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A M K I N o PRESENTS

THE SUCCESSOR TO

e ®

"ALL THE BRILLIANT QUALITIES

OF THE SOVIET SCREEN AT ITS BEST,”
Says Andre Sennwald in the NEW YORK TIMES,
sbout Lenfilm’s Flaming Film Achievement.

The YOUTH
OF MAXIM

MUSIC BY D. SHOSTAKOVITCH

“Stirring, vivid . . . terrific drama . . . a very notable contribu-
tion to the cinema.”—Howard Barnes, N. Y. HERALD-TRIBUNE.

“ .. bas the power and greatness of simplicity . . . As Maxim,
Boris Chirkov in nothing short of superb.” —Wm. Boehnel,
* WORLD-TELEGRAM.

“One of U.S.S.R.’s Best.” * * *_DAILY NEWS.

“Decidedly interesting, extremely effective . . .
” _lIrene Thirer, N. Y. POST.
“ . . . nothing yet in our literature has approached this achieve-
ment. It is unforgettable.”—DAILY WORKER.
“ . .. technically it is more interesting than any film seen in
New York this season . . . . a beautiful and memorable picture.”
—THE NATION.
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Jhe Story

THE YOUTH OF MAXIM shared first prize in the recent
Soviet Cinema Festival in Moscow. It is the first
authentic cinema treatment of the dark period in
Cearist Russia after 1905, and forms the first part
of a trilogy which will continue in the next film,
dealing with the years 1912-1914 and the rise of
the movement that led to the overthrow of the Czar
after the outbreak of the World War. The last film
of the trilogy will bring the hero down to our own
times. It should be borne in mind that everything
shown in the picture had its counterpart in the
actual historic facts.

Maxim is a simple young fellow who has absolutely
nothing to do with any revolutionary movement.

Out of mere pity, he and his friends, Dyome and
Andrei, save from pursuit a young revolutionist,
Natasha, who has slipped into the factory in which
they are employed, in order to distribute illegal
ciroulars attacking the Czar. Andrei is caught in
& machine and later dies of his injuries. Dyoma
takes to drink to drown his grief. Another young
worker dies in the same manner as Andrei, owing to
the neglect and heartless indifference of the fac-
tory administrators. The workers hold a demonstra-
tion to protest against these cruel conditions.
Maxim delivers a speech expressing his indignation.
Mounted forces charge the workers. Dyoma, very
drunk, finds himself in the midst of the confusion
and kills a policeman who attacks him. Dyoma is
executed. The prisoners spontaneously join in
singing revolutionary songs against the Czar, in

spite of all the attempts of the jailers to stop
then.

Mexim, too, has been arrested, and thrown into the
same cell as Polivanov, a revolutionary leader who
begins Maxim's political education and makes him

an ardent fighter in the movement to overthrow the

Czar. As he leaves the prison, Maxim sees Natasha
but is amazed and hurt when she pretends not to

know him. Later, she rejoins him and explains
that it was merely in order to evade suspiocion.

Next we see Maxim lounging idly beside a river and
singing as he plays a guitar. Thies seemingly in-

=PUBLICITY

Realism Is Keynote of

the Soviet Films

‘s mote: The following article om
ﬂitﬂj;l::h of the Seviet film industry
lr.u written by Gregory Emll and
' Leonid Trauberg, diréctors of "T Youth
l_ll Maxim,” -

# Fussians, under r present
ferm of government, have been in the
world moviée market for 15 yéars.)

| Probably the most fortunate fact
(in our creativé caréer is the circum-
'stance that we have completed a film
' for the 15th anniversary of the So-
viet cinéma. The best way of cele-
'brating the jubilee is, for us, to enter
tjoyfally into direct rélation with the
| spectator. But we are especially
' happy because our film, “The Youth
{ of Huim*" is not merely just an-
: other picture of ours, whether good
"or bad. “The Youth of Maxim,"” with
. the other films produced in 1934, 1s
'an affirmation of that admirable
| realistic style towards which the So-
}viﬂ cinema, as well as all Soviet art,
Ihls been tending for the past 15

EAars. 2
4 What. is it which in our opinion
makes “The Youth of Maxim"]

worthy of a place with the other pro-
|ductions of 1934—with our best
| realistie films?

The subjects of our films are vast
and varied. But the fact that a wide
latitude s permitted in selecting a
. subject (if only it be a Soviet theme),
should not lead us to forget for a
 single moment that what is most im-

artant in our art, and always will be,
1s the film with generalized 1mages
of our country.

anguish the images which have for
so long moved us, the images of the
. Bolshevik past.

In our opinion, the chief task of
the realistic cinema is to move the
spectator by showing him these gen-
eralized images of our time. And
the fact that during the projectibn
of our film, the audience, and especi-
ally the young people, follow with
emotion the adventures of _nurlhern
and accompany certain episodes of
the film witﬁ laughs, whispers and ap-

We are happy that we have shown |
in our film in spite of much worry and '

plause, proves that the image of

-

incidental details are not shown as
they imagined them. But what 1s
important is the typical resemblance,
the essential resemblance. However,
one should also know, feel and love
the details of life, for they are the
things which in general compose the
picture.

For three  years we pored over
books and documents. We spoke to
hundreds of persons. We held “con-
ferences” at every hour of the day
and night. And yet we have made
not a few mistakes. That means we

must work even better in the futgrc.
But we cannot conceilve any ime-

portant work without serious pre-

liminary studies and profound knowl-
edge.

In conclusion, we wished once
more without losing our identity, to
survey our stylistic and creative po-
sitions. But that is a very broad
and controversial subject, although

. for us it has almost lost that char-

acter. Meanwhile, one thing is evi-
dent; anyone who knows the history
of the wvarious styles, and the wvic-
tories and defeats of the Soviet
cinema can see in “The Youth of
Maxim" how we have dropped the
ballast which ltaded down our earlier
work.

HE merit of that early Work, it

seems to us, consists im its ex-
tremely polemical character. _
in the past we have defended this
polemical character against extreme
attacks, solely because they were at-
tacks upon our films, from this time
on we shall fight for the creative
orientation of our films, and not be-
cause they are ours.

We cannot give up the task we
have assigned ourselves; to continue
the biography of our hero.

There have been in the Sovict
cinema many “initial'® series which
fatled to have any later continuation.
\We have projected a series of hlms
in “episodes’ as a matter of principle,
and we intend to carry.out our plan.

That is why we have already com-
menced, together with the writer,
L. Slavin, and our “collective,” to
work on the film dealing with the rise

But if

“Youth of Maxim”
at Grqnd Theater

Declared to be the apex of that
realistic pictorial style toward which
the soviet film has tended for the

p a s t~=+ffleen i
years, "The
Youth of Max- RS
im" is now E
showing at the
Grand Interna-
tional Theater.
The action of
the film deals
with the means
used by the So-
cial - Democrats §5
in 1905 in
propagating
their campaign
agalnst terror-
i{sm. The trage-
dies which be;
fell many ©
their leatlers, the sacrifices made
by their members, and the =zeal
with which the group fought for
{ts beliefs and aims, are treated

in- the action of the picture.
Boris Chirkov is the star of the

production. b

RUSSIANFILM

“Youth of Maxim"” Deals
With 1905 Period

The latect film to come out of Rus-
gia i8 “"The Youth of Maxim,"” the
new screening at the Fine Arts
Theatre. and winner of the first prize

in Moscow.

The Arst authentic pictorial record
of the period of unrest under the Czar,
about 195 the film is highlighted by
striking character types, effective
pholography and mass scenes., The
dialogue and songs are in Russian, but
English titles explain the story. There
is plenty of drama with a human in-
terest story running through the his-
torical incidents.

Gregory kozintzev and Leonid Trau-
berg are the directors of the film which
is the first in a trilogy dealing with

Y Kize Slorces are acvual.
c&,‘,&hf: /ém mwr/a?m

SONOTONE

NEW SOVIET MOVIE

L

A musical score writ-
ten for the production by Dimitri
Shastakovitch, present day Rus-

gia’'s outstanding composer, and
mass choruses of mixed voices sing-
ing the “Varshavianka" and lilting
folk pallads of the Russian peasan-
try will be heard throughout *“The
Youth of Maxim” the latest &éinema
spectacle to reach this country from
the studios of U, 8. 8. R. and which
opens at the Sonotone theater,
Michigan at Van Buren, starting
tomorrow.

Based on a series of historical in-

cidents during the abortive revolu-
tion of 1907 and on events imme-

Slav Players
Given Titles

In “The Youth of éﬁ;ln." screen-
ing at the Grand ernational, for
their outstanding acting, Boris Chir-
kov, as Maxim, the boy, received

|

TO SHOW

diately thereafter, “The Youth of
Maxim” has been declared by critics '
to be one 6f the most startling au-'
thentic documents yet to reach the
Bcreen. :
Produced by Lenifilm under the
personal supervision of Gregory
Kozintzev and Leonid Trquberg, the
picture shared first honors with the
epochal “Chapayev’’ at the fifteenth
anniversary filmp jubilee held recent-
ly at Moscaw. . l
Headed by Boris Chirkov, who
plays the title role, others in the
cast include Stepan Kayukov, M.
Tarkhanov and V. Kibardina, con- |
gidered Russia's most beautiful nct-i
resa, who plays the role of Natasha.

' Role Is Tragic
For Comedian

In “The Youth of Maxim " screen-
ing at the Grand International the-
ater, oécurs one of the rare cinemH

AT FINE ARTS

i Lhe honor of being made an hon-
| orary artist of the U. 8 ® R., while
“tke gentle revolutionist,” Poliva-
!nuv, portrayed by M, Tarkhanov,

| was made the “people’s artist of
Iﬂu republiec.”

instamces in which the comedian,
lovable. ingratiating, shares a tragie
fate. Portrayed poinsiantly by
Stephan Kayukov, the roustabout
Dyoma, unwittingly in his cups of=
fends the government of the czar.

irn the recent Soviet Cinema Festival

{youth named Maxim, the picture

‘0of Lenin and the factory workers
during the decade from 1807 to 1817

|

“The Youth of Maxim,” Sovig
;Russia‘s latest screen epic te reach
this country, is scheduled for an
early downtown run in Chicago.

seat of power.
Wawen about the lives of three
young men, one in particular, a

gives a flash-back into the activities

Lenin’s Activity in 1905 Shown in Film _Ir:

that turned these government fac-
tories into workers’ fortresses.

personal direction of Gregory Ko-
zintzev and Leonid Trauberg, after
#The Youth of Maxim" is a story|exhaustive research covering a pe-
based upon the abortive revolution|riod of more than three years, “The
of 1905 and its disastrous aftermath|youth of Maxim” is declared tc

when czarist autocracy appeared tolhave an historical background au-
be so unshakably enthroned in iis|thentic in every detail.

Produced by Lenifilm under the

-

YOUTH OF MAXIM’
IS HISTORICAL FILM

Maxim, the young Bolshevik prole-| o the revolutionary movement, the
| tarian, is near and dear to them. ' Duma, the “Pravda” and the out-
In the second place, there can- i break of the war.

not be any realistic art that 15 based Workers, engineers, writers, are

the rise of (he movement that led to
the overthrowing of the Czar after the |
outhreak of the World war. b

nocent young man is in reality acting as lookout
for a secret meecting of revolutionists in the woods.
In spite of every precaution, however, the police

A musical score especially writ-
ten for the production by Dmitri
Shostakoviteh, present-day Rus-
sia's outstanding composer, and

Picture Entails

id th { Po ir}:cl:sivclg on ;h:' t:letntthim:l‘ gcnius Enlgtrtlaking'k:nd S:cmnplishing very TREATS OF RUSSIA folk ballads of the Rulﬁ::n 1:1:—
ra e meet . livanov is wound Maxi of the artist. It is not the “cavalry |difficult tasks. ikhis 1845 annl. e oariag s4fS0 gy O | o Bl ol ot
5 o, " | charge” nor the immediater“general” |versary of the Soviet cinema, we and v;g:ﬁﬂh;ummﬁn; :: Tlm l‘..‘nm:u; Yﬁﬂrs Gf-RﬁSﬂﬂrCh “The Youth of Hu;lmﬂ » which is
esoapes in order to send out a cirocular to the !impﬂ_ﬁiﬁnﬁ whi:l;: sl}uuld prel:'lll, ht:u otr “Collectinal Salil ke to promise et auihen: {156 Toath ok Muisht et e
workers. tak | the difficult work of research on the |for next vear a second instalment of tic cinema treatment of the dar = oS oy
kers In this message he es it upon himself ' material. There will always be those [ our film {;n et thé':;‘mpﬂ_ i o 1ok Historical books and docu- ‘ .}t ii;;m n:“ﬂ;;ﬂth. Pt

to dw that the rﬂulu‘tinnary leaders have been lwhn_ rightly or not, will consider a |tant, illegal Bolsheviks. tkt successful revolution of 1917. ments are thrillers in the proc-

revolution of 1905 and subsequent
events immediately thereafter,

Headed by Boris Chirkov, who
plays the title role, others In the
cast include Stepan Kayukov, M,
Tarkhanov and V. Kibardina, con-
sidered Russia’'s most beautiful ae-
tress, who plays the role of Na-
tasha.

The growth of the e¢lements of re-
volt against the forces of oppres-
sion and the conditions out of

arrested, and plldguﬂ them to renewed activity. film improbable, if certain minor and |

esses of movie creation. Direc-
tors Gregory Kozintev and
Leonid Trauberg kept them-
selves keyed up for three years
over the research for authen-
ticity in ““The Youth of Maxim,"”
now in its second weeR ¥t the

Grand International Theater.

which they aroke are depicted in
the figure of Maxim, who i8 not an
invefittom. but a composite portrait
of mil s who lived, worked and
strugeled in those difficult days.
The picture shared first prize in the
recent Soviet Cinema Festival i
Mosabw,

Polivanov approves of this oircular, and Maxim
entrusted with a missing in another city. With

his few belongings slung over his back, he sets
out. Thus ends the youth of Maxim.

WARNING: This material may be protected by copyright law (Title 17 U.S. Code)



THE PRESS GREFTS ANEW SCREEV EPIC

THE YOUTH OF MAXIM

Produced by Lenfilm, Leningrad, U.S.S.R.

Directed by Gregory Kozintzev and Leonid Trauberg
(Both of the celebrajied “Order of Lenin’”)

A seething epic of Revolution

MAXIM . . . . BORIS CHIRKOV
(Honorary Artist of the Republic)

Dyoma . . STEPAN KAYUKOV

Natasha .. . . . . V. KIBARDINA

Polivanov . . . M. TARKHANOV
(People’'s Artist of the Republic)

and Czarist terrorism in the bitter

days of 1907. A film as daring as

it. is overpowering! Shot through

with fire and energy, it is at once

an historical document and a bril-

Released by Amkino Corp. liant cinema achievement.
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f Maxim w ' _ =¥ are Boris Chirkov, an honorary

e artist of the Republie, who, play-
photograpk : ing the title part, exhibits a ver-
Jrabiy Sl -+ | satility which ranges as far as
. [dmitating a rooster; Stephan Kayu-
kov, who early in the proeceedings
lays down his life for his prin-
ciples of liberty and equality; V.
Kibardina, a beauty built along
ample lines, and with Boris offer-
ing the love interest of tife goings-
on, and M. Tarkhanov, called “the
palg]lle': artist of the Republie,”
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-h-nul which Dosteievsky dae-
scribes in his ‘‘House of the Dead.
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ani " this document of revolution-
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self assurance in Chapayev, Lthe
¥ that hardly tallies with the horror
tales Ma Hearst so faithfully tells
his little readers. The Russian
nema has long been
:in feeling and honest dealing
t .with life, but this recent gayety,
Y. technical excellence and easy
“poise” is impressive. The Russians
(at least in their films) plainly feel
¥ they are living on ML Ararat and
that the rest of the world is sink-
mﬁ. " §s the first film in 2
' trilogy designed to show the rise
and growth of the Russian prolet-
ariat state since the bloody revolu-
tion of 1906. Judging from LhJs
first eanto, “Maxim”

: 2 Homerig_work, It would be
| e riot scene n.lnm
' " Russi . the scene of the factory
Ly I‘::}?l:;- b & !;‘::'l'.hiﬂ around the body of a fal-
“:;“ dnd lmd,; ¥ len worker—completely silent in
by f"‘!"" Kayy. X the satanic clangor of the mill. We
o Ambkino, 4, never knew sirens could #s0

quite so forlorn.
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"All the brilliant qual-

ities of tthe Russian

oy screen at its BEST.”
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MIDNIGHT SHOW TONIGHT
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