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Lill Armstmng 8

. My Brilliant Career is an Australian film

that reminds me of nothing in particular,
but mapages to move me nonetheless with
its portfaits of an independent young
woman around the turn of the century.. If
any kind of feminist movement can be
said to have suryived into the military chic
_jof the '80s," lt should: rally amund My

‘Brilliant Caréert

A bit of wrtue Jud} l]aus as bpunl-.z, fcmihu.t wun suitor Sam Neill

Gill Armstrong's My Brilliant Career
may seer tnﬁm
hodied entertainment given its spunky
heroine played with energy and subtlety
by Judy Davis. Eleanor Witcombe's
adaptation of MLII:H Franklin's turn-of
Iheae&ntu:}f novel, set in rural Austr: alia,
gives ample time and space for the charac-
ters to develop in a surprising variety of
social relationships. The desire of a girl to
reach out to the world as a writer instead
of making the only proper choice available
to young women of the time strikes me as
a marvelously fresh subject, particularly
in the despairing and alienated context of
recent cinema. What makes her dilemma
so fascinating is that there's real passion
stirring within her, not simply a withered
frustration. Also the director gives us an

interesting view of economic realit},' in the
Australian class structure, and this some-
how makes all the characters more sub-
stantial than they might have been as
merely gothic cartoons.

The heroine's beau is played with con-
siderable charm by Sam Neill, and Wendy
Hughes, so memorable in Newsfront, pro-
vides a wisely discerning presence as Aunt
Helen. Yes, the movie is refreshingly en-
tertaining and stirringly edifying in a way
with which we are unfamiliar these days.
But M lliant Career, like Newsfront,
is neither corny nor archaic. It simply has
its mind and heart together, and that is
why the audiences cheered it at Cannes,
and, why it deserygs oyr patronage now
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