I]£E|"L_|I|!"‘| .-"‘||_|I|||J|'F] |”|IJ Aldin one 18 Hhhfl (e lf-r'.'fll I'II"-:' LJI."'--!!””.[ rl:'l'.'] IEEN _IJ:'rI'JIIJlII'.'"r';- |:”:':.|I
solutions.” —Philip Lopate, Film Comment

PUBLIC HOUSING is a film about daily lite at the 1da B. Wells
public housing development in Chicago. The film shows the work of
the tenants council, street lite, the role of police, job training pro-
grams, drug education, teenage mothers, dystunctional families,
elderly residents, nursery school and and after-school teenage pro-
grams and the activities of the city, state and tederal governments in
maintaining and changing public housing. The scenes illustrate some
of the experiences of people living in conditions of extreme poverty,
Sun Feb 6: 5:30

(Panel discussion on PUBLIC HOUSING: Sun Feb 6: 4)

Central Park (19059, 176m)

I{_Jli'-!' I;'||I ”?f FHost Gt I"‘-"\-.;I!"llf' |”||1i ?-I]IILI:L'I.'}’ __l.-.'l!”l:'- ELEr ||]|.||ir' II"_}-' master |Il.:'-i_'|I||]t"|‘.|f,'!.|'|':|'f=
Frederick Wiseman.... CENTRAL PARK celehrates not the Earth but the 840 acres ill' i
in the middle of Manbattan where New Yorkers retreat and repair and lapse into modes
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of bebavior one might actually classify as civilized.... Wiseman is one_of the great film-
makers of our time," —Tom Shales, The Washington Post

"His _Ir'llm.. is a [ine medism jﬂr' wnderstanding New York itself, bow it needs the park and
how the park means different things to different people.... [t is a lab for bird-watchers,
gardeners and dinosaur lovers.... It is a public commons for ideas...and exiles.. .and
artists.... [t is a buge repository for every imaginable sport: Wiseman peruses over
remote-control boat FaCing, laum I!;-'.lr."'llj'!nf, fenl |_'|!.1r'r maratbom races, cross couniry ~.||cu'r|.':,r
and acres full of tennis players." —Robert Koehler, Los Angeles Times

CENTRAL PARK is a tilm about the variety of ways in which peo-
ple make use of the Park—for example, running, boating, walking,
skating, music, theatre, sports, picnics, parades and concerts. The
hilm also illustrates the complex problems the New York City Parks
Department must deal with to maintain and preserve the Park and

keep it open and accessible to the public.
Mon Feb 7: 1 & 6:45; Wed Feb 9: 3:30

Z0O0 (1903, 130m)

"£00) 15 a brooding, poignant, peetic consideration of nothing less than the buman
condition.... The awe and wonder and the gratitude we all feel is up there on the screen
but it is humbling, because as Rabbi Wiseman shows us, we are not adequate to be keep-
ers, no matter bow bard we may try or bow fervently we may pray for belp and guid-
ance." —David R .."*-'llcn:'.'H. Chronicles

"Loo visilors J'-*m.'l'_'p' ,'.-#1.:'rn.l.‘r'¢aj.1|'| |u'|!r.-,1!u||u' and peer tI'Jr'-::lu_.Hl PArIous ocular apparaluses
15 ff rllu'}f couldn't see without them. the dedicated Carnmi -..'u_H .mr.lllm:nf}' recoris ey
aspect of their animal charges' lives, loves, and deaths " —Melissa Pierson, Vogue

Z00 is a film about the zoo in Miami, Florida. The zoo's collection
includes 780 animals representing hundreds of species. The film
shows the care and maintenance of the animals by the keepers. the
work of the veterinarians and their staff and the visits to the zoo by
people from all over the world. The film presents the wide diversity
of interests and activities at the zoo and the interrelatedness of the
animal, human, ethical, tinancial, technical, organizational and
research aspects of operating the zoo.

Mon Feb 7: 4:15; Wed Feb 9: 1

Hospital (1970, 84m)

"Tt is as open and revealing as filmed experience bas ever been. You look misery in the eye
:T'I‘lf]l _:I."I_T” rf'ﬂrrzl‘_ ”'Hf'”"lh Hl'i'r.r”.”_l:'; [o IIJI!" ;{f.r'.;rllff ﬂf - B}? rill{' ﬂ'?‘h‘I WM e 50 f!"‘l_’:‘fﬂrhlﬂ!_lll}-'
involoed . . _ that tears well i, because we iJ'rrrj':'.I'_‘:..f have no other means :J_|'- :rxpmul'l'lr_g; [o
the intensity of this plain view of the ordinary activities in Metropolitan Hospital "

~Pauline Kael, The New Yorker

"The chief characteristic of all Wiseman's films—and the source of their tremendous
emotional i P cl—is bis imstinctive 5}'Jnf:=z!i!1}r _fm‘ f:mjaff who must ::D:lr_]"r.;mt the Sl!i.['ﬂ]!{'_
human effects of vast, impersonal buman social forces." —Richard Schickel, Life

HOSPITAL shows the daily activities of a large urban hospital

with the emphasis on the emergency ward and outpatient clinics.
The cases depicted illustrate how medical expertise, availability of
resources, organizational considerations, and the nature of commu-
nication among the staff and patients affect the delivery of appropri-
ate health care.

Thurs Feb 10: 4:15; Fri Feb 11: 1 & 6 ( panel discussion on
HOSPITAL: Fri Feb 11: 7:30)

WRT /6
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Blind (1986, 132m]

"BLIND brings us almost tactilely close to the students and teachers.... The big
Surfirise. . 15 how ?.5*[:-11:1'1'::1]11 the mstitution M ers—in this case teachers and
administrators—=iurn out to be. BLIND illustrates their care and dedication,”
—Terry Atkmson, Los Angeles Times

there is a sense of discovery on the part of the viewer. Not pity, but revelation
as to how the blind learn to overcome the obstacles facing them " —Arthur Unger,
Christian Science Monitor

.'.I?F'_]’ (are hm_rﬂ?,'_ counseled and _.-;zu.fn:l' j—,.}.- what appears o be tn mosl respects a
remarkably capable and dedicated school staff, some members of which are blind them-
seloes. Amid the soft Southern drawls of both students and stafl, racial integration is
'-i|!|‘1|||||!.}r rﬂi:-!"” r-ﬂ.l [_.IF'J””I','-II — .rlﬂJ:” Ir {-.]II:.I:".'”I.”. T}IL‘ Nﬂ,"'r'l.-' 1I|Ir‘|":l'||"q. -rll'”f."ﬁ

The tilm shows the educational programs and daily life ol

students from kindergarten through the 12th grade at the Alabama
School for the Blind. The School is organized around the effort to
educate blind and visually impaired students to be in charge of their
own lives. Sequences in the hilm include mobility training, braille
instruction and orientation as well as traditional classroom subjects
such as English, history, science and music. Other sequences show
psvchological counseling sessions; vocational training; statf dealing
with student disciplinary problems, and the wide variety ol
recreational and athletic programs

Feb11:3 &9

Manoeuvre (1979, 115m)
" _the only thing lacking in MANCOELUVEE is the smell of commingled sweat and
exhaust. " —Time

"The viewer suddenly realizes that this exercise really acted out a war like the last

one and i there ever should be a World War, it would be much .ir_fﬁ':'rl:f Frederick
Wisenman hasn't :rr:;nf.f that conclusion, but bis remarkable fu!rrl makes it hard to miss."
—Jobhn W. Donabue, 5.1, America

"In MANOEUVRE there is no war but there is the illusion of war, the memory of
Woarld Wars past, and the soldiers' sure belief in war to come.... His style is so fair thal
it took the f‘rrm:!rulr just furg .fea}'-; o apprope his meaking ”'-‘I.'_f.rlli'i'i The r_.lr'r:rmfﬁ knews
Wiseman would leave the audience to judge their private world, their ethos, even in the
final moment." —Bill Henry, The Boston Globe

Every fall NATO conducts manoeuvres in Western Europe. One
purpose of these war games is to test how quickly and effectively
LLS. reinforcements can come to the aid of NATO forces stationed
in Europe. MANOEUVRE follows an intantry tank company trom
the LLS. through the various stages of the training exercise in West
Cermany. the defensive and offensive tactics, and the hypothetical
wins and losses are seen trom the point of view of a company fight-
ing a simulated, conventional, non-nuclear ground and air war,

Sat Feb 12: 4:30 & 8:40

Basic Training (1971, som)

"Wiseman uncovers buman conditions in imbuman situations... In the mem'l'mtg;.

the band-to-hand ..'nmfm.!, the loss l‘.gj' |'rf|1|r|f|r_}f, 'r‘r“'e::a'J:ll;m, withoul marralion, COnPEys
the humor and sadness (JJII- the situation. He nol ::lm'_}J imparts the essence of r!rl'fi'lflr}'
basic training, be latches on to young men thrust into maturity, some before their time.
It is a gripping experience." —Variety

WRT /7
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"Fred Wiseman makes documentaries better than Napoleon made was and bis latest—
BASIC TRAINING—might even make Napoleon nostalgic.” —Bud Collins, The
Boston Globe

BASIC TRAINING follows a company of draftees and enlisted
men through the nine weeks of the basic training cycle. The vari-
eties of training techniques used by the army in converting civil-
ians to soldiers are illustrated in scenes of drills, M-16 and bayonet
use, gas chamber mines, night crawl, intiltration course and the
many forms of ideological training familiar to millions of men and

women who have served in the armed torces.
Sat Feb 12: 6:45; Sun Feb 13: 4

NEAR DEATH (190509, 358m)

"These are the unjorgettably sobering sights and sounds of NEAR DEATH, Frederick
rllll-"-rl."nl’.'HI|:f.|rI"n F_J."'[“'.‘!E. J.i'lifrrL"i':: ii'l‘;l! HII’.””H”I'."I[L‘TI !‘;!-I'J'-'l'."lif JE{TL[!FHE'H hrr‘l}* L|I'|f'-'.?.'HILII|..|f|!.| r.ll'-'\'.'
workings of the medical intensive care unit at Boston's Beth [srael Hospital. They are
the sorts of images that become grimly commonplace during the course of a film that is
less a ru'c'rr'nr_r; EXPENERCE than a total immersion, [t isn'l .*.I'n;' rupmimg time that makes
NEAR DEATH so overwhelming, it's the subject itself. But at this length, the film bas
time to carry its andience from an mitially raw emotional response to a calmer consid-
eration qllr the :fj_'[ﬁrrh'r issues raised here, and _ﬁ?lrl”_}-‘ on to some sort of resolution.”

— Janet Maslin, The New York Times

"This documentary is, guite simply, the most powerful dose of medical reality ever
administered by the tube." —Harry E Waters, Newsweek

NEAR DEATH is a film about the Medical Intensive Care Unit at
Boston's Beth Israel Haospital. The tilm is concerned with how peo-
ple face death. More specifically the film presents the complex
interrelationships among patients, families, doctors, nurses, hospital
staff and religious advisors as they confront the personal, ethical,
medical, psychological, religious and legal issues involved in mak-
ing decisions about whether or not to give life-sustaining

treatment to dving patients.
Mon Feb 14: 1 (with 20m intermission)

La Comedie Francaise (1096, 223m)

"LA COMEDIE FRANCAISE is a multifaceted exploration of the art and commerce
..'J_f theater. Whal Emeries _f'mrrl this epic work :W}Ir r:::-n_]riu.'irml 15 d rare dl'imj'nr into what
makes theater theater and what makes film, tn the right hands, an art." —Michael
Blowen, Boston Globe

"At various points the viewer might be standing in line to buy tickets, watching a
seamsiress working on costumes and wigs, viewing a set being erecled—or listening to
K {'rJr.:JJJ'h_" {hﬁ[.'l‘l‘_l'ﬁﬂ[?}f }'-'_'_]." actors mr.:f fI?f.'!r fllll.rl."-l Lor ﬂI?[:'Hft rf‘.i!]l:” h’ilif”h”‘[.‘f J.Jlff'uli{'n.j JIFl
his play La Double Inconstance, one of four seen i rebearsal [ Moliere, Racime and
Feydeau are also represented |. During the easily Howing three bours, the viewer can
also Jmlh in on administratioe rrl.:'rrl':rr_;}:;, listen to .F:-ﬂ.f_;,lr! woes and bear an actress elo-
quently plead for financial aid for retirees, One of the fun bighlights: a 1ooth birthday
party for a retired actress who calls the Comedie Francaise ‘a religion." I call it a won-
d‘ﬂ:]ruf, excrling, Elllﬂr.;:lu_fﬂrf}' mrl'f;}‘r!ﬂn'}ri; J'LL;H' fi rrr'*,-:J'I_llru;:lr u_ﬁ'm u:;}mffrjrull bours .:l_]"
television. This is indeed a Wiseman winner)" —Kay Gardella, New York Daily
News

"This film is about a cullure that takes serious culture very seriously... Ever the master
documentary maker, Wiseman, brings bome bis points without saying a word "

— Laurie Winters, L.A. Times

WRT /8
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LA COMEDIE FRANCAISE is the oldest continuous

repertory company in the world, founded in Paris in the late 17th
century. This is the tirst time a documentary filmmaker has been
allowed to look at all the aspects of the work of this great theatri-
cal company. Sequences in the film include sections of plays, cast-
ing, set and costume design, administrative meetings and
rehearsals and performances of four classic French plays, Don Juan
by Moliére, La Thebaide by Racine, La Double Inconstance by Marivaux
and Occupe-tor d'Amelie by Feydeau.

Tues Feb 15: 1

Missile (1987, 115m)

"Wiseman.._bas given a fair and bard look tnto the 20th century's most horrifying

mstitution, one that showld occasion serfous reflection by hawlks and doves alike."”
Duane Byrge, The Hollywood Reporter

"[MISSILE | does |.'|.*|_]'-r|'_r,lr'l.!r-|: piewers with melodramatic scenes of atomic bolocaust,
muclear winter or East-West confrontations. Instead, it merely documents the step-by
stepy training of the intelligent, responsible, sincere and likable men and women who
have their fingers on the conlrols of the LS. wuclear arsenal. The officers selected for
fr:fl'lrl'm_i and their mstructors dfpear o he :l_ﬂ' .I:'J-:fll1 moral caliber. But the L.-;'|||||J|:'~i~..
responsibility and intelligence with which they face the potential destruction of ou
civilization 15 what makes MISSILE so unnerving, it brings home that nuclear war
could rt‘u”}-‘ Jm{l,'u_'n. Wiseman continues his (MR phsession to _,I'mu' rierers o expe
rience—and reevaluate—American institutions at first band." —Artbur Unger, The
Christian Science Monitor

A tilm about the 4315th Training Squadron of the Strategic Air
Command at Vandenberg Air Force Base in California, which
trains Air Force ofticers to man the Launch Control Centers for
the Minuteman Intercontinental Ballistic Missiles. Sequences
include discussion of the moral and military issues of nuclear war,
the arming, targeting and launching ol the missile; codes: commu-
nications,;protection against terrorist attack: emergency proce-
dures. statt meetings, tutorial sessions. The film follows the
trainees through the various stages ot training through graduation
and assignment to staff Launch Control Centers.

Thurs Feb 17: 1 & 5:45; Fri Feb 18: 3:25

Sinai Field Mission (1075, 127m)

'Far from playing at an alluring game of espionage, the 163 LLS. personnel stationed
in a critical area of the buffer zone between Israeli and Egyptian territories seriously
envision and perform their role in tandem with the UN as a peace-keeping referee-
seeing that the bostile parties abide by the stringent rules of limited personnel and
restricled ac trty within this _|'-."re' zone, .. Lhis is ;r_I';rs{ mating .h:'_':,-'fmh' exammation ,_:.J
an wiusual Jﬂm:r ﬂ|r LIS, institutions Il'nr students clf'mr-:nmrl'm.'_-znl relations, f'l’jn'fhn:fll
science, government, and psychology at the college level and for followers of
Wiseman's work in public library and college programs." —Irene Wood, Booklist

"Wiseman gives us a community. We sense the isolation, the harsh climate, the numb-
g drudgery of the paperwork...by filming the story of SINAI FIELD MISSION
from the inside oul, JJ.}' mcoorparatmg all [,_Jl’ the elements that make it 1w rather than a
rote narrative of what it does and how it came to be, Frederick Wiseman bas once
ddam brought an issue in rﬂ_||'r.--:;113' And we enow and care a little bil more because

of it." —James Brown, Los Angeles Times

SINAI FIELD MISSION shows the routine activities of the diplo-
mats and electronics technicians who operate the LS. Sinai Field

WRT /9
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Mission, the early warning system established in 1974 to help
facilitate the disengagement between Egvpt and lsrael after the
1973 war. The major purpose ot the Mission is to monitor the
approaches to strategic passes and to verity the operations ot the
Egvptian and Israeli surveillance stations in the Sinai Buffer Zone.

Thurs Feb 17: 3:15 & 8; Fri Feb 18: 1

Welfare (1975 167m]
"WELFARE is an inside look at one of the key instilutions around wivich socicty
functions...and like other [ Wiseman] films it is profoundly disturbing, especially for
those with preconceptions. .. As Wiseman's [ilm shows, a welfare centre is a battle-
ground with the poor fighting desperately against a complex web of Catch 22 regu-
lations that can M:m even the sirongesl and cleverest An amazing _Illjlil!t."

Ken Wlaschin, London Film Festival Program, 1975

"I wish all the j:ur'u'n_ as well as all |I|:'_||'I'-.'111.'|1I'1' and _rach'lll'rrrrlrk_ could 144 |'|!1rh'_|"|f::r It
could have been made in dny trban area in the United States "— James K.
Dumpson, Commissioner of the New York City Department of Social Welfare,

in Better Times

The nature and complexity of the weltare system is examined by
sequences illustrating the staggering diversity ot problems that
constitute weltare: housing, unemployment, divorce, medical and
psychiatric problems, abandoned and abused children, and the
elderly, These issues are presented in a context where weltare
warkers as well as the clients are struggling to cope with and

interpret the laws and regulations that govern their work and lite
Fri Feb 18: 5:40 & 8:50

Primate [ 1074, 105m)

"PRIMATE ostensibly bas to do with the routine investigations of primate life and
bebavior (notably sexual bebavior ] which are conducted at the Yerkes Primate
Research Center in Atlanta. What it's actually about is scientific research: its seem-
imgly accepled presence in American life, and its ambiguous purposes.” —Michael

.-“luJ'!-'.'Jr. .I.]"IL' HL‘W 1'I-!ZITLH.W

"It is essemtially about one set of primates who bave power, usmg it against another
who haven't.. Wiseman |'U'|r|re|I no Frankenstens .ﬂurrr_:j‘ his I i L'|:|'|'_‘p' ey amicable
pisit to the centre, Just mice l|'m.1l|':-_|'r .a.Mu'Jl_L; to the sum f.uj" Duman ﬂ:lr.;u.“.'r_'.{_._rr I!.*_“]f Sub-
T |'|'J|_:,l .,IPI om the sum ;;..]' J'1|rrr|rr|.'|rj* rl'»:'.ill' . Derek Malcolm, The (London)
Cauardian

PRIMATE presents the daily activities of Yerkes Primate Research
Center. Scientists in the tilm are concerned with studying the
physical and mental development of primates. Some ot the exper-
imental work shown in the film deals with the capacity to learn,
remember, and apply language and manual skills; the effect ol
alcohol and drugs on behavior; the control of aggressive and sex-
ual behavior: and other neural and phyvsiological determinants of
behavior.

Mon Feb 21: 1 & 6:15

Canal Zone (1077; 174m]

"(H)e bas focused on the community life of the Americans holding the fort in the
Lone, and bis film is both a despairing critigue of lower-middle-class American val-
ues and a ¢msm'.-"J':;z!hrnl' t'l!l.'_rj_'}’ _j‘-m American mhrwrr:il'mrt. CANAL ZONE connects
with his earlier works in disturbing ways: of all bis films it is the saddest and, when
you think about it, the most shocking." —David Denby, The Boston Phoenix

WRT /10

WARNING: This material may be protected by copyright law (Title 17 U.S. Code)



Frederick Wiseman, American Filmmaker

- Y "In the sunny landscape of a distant Army enclave in Panama, Wiseman finds a
nightmare vision of America itself.... By the time CANAL ZONE reaches its
Memarial ﬂ;i}r climax it becomes as bitter as Sinclair Lewis' Main Street..,
An ingemious cautionary tale." —Frank Rich, Time Magazine

"I Fred Wiseman's | epochal television documentary on the Americans in the zone
was the best- in-depth report in the entire debate.” — Walter Lafeber, More

CANAL ZONE is about the people who live and work in the
Panama Canal Zone and shows both the operation of the Canal
and the various governmental agencies—business, military, and
civilian—related to the functioning of the Canal and the lives of
the Americans in the zone. The film includes sequences of ships
in transit, the work of special canal pilots, aspects of the civil
government, work of the military, and the social, religious and

recreational life of the Zonians.

Mon Feb 21: 3 & 8:20

Meat (1976, 113m)

"MEAT is a rrlrJ_"f r:;,f ane -ﬂ_I America's ||.-rr_f;r'5! _{['e';f lots and packimg plants, and
both is and isn't what you expect it to be. Wiseman shows us bow catile are
auclioned, the operations of a feeding lot, the care and feeding of the animals, the
slorage and [redc .L'l'Jr;,r :1_|'- meal, and even wnion mieelings and bricing arrangemenls As
altways be treats bis viewer as a person of intelligence who can put together bis owmn
pattern of meanimg—vithout narration. And as always be leads us to probe our-
selpes to see bow we feel about what we are seeing on the screen. Like Wiseman's ear
lier Jilms, MEAT is disturbing, revealing, surprising—and masterful cinema."
—Ken Wiaschin, London Film Festival Programme, 1976

"MEAT's commonplace mferno is the most extraordinary visual material in any of
Wiseman's 10 films on American mstitutions.” —David Denby, The Boston
Phoenix

"Wiseman's most visually lacerating documentary..." —James Wolcott, The

Village Voice

MEAT traces the process through which cattle and sheep become
consumer products. [t depicts the processing and transportation
of meat products by a highly automated packing plant, illustrat-
ing important points and problems in the area ot production,
transportation, logistics, equipment design, time-motion study,

and labor management.
Tues Feb 22: 1 & 6

Adjustment and Work (1986, 120m)

"Wiseman is ufh'm:!h.'f}r moving, even ufu'{fhu_d. This uncompromising realist l'rzp-.
plunging into the world's burly-burly and returning with portraits of good people.”
—Richard Zoglin, Time

"He takes you inside and makes you feel what it is like to be one of the teachers or
administrators. He even conveys a sense of what it is like to be disabled." —Jobn J

()'Connor The New York Times

"It's a deeply moving television experience—one contaming more joy than beart-
break." —Terry Atkinson, Los Angeles Times

The first part of this film takes place at the E.H. Gentry
Technical Facility, which provides evaluation and personal adjust-
ment services to sensory impaired adults and also functions as a
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vocational training center offering technical instruction in 15
career areas, such as business, printing, home economics, tood
services, and computer sciences. Sequences show the adjustment
services for adults in personal and work situations as they learn
to adjust to their impairments. The tilm goes on to show work at
the Alabama Industries for the Blind, the second largest employ-
er of blind people in the LLS., which provides employment and
training to more than 300 blind, deat and other handicapped
persons. Sequences include routine work and manufacturing of a

variety of household and military products.

Tues Feb 22: 3:15 & 8:15

Multi-Handicapped (1986, 126m)
"The interracial harmowy of the school is a model for all institutions, And the devo-
tion and skills of the stalf are positively inspiring" —Jobn I O'Connor, The

New York Times

"Gradually we come to know the children, the teen-agers, the teachers: the bold
ones, the timid ones, the |'.‘r||_.h|?,' and the sullen and the .11.'~.f||rr.l'l1.}“ rt'JLJ.I'Jull, the HH['?'uI}-'
hatient teachers and the patronizing ones, the dedicated and the timeserving '

— Michael Kernan, The Washington Post

"These documentaries draw us into the world of the disabled, belping us see and feel
what it 15 like to be blind o1 .fr.-rJ' or um.!ir'jr.r_'r J'1.-r|:.-4'|1'|:,!1|'1.r.1' . Mr. Wiseman does
indeed continue to be ..‘a‘nnunﬁmi and _|||‘|'J“_.[ ult, But the :'j'|'r.*r’r [l ys -:‘-_” IH. HIOTE
rewrards than can be Jound in a full season of standard documentaries." —Jobm J,

(O)'Connor The New York Times

This tilm shows the day-to-day activities of multi-handicapped
and sensory impaired students and their teachers, dormitory par-
ents, and counselors at the Helen Keller School. The primary
mission of the school is to meet the total and living needs of
deal and/or blind children, some ot whom also have other dis-

abilities. The hlm presents situations involving personal hygiene,
mobility training, concepts of time and money, self help and
independent living, dormitory life, recreation, sports, vocational

training, and psychological counseling.
Wed Feb 23: 1 & 6:20

Deaf (1956, 164m)

"ot mlf}r does Wiseman present an empathetic picture L:{Jr the disabled students and
loving staff, but be makes bis way into organizational meetings, the parental deci-
sion making process—all the facets of the lives of the disabled, as they find an
mcreasmg role in r;:.ﬂ:z}' 's society.” - Arthur Uinger, Christian Science
Manitor

"Wever a word |'.'|f- narralien, neper a poice h'HJ'H_:} us whal we are seerndg, tjlu.ulr'u.:; our

reactions, advising us bow to feel. We are on our own..... The reward is a new

awareness not only of the blind and deaf, but of those who work with them."
-Michael Keman, The Washington Post

The School for the Deaf at the Alabama Institute is organized
around a theory of total communication, i.e., the use of signs and
tinger spelling in conjunction with speech, hearing aids, lip read-
ing, gestures and the written word. The film shows sequences
dealing with various aspects of this comprehensive training such
as teaching students and parents to sign; speech therapy; psycho-
logical counseling; regular academic courses; vocational training;
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disciplinary problems; parental visits; sports and recreational activity;
training in living and working independently; and developing skills in
home and money management.

Wed Feb 23: 3:20 & 8:45; Thurs Feb 24: 6:15 (subtitled video
only at this screening); DEAF panel discussion Thurs Feb 24: 9

Aspen (1991, 146m)

"Wiseman _i'11r|'fx s ‘vl."rh'_:fllﬂ mlo Aspen s dichotomous bearl. There are ||-r||1 towns on earth so
wrenched between nature and buman artifice, Old West values and the whims of the super-
rich at play. Some carefully juxtaposed moments. elderly

fiddlers playing for money i [ront of pricey boutigues; begrimed miners gouging for silver
ore as tonily garbed skiers schuss the pristine slopes. It's the same with the culture scene. A
local r;*.:.frlzfi' droup engades i a .!rlw'L'}' perceptioe debate about a short slory J?_':.f Flaubert
Down the road, an art-gallery show unveils paintings of a pay phone, a fire hose and a
Diet Pepsi vending machine... His target is Aspen, and bis treatment is an eyeful " —Harry
F Waters, Newsweek

"Wiseman's piew of Aspen and the Aspenites i Lul-':.lf.'.}-' that the p.".m' and its peaple are a
5.'.:1.1_*,' in comntrasts, some of them r.-Jm'.!?m...' and some -::|_|| them absurd . And eoen when the
,llru|'-|'¢' on the screen are bebaving in Wways that seem I:ll?f.‘-|'1 o Iflu'-'l?llﬂln"-. the infoxicating
_-||-|'|...-- Il'l.l'-- 5 |! J -_'Il-l- 1 I! i 14 ;III[|1|' T
seduchiveness of e place comes through. Aspen 15 glorious, town and fiim. —1om

Shales The Washington Post

ASPEN is a film about a town tamous in the 19th century ftor silver
mining and now ftor its scenic splendor, mountains,

skiing, hiking, music, intellectual activity and fashionable people. The
film documents the daily life and activities of the people who live,
work, visit and play in Aspen in the winter

Thurs Feb 24: 3:30

In February, Young Friends ot Film reprises a
classic from 1974 New Directors / New Films

The Sugarland Express

Steven Spielberg, 1974, 108m

A gripping, surprisingly funny social drama of rural America
based on the actual pursuit of a star-crossed fugitive couple.

An impressive feature film debut for Steven Spielberg and an
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unforgettable performance by Goldie Hawn as the impulsive

and desperate Lou Jean
Thurs Feb 10: 7:30
A

The Film Society crealed this unigue membership program in order to offer
young cinéastes a chance to see masterpieces from past New York Film
Festivals.

YFF is Jf‘&.i_.}].':J JU.I'J![II]H enthusiasts rii.lnf 21-35 who have not had the oppor-
tunity to see the celluloid classics at their very best—on the big screen. Your
rnﬁn.[r:'rﬁfwﬁ entitles you lo s1x screenmgs per year, L'ﬂ.:h_j"nl'fmu:'d ,'_1},- receplions
in our Furman Gallery, Regular Film Society membership benefits are also
included. And your membership pfc.;f:;n‘ your commitment fo the future of [ilm
and the work {?J! the Film Soc f{'{_}'_ while I|‘:~m|!f;lll'J::_._.l you with the rare :.;-Irblfaq:.rtmrr'
ty to see New York Film Festival classics

YFF is sponsored by Stagebill magazine. For information, call Will
McCord at (212) 875-5630.
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