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THE| LADY FROIT SHANGHAI 1942 USA 87 mins. 1€ mm peyf ONDAY, OCT. 12/81

Production Co- Columbia. Director & Producer: Orson !lelles. Associate Producers:
P{chard Yilson, !lilliam Castle. Screenplav: Orson Yelles, from the novel "Before

I Die" by Sherwood King. Director of Photoqraphy: Charles Lawton, Jr. Special ilir-
ror [ffects: Lawrence Butler. Sound: Lodae Cunninnham. ilusic Scere: Heinz Rosen-
held. "‘usic Director: ilorris Stoloff. Sona: "Please Don't Kiss Fe" by Allan
Roberts = Deris Fisher. Art Directors: Stephen Goosson, Sturges Carne. Set Decor-
ation: "ilbur lienefee, Herman Schoenbrun. Costuimes: Jean Louis. Hairstyles: Helen

Hunt. Asst. Director: San flelson. Script Supervisor: Dorothy Cormack. Film Eci-
tor: Viola Lawrence. A

Cast: Pita Hayviorth (Elsa Bannister), Orson !lelles (I1ichael O'Hara), Everett

——  Sloane (Arthur Bannister), Glenn Anders (feorge Crisby), Ted ce Corsia
(Sidnev Droome), Erskine Sanford (Judce), Gus Schilling (Goldie), Carl
Frank (District Attorney). Louis iierrill (Jake), Evelyn E1lis (Cessie),
Harry Shannon (Cab Driver). ‘long Show Chonc (Li), Sam Melson (Yacht Cap-
tain), Tiny Jones (!'oman), Edythe Elliott (C1d Lady), Peter Cusanelli (Rar-
tender), Joseph Granby (Police Lieut.)., Al Eben, Horman Thomson, Edvrard
Coke, Harry Strong (Policemen), Gerald Pierce (Yaiter), i‘aynard Holimes
(Truck Driver). Jack Baxley, Ed Peil, Heenan Elliott (Guards), Dorothy
Vaughan (01d tloman), Philip Morris (Port Steward/Policeman/Peters), Steve
Benton, "'i1t Kibbee. Phil VanZandt {Pclicemen). Villiam Alland, Alvin Ham-
mer, "arv levton, Robert Cray, Bvron Xane (Reporters), John LEiliott (Clerk),
Charles ;‘eakin (Jury Foreman, Jessie Arnold (School Teacher).

!TOUCH OF EVIL 1952 USA  ©5 or 108 mins. C%! 16 or 35 m

Production Co: Universal-International. Director: Orson Yelles (Adcitional scenes
by Harry Keller). Producer: Albert Zucsmith. Screennlay: Orson llelles, from the
novel "Eadge of Evil" by l'hit [lasterson. Oirector of Photography: Russell ::etty.
Sound: Leslie 1. Carey, Frank !!/ilkinson. !lusic: Henry iancini. fiiusic Rirector:
Joseph Gershenson. Art Directors: Alexander Colitzen, Robert Clatworthy. Set
Decoration: Russell A. Gausman., John P. Austin. Costumes: Eill Thomas. Product-
ion i'anager: F.D. Thompson. Asst. Directors: Phil Bowles. Terry 'elson.

Cast: Charlton Heston (Ramon !!iguel "'ike" Vargas), Janet Leigh (Susan Vargas),
Orson ‘'elles (Hank Quinlan), Joseph Calleia (Pete ilenzies), Akinm Taniroff
(Uncle Joe Grandi), Joanna i‘ocre (ilarcia Linnekar), flarlene Dietrich(Tanya}
Pay Collins (Adair), Dennis ''eaver (iiotel ilanager), Victor Ilillan (i‘anolo
Sanchez), Lalo Pios (Pisto), Yalentin de Vargas (Panchc), t'ort iiills(Schwartz
l‘ercedes TicCambridae (Hoodlur), !!ayne Taylor, Ken '1i11er.Raymond Rodriquez,
(GCanq embers), {"ichael Saraent (Pretty Doy), ZsaZsa Gabor ({ightclub Owner)
leenan 'lvnn (i’an), Joseph Cotten (Detective), Phil Harvey (Blaine), Joi Lan-

'sing (Blond), llarry Sharnon (Gould). Rusty l'escoatt (Casey).

Tonights two films are from a master of the "film noir", Orson llelles. Both
fi1?s are classics of the ~enre, but they are alsc very similar in backaqround and
style.

THE LADY FROI" SHAIRHAI is filled with rmurderous intrigue, the story of a vacht
inc cruise that leads to a preposterous rurder design. The exciting visual effects
in the final funhouse sequence, a shootup in a hall of mirrors, cisplays Yelles’
brilliance. |

"elles never intended to direct the film. He explains: ... "I was working
(with iiike Todd). But overnicht he went bankrupt and I found myself in soston ...
unable to take nv costumes from the station because $50,000 viere cue. 'ithout
that money we couldn't open. At the time I was already separated from Rita; we
were nc longer even speaking...From Boston I cot in touch with Harry Cohn, then
director of Colunbia...and I said to him. "I have an extraordinary story for you
if you stand me $50,0N0, by telcgram in cne hour, on account, and I will sign a
contract to make it." Cohn asked, "'hat story?” I was telephoning from the the-
atre box office; téside it wvas a pocket book displav and I gave him the title of
one of them: "Lady From Shanchai". I said to him: "Guy the novel anc I['11 make
the film." Later I read the bool and it was horrible so I set myself top speed
to write a story.” (Sarris) | |

'elles uses his camera 1rith careful consideration. He hac long conferences
with cameraman Charles Lawton before starting the shooting. They used low-key
interior liahting and natural light sources, with few reflectors for interior
scenes. !''ide-anale lenses were used for close-ups to achieve the deliverate
distortion that is characteristic of the director's style.

But the most memorable part is in the final reel. For the funhouse sequence
lelles used a 125-foot zigzag slide that ended in an £0-foot long pit and &0 plate
glass mirrors as well as distorted mirrors. The scene is quite extraordinary.



Arthur and his wife, Elsa, cnfront each other and endless multiplications of their
ovn likeness.

Purely in a technical sense this secuence is a "tour de force", but it also
has vider connotations. It snhows the destruction of the riyth of the good-hearted
heroine in American films. Each time a mirror falls in fragmets, it carries viith
it the face of Rita Hayworth. Hayworth had become enshrined in GILDA, two years
before. Yet in.THE LADY FROI" SHANGHAIR ''elles destroys the glamour surrounding
her. This scene was originally a reel long, but like most of the film it was re-
edited, re-scored, and re-dubbed.

TOUCH OF EVIL may be the areatest B riovie ever made. It is the cenre film of
genre films. In a plot that is deliberately confusing, full of violence and per-
version, the story leads the viewer from one false clue to another. Varcas, an
inspector, tracks down the corrupt practises of Quinlan, the chief of police. The
conflict between morality and Just1ce is 1ifted into a complex sphere surrounded
by birarre characters, a shabby town and high-tension action.

As with THE LADY FROi1 SHANGHAI, 'YYelles never intended to direct TOUCH OF EVIL.
The producer had ''elles cast in the part of Cuinlan, and wanted Charlton Heston
for the role of Vargas. Heston told the producer he assumed !'eiles would direct
the film as well as stor. As the producer did not want to annoy a big star, lielles
took over the vhole production and reurote the script.

Stanley Kubrick once said that the openina shot of a picture should be the
most interesting thing the audience sees after entering the theatre. ith TOUCH
OF EVIL it may be the most dazzling first shot to anpear in any film. It lasts
more than three minutes and displays llelles' propensity for the moving camera and
Tong takes, and immediately establishes the premise around vhich the narrative 1s
structured. 'le see a close-up of a time bomb beinn set and a shadowy figure
runnina to & parked car and placing the bomb in the trunk Linnekar and his girl-
friend emerge out cf the backaround and drive awvay. The high-craned camera
travels up and back, moving with them along the streets toward the border. The
camera slovly dsscends as Vargas and his wife cross the street vhere Linnekar
is stopped. Travelling alonnside and in front of the couple, the camera tnen
cranes up again as the car moves ontard. It continues to move along, then there
is a blindina explosion as the bcmb aoes off.

Unfortunately, Universal-International superimposed main titles over part of
this shot and its fluidity is somewhat diluted.

There are several other long takes, for example those in the apartment. They
viere tricky to film because of the presence of up to eight actors. ‘''‘elles has
deronstrated that the long take, as opposed to the rapid montage, allow the viewers
to irmerse themselves in the action.

“elles also broke convention by relying principally on an 18.5 mm lens. The
vride-angle lens provides a vision greater in range than the human eye. The lens
forshortens and elongates perspect1ves by turn, thus mirroring the contortions of
the action itself.

To convey the feeling of speed, the Director of Photography fixed the camera
on the hood facina two men. He used artificial lighting to shoot the day scenes,
an unheard of procedure at that time in Hollwrood.

OQuinlan is the most memorable !'elles character. He wears limp, vwide-brinmned
hats, and is fond of cigars and candy bars. !!ith his half-closed eyes he resembles
something monstrous. And yet Yelles creates a sympathetic bharacter when he talks
of his wife vho he lost years ago, ancd through Tanya. an aging prostitute vho he
visits.

TOUCH OF EVYIL had additional scenes inserted and scenes re-edited without
'elles input.

Both films tonight were largely iqnored by the public. For years after TOUCH
OF EVIL vias made, no American studio vould touch llelles. But his contribution to
the cinema remains undisputed.

-flotes by Fred Cohen

References: The Cinema of Crson !'elles, by Peter Covie
Film lloir, edited by A. Silver and E. llard.
Films of Orson welles, by Charles Higham
Great i‘ovies, by 'lilliam Bayer
Interviews with Film Directors, by Andrew Sarris.

NOTE: Preceding the first film will be a short featuring Oscar Burritt,
one of the founding spirite of the Toronto Film Soctety, and long
a member of its Board of Directors, discussing the film.



