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T RKanehenjangha™ ki

}
\ reiease of a Sat.]
{raut Ray production, Directed and writ-|
rten by Ray, Features Chhabi Biswas,;
Karuna Banerji, Nillma Roy Chowdhury,
;A:un Mukherjee, Camera (Eastman!
Color), Subrata Mitra; #iim editor, Duiali
yDutt; sound, Durgadas Mitra; musmai
prrangement, Ray, Reyiewed sl aﬂmﬁé
Jllm Storage, N.Y., ‘July 20, '86, Runs<

Edward Harrison

wing Time, 102 MIHS. i’
Undranath Choudhuri. . . Chhabi Biswos.
Labanya ...... crans oo Karuna B:&ner;:
Anit L.l ereans Anil Chatterjea,
Anima .. e e, . Anubhe Cupta:
ShanNkAr ..ciesvrvarrcrnns Subrata Sen!
s Yukly L aiiaee e Indrani Singh!
iMonisha ........Nilima Roy Chowdbury
iBanner;: er sy, N. Viswanathan
Jagad:sh ...... P Pahari Sanyal
!Ashoke ... ......... Arun  Mukherjea
Shibsankar Roy ......... Vidya Singhf
-~ Although “Kanchenjungha” is!

the first attempt at color by In~
dian director Satyajit Ray, it dis-
tplays a command of tints that sug-:
Eugests much research before at-
tempting an entire feature. Actu- a
ally, the film was made several:
fvears ago and is only now. bemgi
‘released in the U.S., as the pri.
mary atiraction of a “Festival
From India” at N.Y.'s Lincoln:
Center. It will then be put into
"general release by distributor Ed-:
‘ward Harrison. |

As the title suggests, the settmg
(for Ray's film is in the foothills:
"‘Gf the Himalayas, 'in the hill sta-
:tion of Darjeeling which has served
as a refuge from the summer heat!
for the more affluent citizens of%
Calcutta for many years and is
iEalsm a center of the tea-gmwmg%
‘area of India. The tiny tnwn,g
‘perched high above the tea plan-;
‘tations, is overshadowed by the
surraundmg Himalayan peaks, par-
ticularly Kanchenjungha, thlrd
‘highest in the world. -

' The entire action of the fllm
takes place during one afternoon,
during the last day of the stay af
a wealthy Indian family, The sum-
Jner is ending, mists creep up the :
mentams:de and K. is more often
than not wreathed in clouds, While
‘the members of the family of Sir
‘Indranath Choudhuri stroll ahout,
‘hoping for a last glimpse of the
great peak, their individual stories:
‘are enacted. Ray crosscuts back:
rand forth, but easily and with no.
-Sense ol mterruptmg a tale, from'
‘the father, a relic of the dominat<~
ing, patriarchal, playing - at - God;
school, to his youngest daughter
.committed by him to a marriage
or which she has no heart; to the

- daughter: mmympm

‘.?;
#l-.-

|
|
g
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fach a relalionship and conlro

ith proof of adulterv by her hus-*
band; to his son, a spoiled. aimless’
emh whose prmclpal pastime 1is
e pursult of females.

t" Rity, ‘ever the keen observer and
ellective commentator an life In

mnwmpﬁmry India, never ereaies’
}as human periraits when he dealy

‘with the upper classes, however,
;as he did so beautifully in the
‘Apu trilogy. This could bhe Inten~
ima] something of a comment
jn itself but is too consistent

fpattern; ‘

i Sometimes his politicai comment
‘backfires. The father, a relic of
lBritmh -rule days (his title, his deg
fense of British custams, hia
Yericket” preference), is meant tﬁg
be the villain of this sketch on|
hanging Indian family life but, a
ortvayed by Chhabi Biswas, hea
a delightful curmudgeon, an evis
dent old opporfunist who has twice
the appeal of the gushy, independ-~
€ent example of modern youth
(Arun Mukherjee) (God help India
3 this is tomorrow's leader), who
falls in love with younger daugh-
ter (Nillma Roy Chowdbury).

. Some story aspeets get a Dbit
mawkish -— the strained relation-
ghip of the older daughter and
‘her husband is patched up through
iheir love for their small daugh-
‘Ler a “wiser, more idealistic” old-;
t:r man; brother-in-law of the im*
dmtriahgt mostly  beams, tsks-!
isks, and stays out of the way'.'g
N. Viswanathan as Bannerji, man-
maost-likely-to-succeed and papa’s
gelection for younger daughter, is
excellent as a stuffy type who does!
‘Want the girl but gets impatlentg
‘8t her Indecisiveness, Just by set:-z
onds, he walks out on her before
.she drums up the courage to say;

Ro.
| ;

' Ray’s guidance and Subtrata
Mitra’s Easiman Color camera-}
work make the film a visual de-
Mght, The continuing pe:ambula-
tions of the family’s various mem-
bers enables the tracking cameraj
to wander over the extremely;
.photogenic village. Mists gather to
turn the colors into subtle pastels,j
‘then drift away to allow the Stmi
o highlight bright, but never vivid,
Ppictorial setiings. Always suggestﬂ%
ed, but never shown until the last:
few frames of the film, is the*
})modmg dominance of K, .f
. Within the framework of me
versatile filmmaker's work (Ray‘
not only direcied and produced the
£ilm, he slso wrote the screenplay .
Jrom his own original story and
as usual, arranged the mmic)‘;
g“Kanchen ungha' rates as, visual-y
1v, one of his very hest, if, drav
ﬁna!xcally there's a coldness abﬁu‘
1t that isn’t entirely mountain sir.
Effective, but at first a bit discon<
‘certmg, is his having the “upper
class” Indians use a mixture of
fEng}ish and Hindi, sometimes in
derogatory sense, someiimes td
xpress a thought not quite atf:’
Eﬂme in lhe Indian mind. o
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