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The MCC Cirema presents

“Breatiitesg (A Dent da Scufile)
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Jean~Paul Beimonds (Michel. Poic“w- alias Lnszlo Kovees), Jean Seberg (Patricia
Franchini ), Drniel Bevenger [Police lnopector )¢ COEN.- P‘Lﬁvm velvidie (Pavrulzsco).
1111 ape Robin (Minevrche ), hen**wJa soues Muet {(Antordce Davruhts)  Von Dorde (The
Journalis’), Ciauds Mansard (Clavdius Hanﬁaﬂ}; Michel Fabre (Plajn~cloihcs
Policeman), Jeaa-Ire Codaxd (an inforver), J3an Dunanehn {A divrk), Richard Daldus
(fcImsteho?f), Roger Hanin (Cavl Zembach), Jean-Lovds DR shard (2 Jourmalish),
Franceis Truflfaub, Andre S, Labartho. Jaegques Secaider, Michel Movriet, Joan Douche.
Philippe de: Broca, Cuico Orle anmo, Jacques Sarquine, Luu. cuy, Virginie Ullmanng
Emile Villion, Jcse Berazerafl, Macdeme Pawi, Rajmond Ravanbaz and awsh of
thousandss directed by Jean~inie Godards rexint bty Jean-lne Godara based on an
jdea by Fraraols Tyuffaulbs music b Marbial Solal: photography by Ramud, Corutard;
artistic swervicor. Clande Chabroi; produszd by Ce.orpus de B::-“uregavd/aociche
Nouvelle do Cinama (Paris), Running b e, 90 minkted

WE REGEET THAT TCNIGET!S PRINT OF DRCATHINGS TS NOT XM TRENCH WITH ENGLIGH SUB-
TITIES o TH:: DISTRITUNCR HAD 7O WINTIAL PR GUBITAIRD VERSION FCR WRPAIR. WE
RECOMIMEND ,, RWORE THE MOVOS ERGINS  SITTING Wikef YOJ WILL HFEAR TUE SOUND TRACK
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OF THiS FI LI - THE FRG{F CENTER ETCTION oF EICHER THE ORCMECTRA OR THE BALCUNY.

In four weelis during Auona r-o#*ptﬂmheﬂ 1959, Jzean~Tue Godard made his fivst foathwre
length ymvipq A Ront cge moaf Le (Bresthious)en a budeet of a wmere $90,000- ""lp
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il ves made curicg a perlod when tie Srench sincma was onderpoing sdae radical
changes, Young filnemakewrs lile AlairsBssnals, Francois Troflfaul, Claude Chatral
and Philippe da Brota wevre making & I'E'_QTJ.'{?Q"EJ.O*} for dhenselives undexr the labedy

la nouvelle vc}cv“ (the Naw Wava), Jean=Tue Godard como. ’“?}Ed the list of Now

Tave Giroctosss Urlike I+alian ne nmu,f:z.‘sn, which we dissussed in the prozram notes
ard raw at our "ast, film, Ia Stxaca, the New Wave mnw}me.ﬁ.t is almost immossible

to definz, cxeoph that all tna” dircetors were young men, all of them warc open to
using nau terhnlcuves or tesaniques thuo had nct bean wied receonily in the cinema,

and finally all were inteiligentiy critical young filmmakerss,

Jean..lawr Gndard, along with hies {riends, Frencois Truffaub avc Claude Chabrol were
critics and fcuncders of Les Gzklsus ai Cine na, ore of th2 mest famous fiim
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magaﬁ:rim in the worlds o0 obviousiy the New Wavre film-uzkors veve mnsmy film
critics turned film creatorg, (ahiers, liks meny young French fiim-3oers, is
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devo*md Lo the Wneir apediaadn® J1CH - the cvlt of the American gangstsr £51me
Breathlass, like ArTnitant s Snoob the Piano Player (whtch we schoved hare two
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years ago), 18 a French takescif on The Ho wood "ops and rcbbersh £ilme

Indesed, Jean-Luz CGodard had no directh knowledge of the Frarnch underworlds He has
admitted to Living a gquiet, normal life, Jearnirg mach aocut life froa going to tiw
movies, (Freach youth, on the average, attend the moviss four or five times a
weeks) Godard, cbviously, learned all he knew abont the underworid from Bogart
and Cagney films ard the c¢lassic "noir ameriealn" film, Scarfarc. Moreover, the
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brash, yomg herc-villain of Breatlliess, played by Jean~Paul Beimondo, acndres
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Humphrey Bogart, which partly explains his wayward bravurae

Breathless was first showm in the Un:ttnd States in 195)s In the seven years
since, Breathless has beecomz a classic New Wave £ilm, It made a first-rate
reputation for Director JeaneILuc Godard and c¢stapulted Jezan~FPaul Belmendo to
startaane What Godard did so well in this film, I belLev#, was Iis rapid style of
cutting, While making the movie, he became bored with a discuosion scene telween
Belmoncdo and Jean Seberg, so he cut the scene betweon thne speethes, When he saw
the rushes of the scene, he decided to use this technique throughout the film,
Rarid ceutting of the scenas helps epesd up the actinmn of the film, This technique
of rapid evtting has been used so ofiten since 1959 that filmegoers hardly notice

the jump cutae
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