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What sordid motive behind the burning to CAST

death of a man’s own daughter ?

PORTRAIT OF HELL

(JIGOKUHEN

KINNOSUKE NAKAMURA

TATSUYA NAKADAI
YOKO NAITO

STAFF

Producer: Tomoyuki Tanaka
Original Stery by: Ryunosuke Akutagawa

INTRODUCTION

Oct. 6-12

One Week Only!

“Portrait of Hell” is based upon the original story by Ryunosuke Akutagawa who wrote

““Rashomon”.

The writer says: “Life is more hell-like than hell”. This picture illustrates this statement in a
realistic manner. It represents a bloody confrontation between a lord with despotic power and an

artist craving for truth.

Artist Yoshihide, realizing the root of sin nesting in man including himself, completes the work
of “Portrait of Hell”’, and triumphs over the absolute ruler.

The story depicts life when the kingdom was in the height of glory one thousand years ago. As
such a story is repeating itself even today, the picture may be called “Portrait of Hell”” as we see

it in today’s life.

The picture is composed of a trio representing a lord, artist and the artist’s daughter,
confrontation between the lord and the artist occupying the major part.

SYNOPSIS

The end of the Heiarl Period (Tenth Century)
saw an unprecedented flourishing of art and
literature in Japan, and to Lord Hosokawa
(Kinnosuke Nakamura) who enjoyed the
pinnacle of social status as an absolute ruler,
life has been a utopia. To the common people,
however, poverty has spelled the misery of the
days and thieveries were rampant.

Though extravagant in many ways, Lord
Hosokawa observed the Buddhist tradition and
pursued art. His desire was to engage a top
flight artist to draw a mural in his temple as his

legacy to posterity. In Yoshihide (Tatsuya
Nakadai) Lord Hosokawa found a talent second
to none. Whereas Yoshihide saw the ugly,
hellish miseries and sufferings in real life, Lord
Hosokawa dreamed of a haven of opulent life
under his rule, and the two held diametrically
opposed views on what the mural ought to
portray.

Y oshihide had a lovely daughter -called
Yoshika (Yoko Naito). Father and daughter
were tied with tender affection, especially since
Yoshika lost her mother early in her childhood.
When Yoshihide discovered that his student

(““Rashomon’’)
Screen Play: Toshio Yasumi

Directed by: Shiro Toyoda
Photographed by: Kazuo Yamada
Arts: Shinobu Muraki

Music by: Yasushi Akutagawa

Hiromi was in love with his daughter, he
brutally dismissed Hiromi from his protective
tutorage for fear of losing his daughter.
Yoshika, too, was told to leave home for her
misbehavior, and this marked the beginning of
her tragic life.

Yoshika found employment in the house of
Lord Horikawa, and she was made his chamber

maid. Yoshihide was taken by surprise and tried

to see Yoshika, but Lord Horikawa steadfastly
refused the father’s request. Meanwhile Hiromi
broke into the house of Lord Hirokawa in an
attempt to capture Yoshika, but was shot to
death by the guards’ arrows. That night
Yoshika gave up her virginity to Lord Horikawa
who forced his way into the maid’s chamber.
The monkey Yoshika loved so much was found
crying hard with his master’s robe in hand.

Yoshihide’s unwillingness to compromise his
realism and his identification with a
commoner’s life” forced Lord Hirokawa to
reconsider his earlier theme of the mural in
favor of one depicting people suffering in hell.
The decision represented the artist’s triumph in
his pursuit of truth over Lord Hirokawa's
illusion of grandeur in his despotic power.
Yoshika’s freedom from Horikawa’s bondage
depended on the successful outcome of the
mural painting.
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Hell in the mural began to take on the tone
of fury as people screamed and writhed in
agony of the inferno. By this time Yoshihide
became a maniac painter, lashing and driving his
students to work.

Into this inferno a chariot was to be dropped
from heaven, and Yoshihide asked Lord
Horikawa to provide him with a real model.
Horikawa saw in his artist’s design a scheme to
burn a person alive in the hell fire.

The carriage was brought into the temple and
was about to be ignited. When the screen of the
wagon was raised in front of the gazing
Yoshihide, there appeared Yoshika mercilessly

chained! Yoshihide dashed to his daughter, but
was subdued by the guards.

A torch was thrown into the carriage, furious
flames wrapping it completely like hell. A
monkey’s silhouette was seen flying to the
screaming maiden.

Days later Yoshihide completed the mural
work. The artist and Lord Horikawa had a
silent confrontation, but soon Yoshihide
hanged himself in despondency over the
tragedy. That night Horikawa was seized by the
evil spirit of hell and was scorched by the flame
of the inferno.
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