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:/El’llﬁlliﬂ Das Mories
(BRAZILIAN-COLOK) ~

| Cannes, May 20.
Mapa-Rocha-Antoine release and pro-
duction. Features Mauricio Do Valle,
Odete Lara, Othon Bastos, Hugo Carvana.
Written and directed by Glauber Rocha.
Camera (Eastmancolor},
editor, Edouarde, Escorel;
- Nobre. No other credits.

Cannes Film Fest (Competing)., Running |
Time, 100 MINS. f
. Antonio Das Martes .. Mauricio Do Valie
faura ,......... P S QOdete (ara
Professor ..... “Faesesceens Othon Bastos |
. Police Chief .......... .. Hugo Carvana
. Colonel ........ Sesens . ... Jofre Scares
Saint .........e..... Roga Maria Penna

i It might be callad a tr-ngm west-
‘ern, a popular parable on the

' politics, religion and Ingrained
 social problems of sprawling
Brazil, but film transcends any

labels to make a ritualistic com-
ment on man fighting, nobly or
not, a destiny created by man and

AHonse Beaio; |
music, Marios |
Reviewed at|

superstitmn Here man ean face
up to Gods and symbols, and try
;ta change things and exorcise the !

past to fact the present, - }

i

Glauber Rocha has already made »

‘8 name for himself at fests with
his “White Devil and Black God” |

and this pie takes up where the
other left off. It is more mature in
conception and a dithyrambzc
operatic, almast excessive explor-
ing of myths, and symb{}hcany
treated realities, that avoid excess
by sheer bombastic excitement,

Perhaps a little knowledge of
the sertao, a dry, poor part of !
Brazil, is needed. Mystical bandits,
the Congacdeiro, tried to help the
poor and fight the authorities.
Hired killers of the Establishment,
jaguncos, tracked them down, The !
film is about one of the latter who,
thinkgs the bandits have been
wiped out but is called to a small
sertao hamlet where a group of

poor people have come to squat,
led by a Congaceiro.

The killer, Antonio Das Mﬁrtes
realizes he is a distorted image Gf
the many dedicated bandits he has ’
slaughtered. When he gets there |
he sees a grasping, blind otner,
with a sluttish wife carrying on

]

;

fa——

f

| ordinary derring-do or overdone

- plus

' plosive qualitles

Rocha has a dynamic sense of
place, time and movement and an
ability to create a tragzc' implac-
able rhythm that raises it above

melodramatics. The use of songs,
operatic arias and the timelessness
of the tragic and classic struggle,
sudden returns to more
modern Brazil, give this a roman-
tic lyrieal, primitive tang that
makes all its {forays into violence
a means of ritual rather than ex-
ploited mayhem.

The landowner’s wife stabs her
policeman lover countless times
when found out to save herself
and is made love to, on and around
the body, by the teacher as a fana-
tical priest tries to pull them apart,

. The poor are cut down ruthlessly

until onlv the Saint and a black
disciple are left, with the latter
first beaten by the teacher for
iust being alive and later Xkilling
the landowner,

Dances, songs and measured.
larger-than-life acting help this
reach a cathartie power. Since it
shows the things that are usually
denied or ignored by so-called
Establishment people, pic hits a

| high erescendo of lvrical violence

that has a true revolutionaryv fer-
vor and insignht into a need for
change with a warning that chaotic

' bleodletting will etherwise ensue.

The film's brilliant, highly
colored dyvnamism still ecrlls for:
care for foreign chences. But art
possibilities are definitely there.
However it will take e2reful han-
dling and placement due to ex-:
that might be
taken for execticism by these una
refuse to look ¢r feel. It is ted!
nically evivacrdinary with bril!inm *'
hues and composite ac’ting, eSpe~ |

cially by Mauricio DﬂValle as th&
implacable, {fanatic - killer who
changes sides. Mosk.

ey p——

- I Y . d r
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with the local police chief, who
gwill do nothing to help the starv- |
'ing squatters led by the bandlh
.and a Saint, a young girl with some
-sort of mystical calling. -
r Antonio begins to change sldes
and finally faces up to a band of,
other specialized killers, called in*
for ritualistic slaughter, and mows
them down, with the help of a|
}f school teacher in a scene of sound
and fury that makes gun fights at

the QK. corral look and soung hke i
Bov Scout escapades. |
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