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INTRODUCTION:

JEAN EUSTACHE haibeen touring llorth Amorica, off and on, since l=sx Jznuary /773’"

>
Q
M
-
®
9

Exposition Film Feetival. He came to the Pacific Film Archive, i=mse in Berkeley,

¢ N of 7 Same

California, USA_sumis entember with 2 good cross sampling of his work includinge:

/)
NT T AT | QI QA L5 M ‘F“‘Lﬁ .
"SANTA CLAUS HAS BLUE EYES" (I966,45 Min,s/3&) - A £film on youth,zpathy, its

hangups and wanderings, "LA ROSIERE DU PESSAC'" (2968,52 min.s/P&W) - A beoutifully

detzched documentary, made in Eusteche™s native village with its forous annuzl com-
petition to select tne most pure virgin of the recion, "LE COCHON" (1970 0 min.s/f

B&W) - Another documentarylco-directed bv Jean-ilichel Pzarjol and Eustache {(and edited

by Eustache) on the slaughtering of a pig, French pezsant style, "THE IMOTHER . THE

to\

WHORE™ (I973,B&W)- A 3% hour long epic on the inter-personal relationships of three
young adults, this film was an unexpected hrox office success in its American Art

theatre release, and "MY LITTLE LOVES" (1975,122 min.s/Colour)- Eustoche's new film

set in a2 small Southwestern village in France, it deals with the coming of age of

15 a
young boy to the world of sexuality,deception-—— , and romance.

(.---\- s ;t"r"w
(To Editor: The following Introd. may or may not be used) J/ Q Hmr.r,cl..h::, ON el KOG
A AR R, \ 3 .

I vent to see "THE MOTHER AND THE WHORE" more than 34%232 and I felt -t the time
that this film (in particular) <ould qt1m*1ute a 1ot of hected debnte =2nd atfract 2
creat many youﬁ; neople to see it because it seemed to reflect = 1ot of the ~urrent
confusion 2nd ambivalence that many voung people exnress these days, hoth in beh~vior

and conversation, either subtly or overtly. My predittion was, moreover, fairly eccu-

rate -the general reaction to this film was strong, both here and on the East Coast of

WARNING: This material may be protected by copyright law (Title 17 U.S. Code)
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INTROD., ----- CONT,

-the United-States.  ~Essentially, the fiim.is'ﬁery deéeptfvéfin thaé it presents
‘three young indivuals, Alexandre, Marie, aﬂd Veronika, who are very attractive and
2t the same time mdrginally destructive, who on the one sidé can "act' very normal
snd say 2 gre=t mcny things that meke good sense, but who also don't act on their
avareness. ~ - . Somehow this quality of self-deception and its attendant woes
struck a ¢cord 1in thosé young Americans who went to see this film, with one of the re-
sults being that these same people either hated the film, or loved it, said it weas
real or unreal,....2nd for those that angrily opposed'it,the comment I mostioften
heard vas; ' Marie is the only '"normzl" one of the bunch'" - (she is the young woman
who Alexendre lives with,and off. It seemed to me the character of lMarie was just
2s lost as the other two characters in this film, but that shé did DOSSess a commer=-
cial business of her ovn (a dress shop) and the =zbility to keep silent in 2 humiliatine
and stressful situation (this is more normal?). The film-m seems to have sulieesh.
| et been 2 test (hovever subtlv) of whether some young people:can st~nd to look
at their own illusive images .znd p2in....or maybe its just another example Qf*the old
adage that =zudicnces don't ''see' anymore than they rent to" in any siim, 1T 1t'm any
consolation, Jean Eustoche was '"surprised" =t the tremendous nopularity of "THE MOTHER
ERQ THE TNIORE" in this country end elsewhere, $o, it was with a grezat degree of curios-
ity, oﬁ_my';art,about "THE MOTHER AND THE THORE" that we GLegan the following conversa-

tion: (Go to first page of conversation) --

WADE KOVY is an Independent film-maker, and writer. He lives in Ozkland, Czlifornia,
i rem e almea i oot .
UgSﬁAI
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- ' T , P I.
Conversation with JEAN EUSTACHE By Wade Novy

veptember 24, I975 Berkeley, Calif. USA

Wade lNovy: I'm very interested in 2 statement you reportedly made serriidor 4t

gnpme in Los Angeles, CGA, .....vhere I -uhdei*stand you said that Art is like a
mirror, and that it is imnortant not to pay attention to the mirror itself,but

L to the reflection from 1t. would you explaln what you meant by this statement

(1 hope I'm quotlna*you correctly)

Jean Bustache:  What I said was it is necessary to render ones personality akin

- to a mirror in such'away that realityrefleots-itself in it, There's no point

in being very original or very inventive, Itis not worth the bother to have any .

ideas, The discipline I believe to be necessary is to abstract from oneself, to
transform oneself into a mirror of reality. I don't at all believe in the "creator",

What I find to be most important is when an artist has more or less reflected the

period in which he is living, the "air" of the times, lhen your.ﬁqing-something
like this it is important not to have any ideas,'you must try'and breath the air

purely, the air of the times, Movies are very good for this vork. The most
difficult thlng to do, tbouﬂh is to canture the’ llﬁht of your story and period
and locale, The same story can' 't toke place the same wey in. two different locales,

'/

this would be to deny the 1nf1uence of the 11ﬁht
Welleg: When your film "The Mother and the Vhore™ was first shown here in the USA

the reactlon,from the~young people I've spoken to about this film,was very strong, awnd

eoo.]l thinl thesé& young neople (who are around the vﬁmﬁ age as your characters)

: : AGLECING W
did, in fact, 1dent1fJ with the £ilm, sizii;L““ therreflectzon of themselves
and some not.... | 1

JeEe: I'm surprised by your comment, because when I made this film I thought I was
going to shock peonle. ‘hen I talked to young people in France about making this
film they reacted in disagreement with me; they said "I don't think like that",

%0 I felt I really bothered their ideas zbout themsel?eS. It's a film which-is a
series of mpnologues, of dialogués,.of';oints of vie#,_moat of them vninteresting,and
come interesting, I wanted the éharaotcrs to émbody the opposite pointx of view
about everything that was said or thought during their time and nefiod, ard vhat 1
thought was;in every paradox there is always a reclity, there's always a small part
of 2 paradox that is very very true, very correct, and 2lso lecs cor eét ot the ceme
timeose.. s0'I find 1t "strange that you've said young pcople recommize themselves in
this film, mﬁybe it's true, but I'm surprised, I'm not sure about this,

Helles What I'm soying iﬂ—ﬁh?.reaction wat very strong-scome identified and others
did, indeed,disagree  with. thé Tilm, but in my opinion those who were opposed to

= -

this film (and they were angry with it) also saw thomselves...co here's your pa2radoXe..



2 | Eustache

JoEJ: Yes, yes, That's interesting, I don't e“hctly know what to make of

it, The film's greatest success was in Germany, more for_lngtance, than in

France. The success of this film is something I don't understand, .

H.H.} Of the people I spoke to about this film, most of them re jected ithe €haracters of
Aléxzndre:and Veronika in favor-of‘ﬂaﬂle, the one they saw as more like them, more

/hﬂsﬁq7

,"nomal“;—-bﬂ'fthls comment came,pemman ‘from those who were mox® opposed to the film,

J.E,: All three of them are neurotic in dlffevent weys. Alexandre and Veronika make

their neurosis known in uord s, as opposed to Marie who is more silent. Perhaps
Alexandre and Veronika are moré likeable or more detestable, that all depends on

the spectator, & . |

Hellet ly feeling is that all three of them use eacﬂ other in order to try and mgke
up.for their own feelings of inadeguacy and insecurity, including lMarie,

JeE.: Yes, 3;95'. They all have power over each other, and they all try and hang on

to each other, so as not to dle. They hang on to each other in des neratlon, in

the most hurtful ways....llke qomﬂone vho's drowning and doesn't know how to suim,
Hellet I don't know what French desperation looks llke butdifnmevlca these neonle
wovldn't be co‘nsidereid down and oub*‘yet at least not economlcally.'}-—-ﬁd {lhe'qgt/eagple
| mentloned who sav ﬂ.nd sno;ce to me ‘about this lem werewmludle class working
young people, ' | | ) _

JeEo: I 2gree, but s, - these people (characters) don't kmow how toldeal with their
times, consciously orfunconscioualy, and so they become ﬁestructive._ They are
impotent to accept Life such as it presents itself ., I wanted to take young people,
and iﬁversely of what's usually done in the cinema, I wanted to present very handsome
Yyoung people who are dying of suffering. This is not usually the situation, usuvally
handsome  young people go towards Life with some hope, but here they'trv to destroy

each other and they suffer terribly...they are helpless,

» E W) AX .
H.H.: From wvhat I can seéj’%n’erg"f_m—%oung people JbGeny who are

Struggling for their emotional and economic independence, and I think this film,
somehow,upoke to these Deonle. lioreover I feel Tha@;ég;ﬂryoung-peonle home- 2T
functional (that is they have jobs and so on) but they are in some conflicts emot-

- "l ¥ * - ; . - -
1ona1lx::.>.'bout accepting our contemrorary society,such as it is Waedadoys,
3 : ) : '

J.E.: Yes, well I'm in connlete agreement with you,..Jt seoms to me in the films

up to now one didn*tt see this kind of story, one always saw films of socizal settings,
ﬁ //M’ lcUhR

and social combat that goes with ¥ /4 cocial problem, I nurposely created characters

vwho aren't d01ng'ﬂnyth1ng, because I wvanted to make an existential film, and not

cuestlon 5001al problems. It's not a nuestion of whether the world is " just" or

"not Just"...lt is a question of the human cond:tlon. I+'s not whether we need

' | HEFs umw4£w
8001 alism or a liberal society, that's not it, I'm asklng-nyself about the"human



ssence oﬁ*ﬁ)e

conditions, bﬂcause the‘hunan condition 1is. ¢g fate; and. mans" fate.

Helat iz . K. . This kind of film 1§jﬁgde here, and I think this is also

why the film was received so well'-because some young audiances here are very

thirsty for whaty?llmed in France, .

J.E.: It is for economic and commercial reasons you don't make this kind of film

in the USA, The American film is a prisoner of its producers commercial opinions

and the dommercial arguements surrounding 1its production, An American £if¥m commercial

film has to be justified fiﬂancialiy, although 1 thinﬁ independént producers. could

make a film like this in_América. I.can: make this kind-of inexpensive film in France,

but of course we also have the money problems too. "The Mother and the Whore" was

- made very cheanly, lhen I made this film I was having a rough time in my life.

I had made short films and medium 1ength-films, and they all had made some moneysy.

which is fairly rare, and they =211 got gdod criticismy but I still couldn't get

any money for a long time to make a film, before "The liother and the lhore"., It

wés a very uncbmfortable period for me, and it-}asted a long time, It vas due tol

this"Maiaise" that I took-Up'the subject of "The Mother and the VWhore", I had

persdnal reasonsy to make this film, It was a time of crisis for me, and there are

these moments of crisis where I thirk :° .. we are more receptive to the world,

where we perceive Life around oursélves more clearly, and ask ourseélves nore

cuestions thon we normally 0O0esseelt is was durlng this time that I~could tell

you only uhet I felt~for each day at a time, "The liother and . the Whore" is a film

I wrote in thet present tense and it is a film in the pnresent, I did it- without

thinking about it, and it's =2 filmdlfﬁgigg%%lﬁecause itwié 2 film wvhere I am speak-
ing about myseXf, I don't like the image of myself in this film, but I needed to

' do it 2t the time, The whéle thing is not past me yet,e e ¢ o o

WeNe.: It cpopears to me that your new film "ily Little Loves"™, you are still dealing

——

in this case the ¥oung. boy,

with a fateful sitvation, in which society forces certain kinds of images ofus,

J.E.: "y Little Lovor" 1S a.ﬁf ory of = little boy who discovers the world at
least I hope it is that, that's what I wented to do, Th® boy is naked to a world
he didn't expect"bﬂccuve in essence when one comce into the world there is a pro-
mise, 2 promise of Life...%this film, then, is a story of promi;es not xept, It is
a little abstract, vhat I'm saying, lﬂ,*ituis;bettérfif reople_see.the film,. . - ..
"The Mother and the Whore" is a story of several cdeceptions, It is a different in
that it is a fllmtwhnﬂ&#,-nothlng'moves or aevelops, there is no evolution back-
vards ‘or forwardﬂ' it's a story of = a very neurotic crisis,‘it‘s-at the same time
a film ofL+k¢:. -.. »e ¢ 1llness of our tlne, besides the charszxters themsclves, The
only circular nature to the film is the fact that the charscters don't learitfnﬂ—
3

thing ;1-} El}m end, Tn MMy little Loves" the film”moves“because the boy 154 earning,
~

‘he—dg,; learning about decention,

WARNING: This material may be protected by copyright law (Title 17 U.S. Code)



"The Rose of Pessac" is similar in.the sense that I made this film as a document
about my country at a ccrtain tiﬁe; =< : .I don't play an overt role in .

this film, that is I don't take an obvious point-of view, but this way of worlking

is ﬁéry similar to "The Mother and the lhore" where I felt I couldn't film anyu*.
thing clse at the time but what I filmed....the age was like that for me, I couldn't
do anything else, I made "The lother and the thre“ precisely becavse I was lost

in the sitvation it presents. The fiction films and documentaries, its all*the sane,
Veilas 86, even if a film of yours 1is- éf-docutnentaw.;héduldn!t-o:':et:‘say then'?f Oy

L

w2 s oo that they are 2ll autobiographical?

J.et Yes, I often mention_this to people who try and make an 0pposition'between:
Ninvention" and "reality".*l don't believe there is so called invention. Inventions

are Jjust z2s rezl as rfality; As soon as sound and the film are put together it
isn't reality énymbre, it's fiction, ' '

HJle: How do you distinguish between something you've written,then, as fiction,

- . -

and vour documentaries? .. g B 3 by g8 B T R T e e B

JeBes That's 2 difficult.distinction, but even when I talk'directly from myself

I have the impression I am representing reality, because instead of.turniﬁg the
cquipmnent on comathing ovt there, 1 just turned theﬁamera around and directed

1t towzrds me, I don't sce any”differenoe between the films I wrote and the
dooumentaries,'.xcept in- the films I wrote about me I feel I have less contfol:',.
8lthough I have just as much necessity to do them., 1 see documentaries as fiction
films, and vica # versa.,

Uoll,: You mentioned "control" and I'm interested to know what you nean by this,
what's your definition of control?‘ |

Je«.t Control is perhaps not too accurate a word., I think in 2ll my films I'm

e B ——

T l.l.: ..o expressing something waich would get lost if I didn't say it., I

" have the necessity to say "civilization was like this or that", This is true

of "l4v Little Loves" ilsof...ﬁhore I'm talking about (~mons other things) how
the.youhg'men meet the young women,,,.and loveé in a small village in Frannce,
The*}it;.of'how they cet to knOw the young women, It's been that. way there for
centurics and centuries. In "The Rose of Pessac" £ filmed 2 ceremony that has existed
like that £z since the liiddle Ages., 1In "The.ﬂothef and the vWhore” 1 there "iss
nothing exactly like this, there is no rite,unless there is one which existed on

+AAPS

the Left Bank of Paris, Saint Germain des Pres, r-/a rit€gwe will know later on
was 2 rite, I didn't lknow if it was one when I was filming it, "~ % ., These
rites carry a name, it's cglled "Civilization", I like to see these things in

other films, these rites in common,

Welle: Ic there, poséibly, a rite in desperation/tﬁf-—

WARNING: This material may be protected by copyright law (Title 17 U.S. Code)



{(

- a rite of being unresolved, 2 rite to the kind of non-acceptance of Life

situation that you create in "The llother and the iVthore" 7

JeE,.¢ I don't know whether I experienced that at <k the time, ewsk 2lso

T feel this film is still in the pre"entldlli.very rmuch ﬁith me in fhe'preSeht
.If‘de peretlon is a rite-I don' t know, but this film is stlll cLLsdlsagrﬁeable'
to me as threo years ago. It is a film which turns me back on myself cven now,
and that's why I don't like it, = ~ -, '

Welles If this question is too personal 1et's'forpet it, but I'm wondering what

the

it is you haven't res olved.lqncrt9t1ng*of "The lother and the VWhore"? 1Is there.

some’mlnb you Btill need to reaive about deapermt:on°

J.E.: (laughing) Everything is still to be resolved! 18 don t at all believe that

films can solve our ( or my) problems, actually they make the »nroblems last a

littlgffonger! Moaking movies: is~like'someone uhoiandyingnofihungerm,,hnd ‘ho has
a little to eat from time to time, all it does is help him exist 2 little longer,
it keevps his condition going a bit 1onger...1t'_s odd, in the beginning I didn't
Krow¢what kind of films I vould be making, I didn't know that I'd be doing what
I'm doing now. | ' 'I '

Wellet I'd like to ask you about the semi-classical structure of your films, about

the form and content in your works...

. o | |
Joliet I don't raise the.cuestion of ‘Content in ny work, I only deal with the

e e

cuestion of "form"., UNew things in Life recuire new forms., In order to say

. ‘ - Fl ;
something new 1 invent a new form, The clascical structure of my films is 2 trap

~ becauvse it's an "anpearance'which hides something else,

Vieliet In "The liother and the Whore"™ you create strongs chnaracters,and then it seems

you also create 2 "distonce" between them and us, *his kind of {hing  reminds.me
efcRobert Bresson’s films a.lxttle,'whhu do you think of Brescon?
J.E.: I adnire Bresson a lot, but I don't know what ideas he has about this "distance™

thlng, l{us film is a synthesis, of course of many elements, I don't 1ike films

o 7
whlch make the Spectator'partlclnate in thn actlon, for examples when there is a

sitvation where the audiance laugns at @ . coct to the cnaractersy bccause the
W—-——-—-_———-—-—“____—"'_— — e :

auvdiance knows more things about the situation in the film than the character does

eeof2 I don't 2t all like that. In the films I'm making the charecter always knows
ndre than the public bécauqe that's very nbrnal, because I kmow that, in reality,
the public remains in its nlace, in their chairs, they never enter into the film,so
when they try to enter into my film there is no door...inhen Thevfbln}i;Hﬁﬁter the
film,it_is‘a trap, they don't enteri...when the £ilm finishes they are perhaps &
discontent to have remained on the outside;'then they try to understand sohething,

but there is'nothing to understand, everything has been said. What mokes a film

o o . o/ . v o | . o
"commercialis when the audience ends the filmethat gives them a big satisTaction,



To give you another examplej; in the works which I like, like"A la rechereche

du temps perdu" (Remembrance of Things Past) by lMarcel Proust, wéll,with this

book the féader brings nothing,— the book closes on itself (or comes full circle

by itself) and the reader vwhen he has finished this'book is on the outside, he can
besin the book again, but he'll never enter into it. Ie doesn't have a place in it.
His place is that of the reader only, and 1 try'to do the same_thing...;it is my
most difficult task: to keep the spectator in his place, to nake sure that he hes
nothing to do with the pebnlep&he film, This is thei"distance™ I want to'produge
‘between the spectator and the screen, I ﬁake'it so he never cnters, .

Helles If i ,for instance;EPThe Hother and the Whore"™ you create untraditional

chazc te res . vilive - don't vou possibly risk a fascination occuring an the :-
ﬂpectétor';r anpdca loss~of this-‘. distance. youﬁwant}hm'

JuE.: T -don't believe so, I don't Imow,~1I don't believe S0....you see ity the
"duration" of .the film, for it is very long,..it is this thht imposes the
existence of the character, 1 don t believe the.charﬁcteru create any relhtnonunlp
to the spectator. It is the "duration™ that forces o relationshin betucen the
audiance and the characters, There is no effort on ny part'to do the other thing,
‘to have them enter into a character, The longér the fiim lasts~the lecs the effort
is for the -necfﬂior to et to know tﬁo characters, it is not a mhiter of“(rcnmtic"

: s dd A 4 . : .
congtruction, it is a matter of the duration of, flgg in the film, The “nowledge of

v m-—-—-—'ﬁf
the tharacters prosresses at the same pace as the film itself, This~ is wvhy some

-

people comnlain thot the first hour of this film is cully I've heard & lot of peple
say this, but'I'mjself ¥now that the first hour is the most successful parf_for me,
and I know the resuvlt of my work.-'”hese neople find this fier hour boring because
of the kind of pace they -Q-r&mpo se on the film when they sit down to watch it....
I never neke camera ‘movements 1o "dramatise" o scene, to make it more drametic, for
exanple; when the camera goes into closer angle 1% 1s so one can see more closely,
it's not to make it more dramatic. _

llslies You've mentioned some circuﬁsténces surrounding your creating "The lother and
the lhore"; 1"*Thore us ually'*one specific feeling or energy that is a mojor motlva;
‘tion for each film? -ahat about your new film "My Little Loves" %

Je.N.tThat depeonds, It's variable. In "Tae lother and the Whore" it was creat anger,
For "Iy Little Loves" it was a scenario ﬁhat I'd been thinking 2bout for years, and
couldn't monage to write.,..It's the most interesting exercise I've cdone, not the
most succescfvl, but the most 1ntercut1ng,becaure I tried to make a film that I
vould h ave liked to have made at the age of twelve years old., All the ideas that
arc in the fllm are the ideas I had when I was twelve years oldy, they are not the
ideas 1 had at thirty years 0ld, In the middle of 211 the difficulties’iﬁ meking
this filmi all the strange and unreal things, I kept my faith 5y remenbering that

WARNING: This material may be protected by copyright law (Title 17 U.S. Code)



I was sufe I had thought the things in thistilm at the-age of twelve; and it -
seemer've succeeded a-littlé'in my objectives. mhe-young'boy'in the film isn'?
very haﬁpy,*and he steald away in thought, evades hlS reality by golng'to see
Amerlchn fllna( in particular) and he dreams about "Hollywoodian" actors and

movies This story ., for me, has JustlfIEd itself someuhat since it is belng
shown in Hollyhood NOW§ s 00650 NOW Hollywood can go see a film of a boy who went

to see its movies twenty years earller. It is as if this love story doesn't just
£0 one-way, it's as if the film was made for this exchange, nowjé?fwo-way love
effair, It is - =.a film which ends on itself and comes full circle, If we talk
~about destiny,-oné can say he went to see American films so that one day Hollywood,
in its turn, would go to see him, ¥as if this exchange was foreshadowed when he was
twelve vears dld, it waé elready "written" this would happen when he was twelve years
old, It is not a film by an adult on 2 child, it is a film written by a child,
W.l.: This renminds me, I've never completely understood;theEuronean-farcinafion
with the Americe 2n film; for my part I'm cuite tired of seeing the "lollywood"

dream-world flln.-.

JoBe: Now I am too, but when I was a child they were fascinating. In the I950's,
ianranée,'what happened was all. the fnerican films since 1939 came out, ¥ T
ZELTEX IR RIN. s s ammediately after the war there was an immense number of American
films in FranCe, and they“h*d'a lot of importance there because the children liked
these films more,-the American film was more spectacular than the European £ilm.
Hellet Since you seem to concentrate culte o blt on the collectlveﬁcultural “rlte“

A
how.do you see the fmction of "habit" in your life,and work?

J.E;: I don't know. I'm thé first one surprised to see that I'm beginning a scenario

the way I ’cagan the preceeda.ng &m)-t:r..thls happens in spite of myseli‘....{hls '
bothers me a little, |

Helles I'm thinking-;l;.=-"h1b1t" and."ritual" are really tied toge tnerlmnd I csee

a lot of both of these in ; your fllms, I'm wonnerlng 1f tne*functlon of "nabit" is

also a way of h1d*np our basic motivations and feelings?

Jelio Porhapmwzfoelleve the . opp Oulte-----I like people who reneat the same gestures,
the same hours of work, the same acts of lelﬂu:e, the same restaurants every evening,
I like Life as a mechanical thing, as a mechanism, tEat: @ is why, in "The liother and
the Whore" the peonle go to the same cafes, and say the same thingﬁ...:fh#t'Fgwhat

I vent...I cven force it to haﬁnen like thaf......-.- Can I tell you a little story?,
thenal have to be going...

Welle: That's fine, plefse de,

bJ.EL: About ten years apo,Alberto Giacometti would eat at a restaurant in Paris

called "La Coupole"™, every cvening,



(contd.)

He always came in after'midnité,.and he ordered oysters, and I was there almost
e?ery nite,too., And I would sce him, and he would take apart an oyster and then
watch the man or_ﬁoman opposite him, and he seemed so fascinated by the man or

the woman that he wovld look at them for twenty minutes at a time, and he would

do this until 2:30am in the morning. IHe had only eaten two or three oysfers out
of a dozen, and sometimes a man or woman, not knowing him, would lobk at him aﬁd

you could see on their face: "what's the matter with that guy, what?s the matter
with him, he keeps looking". I had a friénd.who often came with me to this place,
to look 2% him, and one night he said "I'm going-to look at him" and my friehd sat
opposite him and just looked a2t him for two whole hours....;.

| *
'n Tie®

Jiete Is this. then, an cxamrle of one not carins about their"inzseanvmore?
) | - o

R e e

Jeiet It'c an example of what I like in a regularity of habit, it's pretentiousness,-

it's in the gestures always repeated that one can approach the meaning of Life, the

meaning of things,

W.Nee The fact, though, that Giacometti could 21llow himself to be co fascinated

by otherse...isn't this a demastration of a kind of maturity?

JeZe: Oh yes, certainly, but I'm talking about his last deys....his last months,

Viellas Does “aCoeptance“,take that long? ..

Jeile? Perhaps,.;in_order'tb.acoept it.

BB - (OF ~o-varsstion)

Additior~1 "0OTES (ecan be used or not) :
o e e R e

After the screening of "MY LITTLE kOJ/ES" at Wheeler Auditorium/Pacific Film Archive
U.C. Bérkekg, CA. Jean Eustache responded to a question ~hout his detached style in
this new film by saying (and I'm para-quoting from remory) " hecause of the situation

these days,I thipk it is better to r'~rke cinema in a more ~ppropriate style to fit the

e ' ' RV _ |
times)and that?isfto film that which is - *‘hend; I purposely made the characters in this

| RY Saddeneo s -
film appear puppet like and wooden (I cot the feeling Eustache was 4.. = ..z % by the disintegra

tion of his countries' traditions which used to really bring people together....before TV
and sensationalistic fnntns§ films-escpism)ecesssand later...."I want t9éo back to the

origins of cinema, when people knew they were watching a film" (He uses many almost 'walk

' e 557"-0/’5" ' | I/ 2
on'" kind of';yy -=+4in "MY LITTLE LOVES" which most often close with a fnde-out.t..ue used

y X ' - . i
a lot oﬁl%ades in "THE LOTHER AND THE VIHORE" as well).
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