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Thé lack. of Black.-fllm- |.
makers 'in " Hollywood s/
“-evident. . This perplexing
situation could lead one|
t
.- schools across the nation |

T e iy . g

T

W i
o

of ' young, talented,!
csupcoming, Elack~
““filmmakers. But that's not |
- necessarily true, Take I'nrr
: example, Spike Lee.

He's a gifted writer di-
rectur and editor who has
just completed: N.Y.U.'s

1 grueling, graduate film-
* making program. His the-

- sis movie, “Joe's Bed-Stuy. |

- Barber-: Shop: - We  Cut .
+ Heads,”’got him an A for _:
~ his efforts. The film also
> has been accepted by the -
ﬂlm _ soclety nf Lincoln -

- em Art'sNew Director/«
. Mew Films Series and by
- Filmex, a Los Angeles film
! ‘festival. Spike will exhibit'
- his film and answer ques-
'tHons.on .a brlef college;:
- tour this month,

- With" only a. few rnle.
- models to follow, and an::
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Black ‘American: Whe re

. are you from? :
Spike Lee: From Washing—_
- ton Avenue, Brooklyn.
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“film bug.” What made"
“you want to become 2a

- part of the entertainment
lndusl:ry‘?

e

-« way plays. 1 remember
~ - once she took me to see
“The King and 1, with Yul
.Brenner. But she had to

- S.L.: I guess it started with -
_my mother, When | was *
- four or five years old she "
-used to drag me to Broad-

suspect that film: .
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~ are experiencing a  death lx C

By ﬂm:ght Brﬂwn_
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_iIs. In mass communica- '
- they only handled su

_ there | 'went to N.Y.U/'s "

r‘bcr_ause you c¢an come
g wrttlng. phutugraphy,-

k
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$ see a film, .plus you have
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ﬂbviﬂus up hill climb, how & |
! did this man come so far? ,. ..
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' B.A.: What gave you the

S
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tahe me home because |

. was S0 scared that | start-
: ed crying. And my father
.Is a great | bassist,
Eilly Lee, So, I've just al-

.. ‘'ways been EXﬁL‘ﬂEd to the

..arts, AT

i
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- lion remake of “Birth'of a'
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B.A.: Where did you start = |
your film education?

S.L.: | got my B.A. from
Morehouse in Atlanta,
Georgia in "79. My degree

tions. | was really inter-
ested in film then, but
per 8 ..
there, so.1I really couldn't
do that Tuch. But from " :
film school, vl s
B.A.: How did you get in-:
to N.Y.U.? Did:you sub-
mit some kind of film? * -
S.Le NY.U, Is ;lifl'erent; ..
frora other ﬁlm schools, -

"'~.”

from any kind of ‘media:

anything. So |1 showed .
them some nf m}r writ[_ng,

I"uung parhte.r:s Joe Ballard and Zack Homer {played by
. Horace Long and Monty Ross) welcorfie you into their!

shup for a cut, shave or to play the numbers in Joe's,
*‘ s : Bed-Stuy Barbershop: We Cut Heads. . - -

;f Center's Museum of.Mod- {/

i
ek : ’.I - ~—*=—r--*"""""
and &nme uf the phufo- _
graphsl d taken.:".

= Other schools* want to

=

- to get some kind of astro--§
nomical - score . on' the;
Q.R.E.’s (Graduate Record.
- Examination. — often a::
. prerequisite for graduate ;
school entry.) And -those
tests. are bias. So you
know they .are not going
to get any Black peopie in i)
those schools. .. .
B.A.: What was student
life like at N,Y.U.? ol
S.L.: Ernest Dickhun? my 4
cmgmatugrapne; on |
', and myself were |
the Dnly Blacks in the
school. So | knew things
were going to be rough. In"
fact 1 almost got Kicked.
. out of school my first year
of their three year -pro-.
gram. At the end of each
year, the faculty sits duwm
and screens ‘your film.’
“That's how you get al

- grade. My film was called,
“The Answer.” It's about a

. Black screenwriter who's

hired to direct a $50 mil-

- Nation,” When the facuity]
saw_It, they were apalled.;

- e wmsid e e o,

. B.A.: How did }ruu ﬁna?
- ce your film? H
| S.L.i First of all. i whenl

| going for me already.
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*Théy couldn’t believé that :
“1-would dare to assaull:‘
+ D.W, Griffith, the father of
cinema. They had a fit, !
.-and | almost got the boot. i
But it was ane of the bet-'
 ter films of that year, ;
g‘ B.A.: Then what happen-.
ed? Sl
' S.L.: My next film was “Sa-
1 "rah,” It was my first
synch~5nund film, It's;
3 adapted from a short sto-
{ ry, by Martin Hamer. It
' takes place in Harlem on.
-Thanksgiving day. It's ba-. !
+ sically about a family. Itsj
a nice little' film, but Ii
{'think 1 should have writ-|
_tenmyownscript.
" Being a Black ﬂimmak—,
_er is a heavy burden. Peo- |
‘ple think that everythingi.
Ayou do -must- represent |
every, Black person in the
{ United States, That's too
.much "'of a burden for
i Black film to carry. | real-]
'ly can’t blame. them
* though, because there is
: SO little Black film.
| " B.A.: What gave you the,
i "idea for “Joe’s...”?
" 8.L.; Funny enough, | had’
u. the. title_ uf the_film long
‘before -1 had anything ..
‘else. | knew | wanted to do -
ﬁﬂmeming about barber-.;
‘shops, because | was al--
- ways intrigqued by. them, "
vBarbershops in the Elar:.k:.
. community are like meet- -;
* ing points. Men.come and
¢ talk about sports, sex, the s
> hottest things, whatever. |- i
~wanted to do something !
. about “the numbers, be-.:
. cause. that's annther
. Black Institution. And, I~..
. always-liked the gangst-;
" ers genre, So | tried to.]
' combine those three and
| make it entertaining tco,

1

~ youre a film student at*
| N.Y.U. you work under an:
~agreement they have set:
f up with equipment rental‘
L,C'Dmpﬂnlﬁﬁ The equip-
,ment | used was free. Hnr-i’
J. mallyr it would have cost
"_me $65,000. So I had that
i
was a teaching :EISSIELHI'IE.&,

P50 1 didn't have to pay tul-

-'_ tion and I got a stipend. 1
..-used money | would have
t used for my tuition on my
E “*film. The Brooklyn chap-

e —

i
i -
e

ter of the Delta Sigma

.& Thetas saw my film “Sa-" -

-*rah.,” They liked it -and

'they gave me $1,000. The .
- Brooklyn Arts and Cultu-

search program, and thla:z.ur %

Il ‘ral association has a film
|
|

— gave me $500.-

took my $5,000 loan and
. - put ‘it towards the film.
And my grandmother,

w.whQs put me through |

| Every graduate student
i is entitled to a guaran- °
" teed student loan, so 1 .

- ‘T__""C.': .—?—.
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\: xﬂlach college.:

" When the film’ wa‘e.‘ﬁnu..a

- which had backers: who

: student films.:: But uur's
. came’ out the best. Even? -
. the people at the lah who !
- developed ‘the . film; won-z:

M*-Sﬁt

Mﬂrehnuaﬂ sand ¥ ;
made up tite difference o3

ally finished it vEﬂSt{
$13,000. But | was'deter-~
mined that it would :look;:
the best-it could,.for that 3

Kind - of money.--And it}

Kison, - my:- Einematugra-

~pher and I gave.it: all .we_ &

had. Oh sure,:there were -
other films in the school: =

L

.- dered how we: Cﬂl-lld get
"-'ﬂuchgmatquan tofi:
2 ‘h‘hﬂt‘hﬂhﬂd Ey'}ﬂ}.fh-r;t

B...'L.. Hm

B.A.: So what ls ynunnﬁxt

pmject? ;;:T{ ré'i"* $R
23S.L I'm wnrklng ona ﬂlm
. about ahumecuming at. a

It S wﬂnmﬂ"ﬂ

r* what- autobiographical

~and -about- my* daya-..atm
Mnrehuuseﬁ B ﬂ*’*:-f‘;g?
. B.A.: What' &yum ultlmate 1

-.‘ ambition? ;

E

S.L.: 1 just wanttnbeglv
-en' the - gopportunity,: tn«f
make ifilms, : Because® | B
know ‘I can: make gmdjg
~film, '*' f& ANt A
" B.A.: How:! and where t:an g&.

.‘_ -—
a ".
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| penplr. see your fllms?;; -

| "Saral]. -are’ part<of: the:

|1
|

" 26th at 8:30 p.m., Harc.h“.r

+ “The : Answer i3 and

5%*
, Black Filmmakers Cataln-a-ﬁ’
gue. Theyare availabl;: for 4
‘rent. People can write or: Eﬂ
call; The Black Filmmak~ =

‘rers Fnundatfnn “Centre;; f"

Street =" NYNC; TU-Zﬁtbﬁ-{»
_ Floor, (N,Y.,/N.Y. 100075
{212} 619-2480, 1""&.5 ¥ ;ff“’ 7

“And | hnpe: that’ peupla
.will come.see.’Joe’s.Bed-3 ’-
- Sty Barbershop:: We> Cutsﬁ,
- Heads,” at the New: Dirﬂt:-“'f

. tors/New Films seﬂes. lt S

-will; be . screened . ‘March & .ﬂ

27th, 3:30 p.m." at: the#%
~ 57th Street Playhousc andf 3
" tickets can be '

|'|‘l_

 through the. Museum of '3
. Modern Art or by writing '
to the Film Society of Lin-;
cnhl t'.‘.!:nte.r 1mw ﬁ&th b

i

For Distribufion confact: First Run Features, 144 Bleecker St., New York City 10012 (212) 673-6881
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