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3 Caballex as Unrecled are peripatetic penguins
(UOLGH; I‘IUSICAL} from ‘ﬂl{‘ S'ﬂt?ihi 'ole, rare ijil"{]S, the
BRO velease 6f Walt Disney  production. i{gﬂ%{tfﬁ: ﬁiuHi“f’f f‘E‘:],':fm}}; el ,t,“r' to ;
Foatures Aurers Mirnda, Cavmien Maolina, MOXH0 on e T magic surape’ (ecar-’
Dora ‘m;x. 1;}111 i‘!:u;ﬂncpl Nash, Jonsutm pet), brief stopofls in other countries
piray, Jose Oliveiva, Frank tranham, Sier ¢ 37 N IO igh-
Hug olloway, Feed Shield, Negtor Ambrnl ?_Ett:’;’f’(?ll Bl,,aﬂll .and P@IL}.!CO, hlgh
Mmifvanie, rio Culaverss) Ageencion dei tgnts Qf~‘h{' A(:dp{ﬂ{:{} bpaCh leS{}rt,;
Rin Trio,  hdue Hills Plavers. | Camera, Vera Cruz. Mexico City. ete.
ifq“r'f. f“‘;‘.*‘i;””;ﬂ ig;‘t,mm-\!:;nr}z} F‘i" irvine: Punchily iuterspersed are sock
AANeNe, sitly Dunicls, Aloysia Oltve T, ara S0 S W & ‘
malitd Maraeed; Technicslor, Nn{ﬂli_ﬁ inl-. I\,-' Es ]U{Hh*— ’}S- the iiz‘ﬂe’zwmber (by
mus, Morgan Tadelford, Phit Dike;. process Ianue E;'pfﬂ onl, “Baia” (by Ar{
Ellects, Ui Twerke, Tichund Jones: editor, Barroso), W-{}U Be]m}gﬂlg N[:Y I:!E&I‘t'
1ot Holliduyy asst, divector, Huiald Young; (by Auvgustin Lara), “Mexico” (by
Lﬁﬁnf’f"?ﬁ”m?l{' {5 8) m‘ﬂt{i. CAry Barress, Aue Chas, Woleott), and ¥Os Quindina de
Fus v, Ohe Catenlt: v | ‘ cyem : . .
‘f‘!tilm;’} "'{‘:’:i;l;"ﬂ{ttLii*!tﬁl? ‘f;!f:'éggﬁ:‘ 31}1:::;:‘:2?:‘:1 Y*dya“ {Barros). Eﬂﬁ}} *13 surefire for
Sduction jyupervision “and divection, Norman ger's delight, being reprised again
EEIWNWL :u-s»:fm;ﬁ tt}_r ;L::'rr.v ?an:ﬂu}irﬁh; and again to sundry thrilling car-
| s‘u.t; J o Corps of -annatars,  Tradeshown aertsf Yol veqe g, ‘- 3
Y, Dee, 11, 44, Nunwing thine, 71 MINS, Egen 111115:“1} tflects. . The b]?nd of
e multi-hued Technicolor with the

music is an eye-and-car treat all the
way. The imagination that went
with it pvramids the wonderment as
the foolage progresses.

As the gift book is turned, {o take
Duck and Carioca froinh one locale o
another, the animation blends with

:Walt Disney i’l”f “The 'Three Cabal.
leros” reveals ‘a new- form- of cina--
matic entertainment{ “wherein “ he
blends live. action with  animation.
inlo a socko feature production. Runs
ning 71 mins., it's just right for pop--
ular- consumption. * It’s -bound: to

please generally,'-and. has' pérennial
values ‘a¢ Jalin-Abnderican’: relations

qrow - ¢loger withl the s Biceeeding:

¥OAars.

‘Unlike Dishey’s preceding¥'Saludos
Amigos” (which ran onlv 45 mins.),

this is not so closely tied in with the
Coordinator . of Inler-American Af-
fairs, although the former . Nelson
Rockefeller  committee undoubtedly
helped the Disneyites no end in this
one alsp. T

It's. & gay. colorful; resplendent
concell., Neally conceived, it ties in
many . Pan-American highlights
through the medium of - irascible
Donaid Duck, the wiseguy Joe Cari-
aca  (first introduced in “Saludos
Amigos”), and a:lovable new charac-
ter - in~"Panchite, 1the  little South
A:ﬁ?r%ag bcf)y.

’s DD’s :birthday and on- Friday-
the-13th-he gets three huge gbggkagjés
of gifts “from "his {riends in Latin
America. What he unwraps. as his
“gifts” are transplanted fo\this live
action-animation feature.® The off-
screen - narration” is . soskillfully,
blended : with the dialog between
Donald, Jge Caridca, ‘et.al

veal-life  action, chiefly "song and
dancc.  Thus are introduced Aurora

Miranda (Carmen's sister). Carmen

Molina, danccr. and Dora Luz; song-
stress.  Each is a looker and espe-
cially does the beauteous Dora Luz,

with her sonorous treatment of “You

Belong to My Heart.” boff the cus-
tomers. ‘What the Disheyites make
Donald Duck do in_exaggeraled pash
manner is about the inpact this sexy
looker should have on the average
male” customer. |

"The action is projected via a
movie-{ravelog technigue (the 16 mm
projcclor is one of Duck’s gifis), and
as he alighis from the “muagic sarape”
in this or thatl tocale, commingling
with the real-life players, it makes for
some extraordinary comedy. Perhaps
the highlight of a sequence of stand-
out scenes is Donald’s wolfing among
the Mex bathing beauts on the beach
of Acapulco. o )

Royalty-minded Disncy, incidental-
ly, has crealed a few more affection+
atc c¢haracters., from. the lovable
Panchi{o - (little boy) and his Flying
Burrito' (a fetching flving donkey) to
Pablo, the South Pole penguin,-and
those “winsome little” Mexican- ¢éhil-

all:sa’smogthlyicut and edit
only casually; coriséious gf, §
stods Kid the’other begins,

dreh in their “Las Posadas,” the tra-
difional Xmas .custom. ™~ The .toy
market should boom plenty froin
these. , o

Of the f{eéaturcd trio, Aurora Mi-
randa  stands out in the Brarilian
stuff, notably “0Os Quindins de Yaya”
(the- cookie « gir]l pumber) and in
“Baia.”. Carmien Molina dances her
faméd . *Jesiisita” Chihuahua dance,
against * appropriate ° cdctus - back-
graunds. and of course the somnolent
Dora Luz, with “You Belong to My
Heart,” makes "her impact in the
sther Mexican sequences. <Qbvionsly,
unlike the. “Saludos "‘Amigos” acdcent
on South Americd, Disney Has now
brought his piteh closér {o home,'i.e,
below.thé Riv Grande; and the Mex-
itan . Chamber - of ~Commoerce will
arobably elect him mayor for the
rerrific ballyboo.

Therée’s no question that Disney
has brought Lo the screen 8 technigue
of combining live action with car-
toon animation which is revolulion-
ary and significant, Abel,

L.
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