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LUCKY STAR

(40% DIALOG)

Fox productivn and release. Co-featuring
Juncl Gaynor and Charles Farreil., Fiank
Borzage dJdirected, from ~wory by Tristram
lTupper. bnalow by Johinn tlunter eeth,
Litled  and cdited by Katharine Hilliker
and H. H. Caldwell. Aduaptation by sonya
L.evien; llew  Borzage, assistant Jdireclor.
Sounded by W. E. (Movietone) eqiiipment,.

hunz X nunutes at ox)y, New Yotrk, week
July 21).

Timuthy Osborn............ Charles Farrell
Mary fucker...... ..., Janet Gaynor
AMa Tucker................ Hedwiyga Reicher
Mariin Wrenn...Guin "Big 3oy’ Williams-
J::}e e R P % e e e et e e s s e e e e e ’aul kix
Flord &euveieesnesoces, do v nn . Lloria urey
Pop Y. e ininen .. Hector V. Sarne

Indifferent picture, bound to cre-
ate a divislon of opinion as to its
merits and box-oflice gtrength. It
hag the same appeal of psychologi-
cal healing as In “The Miracle Man,”
without any healer actually figuring.
Yet when the clitmatic physical re-
genceration of Charles Farrell, as a
war-shattered victim, occurs, one
portion of the audience s carried
way by the dramatics and s ap-
plauding, while the majority is tit-
tering unsympathetically.

A prime faunlt iy its length. Yet
there are times, despite Frank
Lllorzage's painstaking devotion to
detail and character painting, that
the sluguish unfolding is barely no-
ticed. These are the plicture’s
slrongest moments, of course,

“Lucky Star” is llorzage's first
talker  production. 'Qgc director,
- with Janet Gaynor and Farrell,
- clicked twice hefore with “Seventh
Meaven” and “Street Angel,” both
silents, excepting for the synchro-
nized score and the theme songs.
Miss Gaynor khas not done any dia-
log bhut for the added talker se-
quences to “bFour Devils,” and, for
-~ that reason, many may regard this
release as Ler tirst dialog produce-
Lio,

The femme lcad has a wistfully
appealing volce, while her co-star,
Farrvell, Iacky lHnguistically. His s
a strident, higzh-pitched address, not
quite In keeping with his charac-
terization, while Miss Gaynor, cast
as IBaa-Baa, the black sheep, Is too
Vassar in her infHlections. And, of
course, a “Black Sheep” theme song.

The last 25 minutes (about 40
per cent.) of this 85-minute exhibl-
tion include dinlog and various
gsound cfTects, such as the phono-
graphh music, choo-choo train, and
- attendant noises produced by physi-
- cal motion, such as when Farrell
~attempts locumotion on his war-
- paralyzed legs.

Sundry discrepancies crop ever
and anon, forcefully counteracting
~the several nicetics Borzage and hia
- players evidence. A couple of high-
Hghts when Yarrell falls off his
critches produre realistic shocks
- to the aunlience’s collective
- nervous system, In aympathy with
-~ the pitiably struggling cripple who
feels the handicap of his physical
- condition and endeavors to steel
- himself into action. It is this too
- realistie presentation of apparently
hopelerss recovery that reacts negae-
tively for the climatic fisticuffs be-
tween Farrell and Guin “Blg DBoy”

Willlams, who does the light-heavy
as a renegade ex-soldler.

There's another scene at the Hal-
loween ball at the local hinterland
Fireman's Haill, where dance music
iIs produced by a crack Holly-
wonod svnchronizing orchestra which
gsounds as no Fireman’s Hall band
ever could. _

“Lucky Star” could be helped by
some speeding up through cutting,

but it's still a poor programmer.
Abel
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