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THE PRIVATE JOKFS OF’
FHDFRICO FFEII.INIT

I3Y EUGIENIE WALTIER
The first surprising thing on a set where Fellini is filming is the utter absence of
noise and confusion. Perhaps two hundred people—actors, technicians, hangers-on
—are going about their duties in complete tranquillity. The other surprise is that
one doesn’t notice the camera. “Where is it?"” one asks, thinking of Hollvwood monsters. Thr
small, flexible, moves on a portable track. can change position in a flash. kExtraordinary «

each seeming to know exactly his part in the scheme of things. A eripple walks a- oss the set
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by the legs: some picturesque character part, one assumes, but no, it’s the parking-iot attendant. “

. i - i . " o
striped frock and apron carries a basket onto the set: assistant prop girl, surely. No. She plays t. "2
-
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film: a maidservant and a martyred saint. %,
" » . . L
hough. The Junoesque beauty Caterina Boralto is wearing high-buttone o
o

No mistaking the

" v f oW v . ~ . -
spats and a at of purple plumes. ree silver choker on a black rilibon. Valentina Cortese is all r. *5

. .

. . N . .ja
ing, ruf wne costume, made up in various stufls and colours. with a t. 3,
B
the Pierrettes in Chéret’s 1900 posters or vaudeville curt. <
.'l_
brocade with tight white pants and pointed white kid sho. 2,

. the triumph of her personal style. This new film is the con-

nse, still centre of a vast frieze peopled by unusual talents and

sings an Oriental chant dress three crystal pendants and a lovely smile: sevenleen nationalities

“The Gazelle,”

ederico Fellini live in a villa at Fregene, feed some thirty-odd cats in their garden.

ades and 1n '.-:|:-irilu£l|+

have a maid called Fortunata. entertain hordes of IIE{:-;}IE, and are intereste

dozen (stuffed) cats in her™arger) garden,

ism. In the film, Giulietta lives in a (larger) villa at Fregene, feec

eople who improvise psychodramas in Wer garden.

has two maids (both called Fortunata). entertains hordes o

utobio-

and is involved in a vivid world of vision. dream, memg#§, hallucination. Aha! =ay the know-it-alls, it's

ellini’s

graphical. like 814, But 814 wasn't autobiographical fnd neither is fuliet of the Spirits. Both illustrate

ms are

passion for snatching up some bit of daily life as a poiMof departure for his vast private mythology. His

=

autobiographical only in the sense that Aing Lear and Arazy T 118 l‘t‘itt‘t'iijFﬂL mes are ap-
parent: the differences between what people think. what they say. and what they do? the search for a small island of
peace or silence amidst the unheeding hurly-burly of life today.

Fellini loves the quiet centre. but he loves equally the hurly-burly. and lovingly he composes it. Unfinished or
interrupted conversation. non sequiturs, tracking shots that are seven or eight little scenes in hectic proximity. Al-
ways the furthest background and corner-of-the-eye is composed as carefully as the foreground of his frieze.

“More dewdrops.” he shouts over a microphone. “on that hedge off there!™

In a sense Fellini is the last of the great nineteenth-century novelists. Hi= i= a peopled world, One is reminded of
Dickens or Turgenev rather than of any ltalian antecedent. Bruegel i= his ancestor. too. He keeps reminding s,
moreover, that the movies have given us a new vision of the wo I and a new set of
humours. This new film. particularly. is a mad amalgamation of nostalgia tor the
cinematic myths of Mae West-Garbo-Dietrich-keaton-Mars Brothers wul a sharp

and satirical sense of now.

LEFT: THE GREAT SPFINAER OF DREAM FILM=S. FEDM NGO FELLINL AND
RIGHT, THE AUTHOR. ELGENE WALTER., SUKROUNDGED BY PFHOTDGRAV S
OF CATERINA BORATTO (IN A BIG HAT), VALENTINA CORTE=E (WITH
DAISIES 1IN HER HAIRI, AND, TOP, FELLIXI'S WIFE, CILLIETT Y MASINA,

THE EXTRAORDINARY STAR OF THE NEW MOVIE JULILT OF THE SPIRITS,
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