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Wednesday, June 21, 1978

W

Das Andere Laecheln
(The Other Smile)
(WEST GERMAN-COLOR)

Berlin, May 31.

A Robert Van Ackeren Film, Berlin, in
coproduction with Bavaria Atelier. Munich,
Peter Maerthesheimer, producer: re-
leased by Luxmeta. Features entire cast.
Directed by Robert Van Ackeren. Screen-

play. Van Ackeren, Joy Markert. Peter In one probable interpetation,!
Stripp: camera (color). Janken Janssen: the wife refuses to conform to the
editing, Hannes Nikel. Reviewed at hubby’s picture of her as a model
Arsenal-Kino, Berlin, May 30, '78. Running housewife and mother. as in cigaret

time: 115 MINS. t‘, . .
| and kitchen ads; instead, she re-|

rma ... ..., e Katja Rupe : ? )

Ellen . . ... ... Elisabeth Trissenaar | cedes into herself and eventually
Paul ........... .. ... Heinz Ehrenfreund seems to be living peacefuliy in 4
Carola ......... ... ... Anja Muessiggang passive world where she is “com-

pletely happy.”

Robert Van Ackerens past The girlfriend, a druggist ap-

reputation centered on the amazing | prentice. becomes more and more

success of “Harlis” (1973), which e *
| the dominant figure in the house-
exposed the tender underbelly of the hold, taking on s%me of the traits of

Berlin erotic scene in a style that re-, the wife but also adhering com-

called Ufa’s weaker moments. An-| pletely to the husband's standards |
other interesting pic was the: of life and living. !
1

ﬁda{&)tati{m’ of Hemréchl Mann Sf The husband, for his part, doesn't !
Belcanto.” starring Berlin trans-/ even seem to notice the change in

vestite Romy Haag and indirectly the two, which is an amazing feat of

highlighting the city's gay scene. | d |
S ] irecting to watch — two opposites, .
Now he’s made “ The Other Smile, at the beginning, gradually con-:

ggxéitlm}%tli tf’éﬁgy t?lf} twgigf}g I§n§1 verge on each g}thﬁ-r “head‘imng i di?&
| ferent. bypassing directions. This

mature talent on the rise. changing in roles. in fact, 18 whut
“The Other Smile” works on; makes the filr so unusuast.
several levels. As a narrative story,
it's about a housewife with a daugh-
er who invites a girlfriend to live at
home because of time on her hands.
The husban}d, a hquor Salesmam; ference as a sham. a horritying dis-
has DUE her “:‘ a p}lmpklf‘ shell anc} ~tortion in society that not even the
preters his dmblt}‘_{ms an d GrdEI.? principal characters are aware oi,
gggggggg&e ‘32? m{“;%ﬁgr Isngéﬁ:t This 1S an iz&tgliigem statemaoent
sciously, thhaixge rgles tkfl}e le',nt.tez?E on j‘?m%} m?;f}flimfm - b m* Hmim |
v e ’ , consclousness”  terms too often,

cven duplicating the other's ap- heard in film circles todavs maddz—é
pearances and manners — until the 1on to providing a classic case lor
husband accepts the girlfriend, now sociologists and psychologists, be-.

a carbon copy of his wile but more/ haviorists and psychiatrists, as well
malleable and submissive, to be his

L [

She aiso rejects the Ustranger” in
the household who eventually takes.
over mother's image and position.
In fact. she looks upon the trans-

partner instead of the resisting: as making an entertaining fim. ;
woman, who can't stand con- Thesp performances are tops,
formity and is now dissolving into ! lensing 1s by one of the ace camera- |
madness. men in New German (Cinema!

The other level is the socalled (Juergen Juerges), and Van

P

Ackeren will be a NGC helmer to

“vampire theme,” which Carl Th. , o ane
D watch after this. Some possibilities

Drever and F.W. Murnau exploited : ' o
to perfection rising out of Swedish for the art houses provided pic is
Naturalism and German Expres- handled properly. —Holl. '.
sionism in the silent film. The only _ " i
difference is that Van Ackeren 1s |
fascinated by the social con-|
sequences that result from a so-
ciety that allows such extreme.
forms of personality suppression
and absurd role-playing for the sake |
of an image or a position — in short,
social standing.
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