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AMERE VICTOIRE (Bitter Victory), France, 1957

Cert: A. dist: Columbia. p.c.: Transcontinental Films (Paul
Oraetz) and Robert Laftont Productions. p: Paul Graetz, J:
Nicholas Ray. sc: René hardy, Nicholas Ray, Gavin Lambert
from the novel Bitter Victory by René Hardy. addit. dial: Paul
Gallico. ph: Michel Kzlber. CinemaScope. ed: Leonide Azar.
a.d.: Jean d’Eaubonne. m: Maurice le Roux. sd: Joseph de
Bretagne. Lp.: Richard Burton (Capt. Leith), Curd Jiirgens
{(Major Brand), Ruth Roman (Jane Brand), Raymond Pellegrin
(Mokrane), Scan Kelly {Lieut. Barton), Anthony Bushell (Gen.
Patterson), Andrew Crawford (Pte. Roberts), Nigel Green
(Wilkins), Sumner Williams (Adnderson). Ronan O'Cascy (Sgt.
Dunnigan), Christopher Lec (Sg¢f. Barney). 8.129 {t, 90 mins.

- Prior to seiting out on a special document raid on German
H.Q. in Benghazi, Major Brand. a profecssional South African
soldier, begins to suspect that his colleaguc, Capt. Leith.
has had an affair with his wife, Jane Brand. During the raid.
Brand falters when required to kill; although Leith retrieves
the situation, bitterness between the cowardly Major and the
calm, intellectual Leith slowly increases. The party’s return
to base 15 hampered by the loss of their camels and Leith
undergoes an emotional crisis when required to shoot some
wounded prisoners. The antagonism between the two officers
now takes the form of angry arguments and veiled refercnces
to Jane. Whilst camped in the deseri, Brand allows a scorpion
to bite Leith in the leg; despite the intervention of their Arab
guide, Mokrane, his condition soon decteriorates. (Mokrane
15 later shot dead by Brand, when the latter realises that he
knows his secret.) The party is overtaken by a sudden sand-
storm near their base, during which Lceith dies after telling
Brand to remember him to Jane. As the men greet the rescuc
party advancing towards them, the German officer captured
en route sets fire to the baps of precious documents. . . .

Made for a French production company, Nicholas Ray’s
new film, hike Robert Aldrich’s Atrack!, strives to make some
pertinent comments on the cffect of war on the minds of
men, and paints a reasonably unromantic picture of combat.
Regrettably, the director’s temperament is such that these
comiments are wvirtually obscured under a heavy coating of
violent, melodramatic incident. Ray is more successful with
his action sct pieces (the raid on the German H.Q.) than
with his handling of the two main protagonists, whose con-
flict is developed in an atmosphere of turgid hysteria. Forced

. to express Leith’s intellectual disgust in literary, prosy

. dialogue, it is no wonder that Richard Burton's sober perform-

. ance fails to convince; also Curd Jiirgens’ glum, inflexible

. playing is unable to invest Brand's moral dilemma with real

| psychological dcpth or meaning.  (The initial triangle situa-

g_ tion involving a poorly directed Ruth Roman is, in any case,

- very clumsily expounded).

E In fairness to the film. it should be¢ noted that the French

. original is some ten minutes longer and includes a final

\ cpisode totally missing from the British version., This shows

. Brand returning to camp where he meets his wife again and

. realises that their marniage is finished; he is then presented

: with a medal for bravery which hc pins, ironically, on the

. chest of a practice dummy.

: Suitability: A. I1.G.
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