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SYNOPSIS

This film has a story,

which is not very hard to understand,

especially if you have seen the film.

The main characters (altogether two) form a family.
In the beginning they are happy.

Then the trouble comes.

In the end they are happy again.

Almost the same can be said

about the supporting characters,

although they are never —in the Cinema —

as important as the main characters.
Except Wolter Brennan.
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Decicated to the memory of
MATTI PELLONPAA

DRIFTING CLOUDS

Written, directed and

_ edited by AKI KAURISMAKI
35 mm /colour/1:1,85/DOLBY STEREO / 96 mins Assistant director ERJA DAMMERT
iginal title: KAUA KARKAAVAT
SR . UAS PILVET Cinematography TIMO SALMINEN
Assistant cameraman HEIKKI FARM
Lighting OLLI VARJA
RISTO LAASONEN
’ llona KATI OUTINEN OLAVI TUOMI
DIRECTOR’S NOTES Lauri KARI VAANANEN LAURI TOMMILA
. _ . Mrs. Sjoholm ELINA SALO
(Written in a snowstform seven months before the shooting) Melartin SAKARI KUOSMANEN Script supervisor, stills MARJA-LEENA HELIN
Lajunen MARKKU PELTOLA Sound jSHKO LUMME
You ca itv Of r artisti ther s onl Forssfrom MATTI ONNISMAA Boom operator SO HIRVIKANGAS
on ou? é]ee ;Jﬁlg e(zilag:‘hé\?eny?# eno Téfﬂ;chg?éi c?re eSO%EI)S gbsex Child in the photo MATTI PELLONPAA Sound editing JOUKO LUMME
Y 9, o, . Pietari - PIETARI TIMO LINNASALO
vations concerning the project in question. .
Pianist SHELLEY FISHER Set design MARKKU PATILA
JUKKA SALMI
ON THE SUBJECT: Orchestra MARKUS ALLAN
| = . NFELT AM
The actual subject ofthefilm is unemployment, outlined more O —— S
on the menital and less on the economic side of it. The main PENTTI MUTIKAINEN
character - Nikander - is a head waiter, i.e. a worker in the TOMMI PARKKONEN Unit location managers HEIKKI UKKONEN
restaurant rade (which is a mobile profession and therefore, TASTO WESSLIX TV JALIVINEN
hopefully, quite generally applicable). In this case, the Waitresses TUIRE LTI Sound synchronization KIMMO TAAVILA
author has arrived at a happy ending (however that Is inter- KAARINA VAYRYNEN )
preted, since we have no knowledge of events after death, or Old couple EILLLFIIEILI*A“DEITNESSTTEDT Mixing E(EJQ«‘ISF&I}SSDTROM =
n‘lsuchI emsP. The ugemploy;?em suté.lranorg1 In Fer]lthd,”b_E[lT Ninstiars fiskhd TUIRE TUOMISTO AKI KAURISMAKI
oo bl Lt o Ky T
mental effects, sperate | Buyers of Dubrovnik PENTTI AUER Grading TIMO NOUSIAINEN
the moment have no other purpose than to give hope, on one ISAK LUSUA Negative cutting TUIJA KOTAMAKI WRITER, EDITOR, PRODUCER, DIRECTOR
i tes2a Production manager ERKKI ASTALA E'(I)m Il ]9.57 |
ON THE CINEMATIC STYLE: Foreman SOLMU MAKELA Location manager JAAKKO TALASKIVI Ims as director.
; Lauri’s sister OUTI MAENPAA Assistant producer KLAUS HEYDEMANN The Saimaa Gesture Lo
The style is stylized realism complemented with Frank Capra- Restaurant manager ESKO NIKKARI Production assistant PAULA OINONEN (Saimaa-ilmid. co-directed with Mika Kaurismaki, 1981)
like hyperoptimism in the final stages (cf. “It's a Wonderful Posiproduction supervisor RAILI SALMI Crime and Punishment (Rikos ja rangaistus, )
Life”). This means realism in relation fo the confents and Man at Nelia SULEVI PELTOLA Production secrefary HAIJE ALANOJA Calamari Union (1985) 5
stylization in relation to the scenery and sets (still giving Tax officials VEsg MAFIa(ELA Accountant SINIKKA Shadows in Paradise (Varjoja paratiisissa, 1986)
priority to external realism). Since the great romantic realists . . TERO JARTT Rocky VI (short, 1986) : .
of the cinema are dead, | see it as my duty to sacrifice come Woman in dressing gown KA PARARINEN >ales WORLD SALES CHRISTA SARED! Hamlet Goes Business (Hamlet liikemaailmassa, 1987)
. ‘ Mt o sardeibesarioy Ugly men VESA HAKLI Insurance SAMPSON & ALLEN . 3
cinematic possibilities to The altqrofcredlbllny, _WhICh, inthis ANTTI REINI YRITTAJAIN FENNIA Th.rU The Wire (short, 1987)
case, means that what is lost in speed Is gained In fruth- » il gatering %EE%XCQIE"RLNG Ariel (1988)
fulness. In other words, | am aiming at some kind of a Neo- Man at Olympia amera Leningrad Cowboys Go America (1989)
realism mixed with lots of comical elements. | hope the even- R e s —_— RN EAS T Dirty Hands (Likaiset kdadet, TV film, 1989)
tual viewer, whoever he or she is, will come out of this film KARI NENONEN The Match Factory Girl (Tulitikkutehtaan tyfto, 1990)
happier than he or she was when coming in. Real-estate broker KLAUS HEYDEMANN : | Hired a Contract Killer (1990)
Car dealer R/I;\TO VALTONEN Production SPUTNIK QY / AKI KAURISMAKI Those Were The Days (short, 1991)
- s Bank manager RRE KAREN - -
The external style of Theﬁfllm comes close 1o jhrﬂeeﬁearlaerfllms Mointaaser ROSE-MARIE PRECHT i eadaanc unt YLE TV-1 / EILA WERNING La vie de boheme (119922)
by the same author: “Shadows In Paradise’, "The Match Carpenters CLAS-OVE BRUUN PANDORA FILM / REINHARD BRUNDIG These Boots (shorf, 1992)
Factory Girl” and “I Hired a Contract Killer”. | SILU SEPPALA PYRAMIDE PRODUCTIONS Total Balalaika Show (documentary, 1993)
g;iﬂ;w L i?}?EMgL%%LLA S.A./ FABIENNE VONIER Take Care of Your Scarf, Tatjana (Pida huivista kiinni,
' : ITST cusiome :
Otherwise the author agrees to obey the laws of both reality PETER VON BAGH Production supported by THE FINNISH FILM FOUNDATION Tatjana, 1994) " ]
and the cinema, insofar as they are In harmony with the Garbage men JUHO GRONQVIST THE NORDIC FILM AND TELEVISION FUND Leningrad Cowboys Meet Moses ( 994)
author’s morality, and, as occasion offers, to do his best. KARI JARVINEN ARTE Drifting Clouds (Kauas pilvet karkaavat, 1996)
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