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HRISTO HRISTOV,

film-director (Bulgoariq):

After the premiere of ""Lovery’
Romonce” film mokers ond cinemo-
qoers were unanimous in noting the
fiim's high professional quolity os
well as the conceptual scole of thrs
vary poetic picture,

Moturailly, this could not have been

At
-
L

mouided higs character, The film
reaffirms both the volues and
principles common to all the socialist
countries and the Soviet people’s
potriotism and mognamnimity, The
love story bears the tangible imprint
of cur time becguse Serge: and his
comrades in the Soviet Army and

all the other charociers in "‘Lovery?
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Romance,” oc¢t ogoinst a precisely
defined social background.

The impressive success of '‘Lovers’
Romance' is also exploined by the
fact that its message is in harmony
with the motlo of the Karlovy Vary
Festival: ""For Noble Human Rela-
tions, For Firm Friendship Among

NMations.”
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Epic and Poetic

o6 k , ‘ .
Lok’cz‘n Romande. which recenved the
Chrystal Globe, the highest award ot the
1Oth Rarlovy Vary Interaatonal Fibm Fesu-
val, has all the makings of a box-oflice mt.
First and foremost, 1t 1s a film about love,
vouthful love. and the director shows it by
coing bevond traditional cinemuatic
nhors in a bold qguest for a new diom,

CHig-

Instantly and impetuously the screen is {illed
with the sound of vouthlul with
langhter and love, happv. triumphant, blaz.
ine love. Actors Yelena Noreneva and Yev-
ceny KNindinov, or rather, ithe characiers
they plav. are seen in the tall grass on o
river-bank with a blue sky above them and a
Jubm oriver beside them, “i'm o love. 'moan
love! one of the two ¢ries. or mavbe ibey
both shout these words, They run about.
they phav and kiss and splash in ihe spark-
ing water. And o i
and warm. Tt must be difficult 1o
body who is happyv. As the <aving goes. ~all
happy families are alike.” But the itlm's
voung heroine, so ordinary ar first sighe
overflows with such extraordinary. pussio-
nate high spiriis that she doos become an
cpitome of happiness and first tove. And
ten ~ this is the same cternal ~tory —~ the
wnub-nosed cirl with the long far b Talls
in love with somebaody else,

\'Dfa.'f:ﬁ;

Fains. the rain s {rght

ey

play some-

This. however. is preceeded by guie exird-
ardinary evenis. The voung hero s called
up for army service. and here the poctic and
romuntic are replacced by the epic. There are
impressive scenes of mibitary exerames shown
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an an epic seate. Our hero risks s hife 1o
save a {riend. soldiers rescue children ~ these
are all symbols of herowsm, honour and the
nerformance of duty,

As plaved by Yevgent Kindinoy, the heros
exploit and the disappointment n fove that
follows almost immediately leave ashes in
his heart. But gradually, and here again. the
fitm’s metaphors change, the voung man
with clenched teeth warms up 10 a new 1ove

and is carried awav by life that reveais new
horizons to him. and brings with 1t maturity.

achieved simply by conveying the A S e T YT
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The importont thing s the climote
that makes the existence of people
ke Sergey, Tonya ond their friends
cnd relatives possible. The film
maxers show us the vaost expanses of
thetr great country, and here their
main concern is to project the inner
veing of modern Soviet man. This is
their supreme task, the facal pont
of aill the expressive elemenls they

employ. When Serge: risks his life

o

. 'q;:"
al"b K .

The result is a kind of rvpuch. showing
three facets of a man’s life.

Besides the two voung heroes, the im's
orizinal 1diom encompasses a small court-
vard in an old Moscow neighbourhood and
the manyv faces that the observant camera
records so that we may identifv with ther
lives and concerns. [t blends o reahisuc
narrative  with  svmbolic  clements.  This
authentic diom also incorporates the ro-

mantic {igure of the Trumpeter as plaved by
Innokenti Smokiunovski. Poeiic episodes
form the groundwork for an epic. and the
song of first love develops 1nto a pacan 10

& new generation. 1o those who will greel

to save his comrode we recognize
that he cannot do otherwise since

his decision 1s prompted by the

moral volues of the society thot

the next century,

Roarlovy

Voary's Taree open-air ginema, People pur up

The fibm's promiere was held i

therr umbretbas, for b was raamng, anad sal
with buied breath, then U US fived on by

U I G

Tutvana Chebolaresshin g
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ftlim acliess {Foland) .

"“"Lovers' Romance'' presents  us
with on "‘oclors’ muacie’ thal olwoys
siirs me profoundly, The 140 minutes
of screen time record constant shits
in opporently fomibior chorocters,
We waitch Yevgeny Kindinov's Seiget
change and moture. Tonyo, as

rniayed by Yelena Kareneva, tuing

inlo o different person, Innokent
Smoktuncyski's talent enables him o
show o wide range of moods ond
feelings, os the Trumpeter, Then
there is the smol but, to me, very
moving pait ployed by Irino Kup-
chenko, an ordinary kind of girl who
tries to gppeor frivoious and
coquellish when she keeps o dote
with Sergei. But how she changes on

learning thot Serget wants to

marry herl The superficial things
disappear, like the absurd wig she
wearily ond pensively removes when
she hears the words thot are so
smporigni to her.

This series of brilliont performances
is the most notoble feature of an
onginal, tolented Soviet film.

ALBERT JOHNSON,

director of the Honelulu International
Film Festival, University of
Coliforniao Professor [U.S.A}):

“"Lovers’ Romance” was aon unforget-
tabie experience. The [ilm’s most
ottractive feclure is its searching
atmosphere., One f{eels 4 in the
screenplay, and in the interesting
visual idiom. Director Mikhalkov-
Konchalovsky ond scripiwriter
Grigoryev successfully meet o very
great chollenge. They tell the
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wonderful and ever fresh story of
first fove, and use both prose gnd
poetry to do so. We sense the

heroes as they convey the film's
orniginal concept ond as our
contemporaries, engaged in day-by-
doy octivities, The delicote balance
15 preserved by the very high
professional expertise of the Soviet
mokers of this film, We fully occept
the “‘rules'’ foid down by the

director and the wriler, and we igke
for gronfed the free verse spoken

by characters who live in ordinary
Moscow uapartments, With the
gifled photographer Pootoshvili we
agscend to the skies, toke o dizry
feap inte the Arctic, discover the
chorm eof the interiors of on old
Moscow house, ond gaze inlo the
faces of its inhobitants,

! found this picture very atiroclive,
as will, | om sure, milhions of
viewers, for it sounds o warm,
optimistic note ond seeks to reveal
whot {5 noble, pure ond loffy in
man,
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The World Through
the Eyes of Lovers

DIRECTOR .

¥

ANDREY MIKHALKOV-
KONCHALOVSKY

— I knew Yevgeny Grigorvev’s
interesting work from “Our
Home" and “Three Days In the
Life of Victor Chernyshev”
but his screen play for “Lovers’
Romance” simply amazed me,
although it has a rather simple
plot and its style is certainly
non-cinematic, with characters
that talk in high-flow free verse.
To make such a picture would
be extremely difficuit, T had no
idea of how to approach it.
When the Arts Council discussed
the script there was a 1ot of

enthustasiic comment but no
one knew how to go about
fiiming 1t.

The scrnipt really was beautiful,
It had the vivid. clzarly deli-
neated attitudes found only in
iterary masterpieces.

The plot nself, as T have said,

is ordimary enough. The impor-
tant thing is how the script
treats love. lts message s that
love 15 a life-creating f{orce.
Without it, man dies. Without
love, man and whatever is
huaman i man does not exist.
We are alive as long as we love,
or hope for love. Otherwise we
are spiritually dead.

“Lover’'s Romance” rediscovers
the simplest and the most 1im-
portant things: love, of home-
land and one’s mother, honour,
and fraternity. A great deal has
already been said about these
things, and it takes courage to
return to them. Like walking

ON i razor s cdee, where one
false step will make the ro-
mance false.

In making the Iiim, I tried to
be true to Grigorvev’s inspired,
fearless determination to show
things the way they are, even
thines thal seem hackneved.
That was the only way to film
such a script. Otherwise, the
whole thing would have a self-
conscious effect that would be
false. I felt 1 had no right to
depart from the screenplav.
We were lucky to find Yeveeny
Kindinev and Yelena Koreneva
for the leading roles. T think
they, too, were lucky, because
actors rarely have an opporiu-
nity to work with material of
such high literary excellence.
Kindinov as Sergei achieved a
great deal, though the challenge
seemed. at times, too much for
h:m. At least, 1 know of no
acior who could have played
Sergei better. Other actors
might have plaved some episodes
more brithiantliy or profoundiy,
but not the part as a whole,

lts scope 1s so broad and uni-
versal, ranging from a Kind of
Till Bulenspiegel to passions
that are almost Othello-like.
Tanvya was an eqgually challeng-
ing part. Yelena Koreneva had
to play many dramatic, emo-
tionally weighted moments.
Those were not the hardest.
though., Even more difficult
were the scenes where evervthing
1s joy and boundless happiness.
This required a very special
stncerily, inner freedom and
purity of heart

Yelena Koreneva 1s a pheno-
menon i Soviet cinema. Per-
haps 1t 1s (o0 early to say this.
for manv promusing debuts
have proved easy to forget, But
het charm. musicality, sense of
rhythm, womanliness and emo-
ttonahity add up to something
we have not seen for a long
time. She might be compared
with Vatentina Karavayveva. (he

unforgettable Mashenka in Yulyv

Ratsman's film of the same
name, or the American Shirlev
MacLane though, of course,
each of them has her own
individuality, and particular
talents,

Many actors with whom | have
worked before plaved in
“Lovers” Romance.” lya Sav-
vina was cast as Tanya’s mother,
Irina Kupchenko (Liza in “Nest
of the Gentlefolk” and Sonya

in “Uncle Vanya™) plaved the

WARNING: This material may be protected by copyright law (Title 17 U.S. Code)

WO W R0 derger marrics
and who bears him a son, and
Innokentt Smoktunovskl (Voi-
niiski i “Uncle Vanva™) played
the Trumpeter, a character which
1 central to the film’s con-
cept.

Grigorvev's script is, ih fact,
extremely conventional. We did
not want 1o conceal this con-
veationality, We wanted the
audience to understand that
what they saw was not a
scement of real life but some-
thing nvented and performed
for them. We wanted, however,
to make this “non-truth™ con-
vincing and moving, to make
audiences identify themselves
with the characters and suffer
with them. To {ill in the gap
between the “non-truth” and the
“truth” we needed an inter-
mediary between the director
and the audience. This is what
Smoktunovski’'s Trumpeter
stands for. This character addres-
ses the audience, as it were,

on the actors’ behalf, saying,
“Now T will tell you, and the
actors wiil perform, a most
beautiful story.”.

We made a film about love,

a love sustained by suffering.
The fact remains that hie puts
obstacles tn the way of love,
reality works to destrov love
and. by the same token, works
to strengthen it, Life separates
people and puts distances be-
tween them. People are increas-
ingiv on the move nowadays,
by land or by air. So they must
learn 10 preserve thetr love,
There can be no code of hard
and tast rules in human rela-
hons; they acquire meaning
only through experience, hard
and bitter though it may be.
Love encompasses the universe.
A man who loves 1§ capable of
heroism and incapable of
baseness., Love transforms life;
it purifies and illuminates the
world. It makes the world look
different. So we wanted to show
the world through the eyes of
fovers, 10 show reality seen from
those heights.

The events recorded in text-
books are the high points of
history. But in between, history
also moves ahead; history is
being quietly made all the time.
A meeling of two loving hearts
is also a kind of historical
event. Love gives the spiritual
fire that kindles life. It has

always been so and if alwavs
will be.
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elena KORENEVA

Yelma Koreneva s very sincere when she
speaks about her plans for the future. “After
[ graduate from the Shchukin School of
Drama [ want to play on the stage. If all
goes well, 1 also want to appear in films.
And in five years or so, perhaps, | shall
really take up painting.” We may believe
that 1f Yelena’s desire to paint finally
becomes urgent she will undoubtedly dedi-
cate hersell whole heartedly to 1t, in the
same way as she recently devoted herself to
making “Lovers” Romance.”

Luck, of course, helped in getting her cast
in the role of Tanya. But after that every-
thing depended on Yelena., Only those who
have first-hand knowledge of film-making
know how much hard work 1s nvoelved.
These people find her Tanya amazingly
authentic proof of her talent and industry.
Yelena Koreneva, now 21 vyear old, comes
from a family who are all in films. Alexe;
Korenev, her father, 1s a Mosfilm director
(“Adam and Heva,” “Taimyr on the Line,”
and “The Midday Kecess,” the latter two
being TV serials)., Natalia Koreneva, her
mother, 1s assistant director at Mosfiim,
where she specializes in coaching actors. [t
was she who “discovered” the now popular
Viadisiav Dvorzhetski. Yelena’s sister Masha
1S a book artist, but she has also appeared
in “The Midday Recess” and “The Hottest
Month.” Yelena, the youngest, i1s continuing
the family tradition. She made her film debut
in “Tammyr on the Line.” Next came a TV
fiim called A Promotion” and, finally,
“Lovers Romance.”

WARNING: This material may be protected by copyright law (Title 17 U.S. Code)

Yevgeni KINDINQV

Cas,t in several films within a relatively
short period Yevgeni Kindinov soon won the
admiration of both critics and audiences. In
his first season with the Moscow Art Theatre
after graduating from the Art Theatre
school, the talented voung man played a
strong-willed, tough sastor in the Art Theatre
production of “The Kremlin Chimes.” Soon
after, director Manos Zaharias gave him a
complex psychological role in his film “The
Executioner.” Seeing Vergelis, one of twelve
Greek soldiers who revolts against the
atrocities he must commit, audiences imme-
diately recognized that a mature, thoughtful
actor was making his screen debut.

One vyear later Kindinov was enlisted for
the [ilm “Urban Romance.” His role of a
voung doctor was Kindinov's first test 1n
portraying a man of his own generation.

In “Newlyweds,” where he playved a young
worker, Kindinov brought originahity to his
portrayal of a man of strong character and
deep feeling. He continued along the same
fines 1in At His Own Requesi” where he
played Kostva, a worker who dreamed of
becoming a3 man of letiters. However, he
chooses to be a blacksmith, saying he would
rather be “a poet at the factorv than an
apprentice 1n poetry.” Kostva’s dedication to
his calling 1s one of his most distinguishing
qualities.

To date, the part of Serger in “Lover’s Ro-
mance”’ appears to be Yevgen Kindinov’s
best. Here, too, he has made the role of a
modern voung man memeorable,



