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Caught At Filmex In L.A.

- Chan Is Missing
© (US-16m-B&W)
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Hollymwood. Feb. 28
A Wavne Wang production. Prodaced
directed. swritten, edited by Wavne Wang |
camers h&wy . Michaelr Chin:  musice |
Robhert Kikachi-Yogolo: seund, Curlis
Chone. Reviewed at the Boarnsdost Park
Gablery Theotve, LA D Feb 180 12 1 Nao
MIPPAA Batingy Runming time 80 MINS.
Cast: Mare Havasht, Wood May .

“Chan Is Missing 15 the sort of
film that justifies film festivals and
makes them essential — a smuall,
indie effort which would have dil-
ficulty securing a venue otherwise
and which displays an unusuat sen-
sibility in the first throes ol ex-
tended  expression. lconociastic
mystery is a look at San Francisco s
Chinatown {rom the inside. and!
looselv uses genre conventions ior
its own sociological means. Even
more than such previous American
Film Institute mini-features as
“Hot Tomorrows and “Kraser-
head,"” pic exists as a means of sig-
naling the talent of s director
rather than as a widely exploitable
item in its own right.

Rather roughly lensed in b&w,
tale traces the odyssey of two Chi-
nese taxi drivers as they search for
an older partner who's vanished |
with their funds. As in Antoniont's
"L Avventura, the object of thewr
quest is never found, but suspense
in this regard couldn’t be lurther
from the point. Instead, Chan's
relatives. local businessmen, poli-|
ticos and citizens-at-large who are|
interviewed by the pair constitute a
fascinating and often amusing
gallery of portraits of contempo
Chinese Americans, the likes of
which has seldom been seen in a tic- |
tional context.

Joe, the elder cabbie who serves
as narrator. is like a solid working
stiff of any race, aware of the rules
of the game but irrevocably set in
his ways. His youthful cohort,
Steve. seems to have fashioned his
looks after Burt Reynolds. hiply
speaks in a sort of black jive lingo
and has little patience for the cau-
tion. moderation and discretion
widely found in the older genera-
tions of Chinese immigrants.

A general idea of the missing
Chan's difficulties in adapting to
Y ankee life is sketched in, and he 18
more than once referred to as "'too
Chinese’’ to fit in here. Continuing
animosity between Taiwan and the
People’s Republic of China pro-
vides a backdrop for the action, as
at one point the duo runs across the
case of how one old man shot
another in a dispute concerning
which flag would be flown at a
Chinatown New Year's cele-
bration. and later meet up with aj
young activist.

For those who think that the Chi-
nese have fared better than most
ethnic groups in the U.S., certain
aspects of tne film provide a brac-
ing antidote, and the work 1s con-
vincing to the extent that it makes
one see whites and blacks for the
tourists they are once they enter
Chinatown.

Any filmmaker who c¢an so
thoroughly force the viewer to look
at the worid through his eyes pos-
sesses a talent to reckon with. Aside
from having some good ideas on his
mind, Wayne Wang displays a {lair
for eliciting naturalistic per-
formances from his mixed pro-non-
pro cast.

To be sure, film is rough around
the edges and suspends a mere
clothesline plot on which colortul
vignettes are hung. Butinthe enter-
prising low-budget tradition, Wang
has done well on limited means and
will hopefully find the oppor-

tnities te retine his storytelling
{oc ntgues on further projects.
—Cart.

WARNING: This material may be protected by copyright law (Title 17 U.S. Code)



