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‘Contempt’ Offers Closeup
Of Rome’s Film Colony

(General Advance)

]nm‘ph E. Levine's "l".nnlt?mpi,“ which opens . .

T

L] L - L L] L ] L] [I.t

.+ ... Iheatre through Embassy Pictures release

is based on what was probably the most startling book to come

out of ltaly in recent vears—Alberto Moravia’s *A Ghost at

.\:imIL“ ln il glnrin;_.t i‘]llﬁt'up uf Huil]t"'ﬁ rmlnrimz*j. Hl'l“}'hml{i-

on-the-Tiber Alm  colony, hlmed
in color and Franscope, it details
a scathing story of intrigue, ro-
mance and conflict during the mak-
ing of an epic motion picture i
ltaly.

The brilliant “new wave”™ French
hlm-maker Jean-Luc Godard direct-
ed “Contemot” for producer Carlo
Ponti. The film has Brigitte Bardot
and Jack Palance starring in their
first hlm together, with pioneer
Hollywood film director Fritz Lang,
playving himself in his screen acting
debut. The noted French stage and
film star Michel Piccoli and lovely
German - ltalian eorgia
Moll head the cast of international
personalities,

aciress

In her most challenging role 1o
date, Miss Bardot plavs a devoted
wife whose marriage is suddenly
shattered when her husband, a
screen  writer played by Piccoli.
goes to work for a ruthless Ameri-
can producer, portraved by Palance,

The setting for the romantic
drama i= Rome and Capri where
Palance's super “The
Odyssey,” is being flmed. Scenes
trom the film within the film serve
as a psychological parallel to the
hehind-the-seenes  dramatic  situa-
tion, The It'!.'l',t'['ll[ of l.|}'*‘~ht"~'. Pene-
lope and Penelope’s suitors in “The
Odyssey™ mirrors the conflict be-
tween the scereen
and the producer.

spectacle,

writer, his wife

For the first time in her career,
lovely blond Brigitte Bardot is
seen in a short dark hairde in
“Lontempt.” During the Capri se-
quences, the story allows her to ap-
pear in the familiar long, natural
blond tresses which helped 10 make
her a universal sex symbol.

For Jack Palance “Contempt” is
his second film about film people.
He scored brilliantly in the role of
the destroved Hollvywood actor in
Clifford Odets” “The Big Knife.”
Interestingly enough, in that film
he was in conflict with a despotic
movie producer, a role not unlike
the one he plays in his latest movie.

Sull CO-48

Jack Palance plays an American producer who is passionately

Palance’s New Role
A Villain In Depth

Walter Jack Palance was born in
Lattimer, Pennsylvania. Jack Pal-
ance was born in Hollvwood. Where
is Walter now? Mr. Palance knows,
but he won’t tell. Currently co-
starring with Brigitte Bardot in
loseph  E. Levine's “Contempt,”
which opens ...... at the .......
Theatre, through Embassy Pictures
release, Jack Palance learned early
in his career that al/l of his names
ook up oo much room on maovie-
mariuees,

Director Elia Kezan gave him his
first gang:ter role in “Panie in the
Streets,”  and  Jack -ll].J-it'qllr*I!th
wenl on to play the baddest of all
had-guys as the black clothed.
Flack gloved, black hatted
black hearted killer in
Stevens”  classie,

rugged, 6° 5

anl
l;u'qlr;_lr'
“Shane.” The
actor continued 1o
play soliders, cowbovs, gangsters
and even Attila the Hun, all the
while hungering for more sensitive
characterizations such as his ex-
ceptional performance as the actor
in Clifford Odets’ “The Big Knife.”
In this unusual movie, Palance
played a Hollywood star tormented
hy a producer similar to the one
he now portrays in “Contempt.”
It’s another bad-guy role. but this
time one with a depth and dimen-
sion that makes it the meatiest of
his long career.

Other outstanding performances
of the many in Palance’s screen
catalogue are those in “Halls of
Montezuma,” “Sudden Fear,” “A1-
tack,” “The Lonely Man.” “House
of Numbers,” “Ten Seconds 1o
Hell” and “Barabbas.” He is pres-
ently starring in his first weekly
television series, “The Greatest
Show on Earth.”

“Contempt” was produced by
Carlo Ponti and directed by Jean-
Lue Godard.

Mat 2C

altracted to the wife of a screenwriter, portrayed by Brigitte

Bardot, in “*Contempt™ opening .........
Theatre through Embassy Pictures release.

i R R ST
The Jozeph E,

Levine presentation was directed by Jean-Lue Godard and is
based on Alberto Moravia’s best-seller “A Ghost At Noon.” It
was filmed in color and Franscope on-location in Rome and
Capri and co-stars Michel Piccoli, Fritz Lang and Georgia Moll.

PAGE 2

U. S. Audiences
To Meet Piccoli

will gl
handsome

\merican  audiences
their hrst full look at
voung French actor, Michel Piceoli
via his first co-starring film appear-
ance in Joseph E. Levine's “Con-
rempt,” opening .......... at the
........... Theatre, throuzh Em-
bassy Pictures release,

Constdered one of the most re-
markable stage actors of his genera-
tion, Piecoli has been given a moat
assignment in “Con-
tempt”: he is married to Brigitte
”:u'lfnl and he doesn’t like it. The
lilm co-stars Jack Palance, Fritz
Lang and Georgia Moll, and is in
color and Franscope.

Piceoli made his theatrical debut
in Paris where he has appeared in
over fifty plays, With a group of
fellow-actors he once produced sev-
eral plays and starred in them.
He has also been a member of the
Renault-Barrault  Troupe

appeared with various
other theatre companies, including
Jean Vilar's National
TJ‘It'HIl'ru Ht*rvl]Tf}- he has become
one of his country’s outstanding
lelevision actors.

He has been making motion pic-
tures since the end of World War
Il, being directed by the leading
talents in the industrv. Never, he
says, has he had a role like the one
of Paul, in “Contempt.” As origi-
nally created by best-selling novel-
15t Alberto Moravia and developed
by director Jean-Luc Godard, who
adapted the book for the screen,
Paul is a tormented dreamer, who
has both lost and found his iden-
tty . . . who both wants and re-
jr'l‘l*- L,

“As 1 see it,” savs Piccoli, “he
is a character out of Marienbad
irying to play a character in an
American western.”

remarkable

famous
and has

I’t‘l.'lil]l"-";

Mat 1B

Michel Piccoli plavs a sereen
writer and husband of Brigitte
Bardot in *“Contempt,” Em-
bassy Pictures release filmed in
color and Franscope and open-
INg ...... atthe ......Thea-
tre. He wears this black hat in
every seene of the drama,
filmed on-location in Rome and
Capri.

Still CO-72

35 Minutes of Love

Brigitte Bardot and Jack
Palanee are the principals in
the longest bedroom scene
ever recorded on film in

Joseph E. Levine's “Con-
tempt” opening ...... al
the . ..... Theatre through
Embassy Pictures release.

The torrid sequence runs a
full 35 minutes and was
filmed in color and Fran-
scope under the direction of
Jean-Lue Godard,

Both stars are enrobed in
bathtowels for the scene
which was shot in the bed-
room of a new penthouse
apartment in Rome's resi-
dential Parioli section,

Based on the Alberto Mo-
ravia novel, A Ghost Al
Noon,”  “Contempt™  co-
stars Georgia Moll, Michel
Piccoli and veteran film di-
rector Fritz Lang.

Villa For Rent

For $1,000 a month vou can rent
a 300 year old Roman villa that is
talling apart. 251 Via Appia Antica.
used as a movie location for Brigitte
Bardot’s new film “Contempt”
which opens . .... oo BLHG. 2 oe v
Theatre, through Embassy Pictures
release, has other recommendations
than its crumbling red brick walls.
Greta Garbo, D'Annunzio and Mus-
solini are all supposed to have slept
there, although not at the same
time. And if you run out of sugar,
you can always borrow a cup from
vour nearest neighbor, Gina Lollo-
brigida.

Still CO-73

Mat 34

Brigitte Bardot stars with Jack Palance in Joseph E. Levine's “Contempt™ which co-stars Michel
Piccoli, Georgia Moll and Fritz Lang and opens ........ at the ......... Theatre through
Embassy Pictures release. She's shown here in the bedroom which is the setting for a sensational
thirty-five minute love scene—one of the highlights in the film drama, based on Alberto
Moravia’s best-seller “A Ghost At Noon.” The production was filmed in color and Franscope on-

location in Rome and Capri.

-

“I'm tired of being only a ‘sex
symhbol.” I'm an actress too,” states
Brigitte Bardot, one of the most
popular and famous movie queens
in motion picture history.

That Miss Bardot’s histrionic
ability is not at all in doubt is evi-
deaced by her most challenging
ro'e to date in Joseph E. Levine's
“Contempt™ which opens ....... al
the ......... Theatre through Em-
hassy Pictures release.

For the past ten vyears, the
boudoir, the bathtowel and the bed-
sheet have bheen Brigitte Bardot's
stock in trade. She has no com-
plaints on that score; her playiul
disrobing in such films as “And
God Created Woman,” “The Bride
is Much too Beautiful” and “The
Night Heaven Fell” has earned her
millions as well as international
EEITH“.

Yet, acceplance as a serious ace
tress  has managed to elude her
until recently. Three vears ago she
made her first foray as a dramatic
actress in Clouzot’s *The Truth.”
The following vear she appeared in
Louis Malle’s “A Very Private Af-
fair,” and a new image of her as
an actress of wide dramatic range
began to emerge.

Finally, in “Contempt,” she feels
she has succeeded in surplanting
the “old image™ at proving herself
an actress—and not just a glamor-
ous face and figure,

In the romantic drama, based on
Alberto Moravia's best-selling novel
“A Ghost at Noon,” she appears in
the role of a loving young wife
whose marriage is suddenly shat-
tered when her writer-husband ac-
cepts an assignment from an Ameri-
can flm producer.

Directed by Jean-Luc Godard
from his own screenplay, the film
co-stars Jack Palance in the role of
the producer, Michel Piccoli as the
bewildered husband, veteran Holly-
wood film directer Fritz Lang as
himself in his acting debut, and
Georgia Moll as Palance’s secre-
tary-interpreter. It was filmed, in
color and Franscope, on location in
Rome and Capri.

A former model, Brigitte Bardot
began her film career when she was

Bardot's ‘Contempt” Role
Most Challenging To Date

eighteen, She appeared in a num-
ber of costume pictures and roman-
tic comedies before she burst on
the international scene in “And
(zod Created Women,” directed by
her first husband, Roger Vadim.
Overnight, she became a universal
sex symbol and the initials BB be-
came [amous.

Her long blond hair, her well-
known pout, her marvelous figure,
her coyness and mischieviousness
on the screen earned her the title
of “sex kitten” in the press of the
world. The sensuality she projected
in her film roles was regarded as
new and exciting in its simplicity
and disarming in its innocence. Her
romances were faithfully followed
by millions; she became an inter-
national figure, and to many a sym-
bol of her generation.

Contrary to the public image of
her, the actress is essentially a
serious-minded woman who has
always taken an interest in affairs
outside the movie and entertainment
world. She is a wise investor, and
owns real estate and retail stores
in Paris and in the South of France.
She is also an expert on the stock
market, having received her educa-
tion in high finance from her father
who is a successful business man.
Her estimated wealth is reported at
$5 million.

Miss Bardot made her first film
in Italy, nine years ago, in Robert
Wise's “Helen of Troy.” Her screen
credits include *“Crazy for Love,”
“The Girl in the Bikini,” “Act of
Love,” “Nero's Mistress,” *“La
Parisienne,” “Babette Goes to
War,” “Doctor at Sea” and “Love
on a Pillow.”

Upon completion of “Contempt,”
she was signed to star with Anthony
Perkins in “A Ravashing Idiot” 1o
be filmed in England. The actress
is fluent in English and Italian and
has also carved a career for her-
self as a successful singer and re-
cording artist,

When filming commitments allow,
she lives either in her elegant
apartment on the Left Bank of
Paris, or in her sunny villa at St.
Tropez in the South of France.

Levine Serves

To observers of the cinema scene
who have been bemoaning the
dearth of movie sex queens in re-
cent years, a clutch of films from
Joseph E. Levine’'s Embassy Pic-
tures this year offers striking evi-
dence to the contrary.

Exhibit A is Levine’s “Contempt”
n]n*niltg it B AIE ool ThEHIl‘E’,
starring Brigitte Bardot in the film
version of Alberto Moravia's best-
selling novel “A Ghost At Noon”
about life in Rome's notorious
movie colonv. Jack Palance, Fritz
Lang, Michel Piccoli and Georgia
Moll co-star in the romantic drama,
filmed in color and Franscope and
directed in Italy by France's Jean-
Luc Godard, brilliant “new wave”
hlmmaker.

The lovely BB is one of the big-

gest altractions in movie history.

WARNING: This material may be protected by copyright law (Title 17 U.S. Code)
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history.

Exhibit B is tall, shapely Sophia
Loren, one of the world's leading
beauties, who is co-starred with
Marcello Mastroianni in *Yester-
day, Today and Tomorrow.” an-
other Levine-Embassy offering.

Exhibit C comes in the shape of
lovely Carroll Baker, of “Baby
Doll” fame, who stars as a glamor-
ous film star in the Levine produe-
tion of Harold Robbins’ best-selling
novel, “The Carpethaggers” re-
leased through Paramount Pictures.

Last but not least in the sex
queen sweepstakes is  18-year-old
Catherine Spaak, a newcomer to
American audiences, who is starred
in three Levine presentations —
Alberto  Moravia’s “The Empty
Canvas,” “The Easy Life” and
“Crazy Desire.”

Georgia Moll
‘Contempt’ Co-Star

Georgia Moll has never vyet
played a gangster's girl-friend. “By
the time 1 was born,” she says,
“they weren't called ‘molls’ any
more, anyway. Currently co-star-
ring with Brigitte Bardot, Jack
Palance, Fritz Lang and Michel
Piccoli in Joseph E. Levine's “Con-
tempt,” Georgia will be remem-
bered by American audiences who
saw her starred in “The Quiet
American.” In color and Franscope
“Contempt” opens ........ at the

+«++s.. Theatre, through Embassy
Pictures release.

At five, Georgia wanted to be a
poet. At six, a journalist. At ten,
an actress, Instead she became a
model, and worked for some of
Rome's leading couturieres. By
1955 she had become one of the
favorite cover-girls in the Italian
press and was noticed by producer
Carlo Ponti. He and Goffredo Lom-
bardo signed her to an important
screen contract and she made her
debut in “Never Trifle With Wom-
en.” Many more movies followed
hefore director Joseph L. Mankie-
wicz, who was later 1o make “Cleo-
patra,” cast her in the film he was
making then, “The Quiet Ameri-
can.”

For Georgia this was a giant step
forward. Following the movie's re-
ception, in a single vear, she ap-
peared in six films. In 1961 she
demonstrated her talent as a co-
medienne, playing the subtle title
role in “Naked Laura.” The next
year she again appeared in an
American movie and took the op-
portunity of being in this country
to study at Lee Strasherg's Actor’s
Studio. Back in Rome, last year she
launched the Italian TV program,
“Canta Tutte,”

(reorgia speaks five languages
and apparently says no in all of
them, for she is still unmarried.

Still CO-71

Mat 1D
Georgia Moll, one of Europe’s
most promising young actresses,
is cast in the role of Jack Pal-
ance’s multilingual secretary in
Joseph E. Levine’s “Contempt.”
film drama starring Brigitte
Bardot and opening ...... at
the ...... Theatre. The Em-
bassy Pictures release was
filmed in color and Franscope.



Seill C0O-68
Brigitte Bardot and Jack Palance star in Joseph E.

“*Contempt” opening ......

at the

Mat 2B
Levine's

Theatre through

L] - . L L] L]

Embassy Pictures release. The drama, directed by Jean-Lue
Godard and produced by Carlo Ponti, was filmed in color and
Franscope on-location in Rome and Capri,

‘Contempt’

Director

Works By Instinct

Jean-Luce Godard, director of Jos-
eph E. Levine's “Contempt,” star-
ring Brigitte Bardot and Jack Pal-
ance and opening at the
Theatre through Embassy
doesn’t believe in

Pictures release
rule books when 1l comes to movie-
making.

A daring innovator and graduate
of France's “new wave” school of
Alm-making, the brilliant 33-year-
old director and former flm eritic
i« all for “shooting off the cuff.,”

By that Godard means taking
liberties with the seript, revising,
inventing, changing and improvis-
ing as he goes along, to make “a
living, breathing flm."”

“Too many directors today,” he
savs, “are not directors but traffic
policemen. They are sworn to the
script, the written word, and are
tearful of using their own imagina-
tion. Of course a script is impor-
tant but a director must also be
[ree to create from his own intelli-
gence and experience,”

A\rmed with his theories and a
sense of determination, three vears
ago Godard set out to make his first
feature film. “Breathless” was shot
on a shoestring budget of $60,000
from a bare outline of an idea.
American actress Jean Seaberg and
French actor Jean-Paul Belmondo
were the starring plavers in the
drama recounting the last days of
g gangster and his girl-friend.

The flm became a prize-winning

Sull CO-Spee-1

international success and Godard
was acclaimed a fresh new talent
of distinct originality. Unafraid to
.-xpw'imrm. he made other movies
using what eritics came to call the
“truth camera™ technique, a meth-
od of storvtelling combining the
candidness and spontaneity of the
newsreel,

“Film techniques are constantly
changing,” Godard maintains. “The
rule book has gone out the window.
Each director must work by in-
stinct, by what is right for him.”

The director says that his tech-
nique of departing radically from
a screenplay or using no screenplay
at all sometimes irritates or baffles
actors who are accustomed to siric
adherence to the seript. “But 1 try
lo explain my methods to them in
advance so they are prepared,” he
adds. “(Mien, having to improvise
helps them to understand the char-

acter and gives them certain per-
sonal insights into their roles not

given in the dialogue.”
On the theory that his and the
scriptwriter's concept of the char-
acters and the story may not always
be in harmony, Godard will leave
out whole sections of the seript or
change it completely moments he-
fore the cameras start turning. This
is even true when he is directing
from his own screenplay as in the
“Contempt” which he
adapted from the best-selling novel
by Alberto Moravia, “A Ghost Al
Noon,”

case of

BB Blond Brunette In ‘Contempt’

Mat 24

Brigitte Bardot is blond and brunette in Joseph E. Levine’s
“Contempt,” co-starring Jack Palance and opening........
atthe . .......... Theatre through Embassy Pictures release.
She is pictured here as she appears in the drama, which was
filmed in color and Franscope. Jean-Luec Godard directed.

Brigitte Bardot goes bhrunette for
the first time in her career in “Con-
Tempt” opening ......... at the
....... . Theatre through Embassy
Pictures release. However the situ-
ation is only temporary.

In her current film, BB alternates
between brunette and her natural
blond. For the first part of the
film drama Brigitte is seen as a
blond in the role of the wife of a
film writer whose marriage is shat-
tered when her husband accepts
an assignment from an American
producer, portrayed by Jack Pal-
aAnce,

In the second half of the movie
she switches to a dark wig. Jean-
Luc Godard, who directed the film

from his own screenplay, says the
change is symbolic of the internal
change in the girl's characteriza-
tion, It is a device to underscore
the complete metamorphosis in the
relationship of husband and wife,”
he explained.

Says BB of the hair change: “I
liked the wig very much. It helped
me with the part by making me feel
like the different woman I was sup-
posed to he.”

Based on the novel by Alberto
Moravia, “A Ghost at Noon,” “Con-
tempt” was flmed in color and
Franscope on lecation in Rome and
Capri. Georgia Moll, Michel Piec-
coli and veteran film director Fritz
LLang are co-starred.

In ‘Contempt’

“Utterly shameless.”

>0 s=aid Fritz Lang, piloneer
Viennese and Hollywood hlm di-
rector, describing his screen acting
debut in Joseph E. Levine's “Con-
Ir*m|.rlﬂ. which ODENRS ......00 AL
the Theatre through
Embassy Pictures release.

Based on Alberto Moravia's best-
selling novel “A Ghost at Noon™
the film drama stars Brigitte Bar-

dot and Jack Palance. Lang,
French actor Michel Piceoli and

lovely Italian-German actress Geor-
gia Moll head the cast of interna-
tional supporting players. Jean-Luc
Godard directed the film, in color
and Franscope, from his own screen
acdaptation,

What Lang hnds
about his initial acting assignment
is the fact that he playvs himself in
the picture.

&

“shameless'

For, in one of the most unusual
casting gambits in recent vears, the
Td-year-old monocled director was
signed to play a 74-year-old mono-
cled director named Fritz Lang.

“A shameless display of ego, isn’t
it?” Lang said. “Well, at least the
director can’t say | didn’t under-
stand the character 1 was asked to
play.”

The idea for Lang to play Lang
originated with 33-year-old
wave director Godard, who con-
siders him one of the greatest hlm-
makers in the world. As a former
film eritic for a number of leading
French magazines, Godard
cited Lang for his trail-blazing con-
tributions and influence on modern
moviemaking.

*new

nfli':l

Still CO-74
Frits Lang

Mat 1C

For “Contempt” Godard needed
someone to play a famous old Ger-
man director whom Jack Palance,
in the role of a despotic American
producer, hires to direct an epic
film version of Homer's “Odyssey.”

Who else but Lang? thought
GGodard, and broached the idea to
the famous director. Lang agreed.

Lang’s masterpieces are many:
“The Spider” (1919), “The Three
Lights™ (1921), “Dr. Mabuse”
(1922), “The Niebelungen™ (1924),
“Metropolis™ (1926), “The Spies”
(1928), “M" and “The Will of Dr.
Mabuse™ (1932).

Among his extraordinary Ameri-
hlms “Fuary”
Tracy) and “You Only Live Once”
(Henry Fonda), Also:

can are: ( Spencer

“Western

Union,” “Hangmen Also Die,”
“The Ministry of Fear,” “The
Woman in the Window,” and

many others. In 1961, Lang returned
to Germany to direct “The Thou-
sand Eyes of Dr. Mabuse,” a mod-
ern sequel to his memorable “Ma-
buse™” films of the silent area.

Movie Within Movie

Joseph E. Levine's “Contempt,”
the Brigitte Bardot—Jack Palance
starrer opening ..... , atthe......
Theatre through Embassy Piclures
release will feature two movies for
the price of one.

The romantic drama will include
scenes of a movie epic based on
Homer’s “Odyssey.”

As in the novel “A Chost Al
Noon™ by Alberto Moravia on
which the film is based, the movie-
within-the movie mirrors a dramat-
ic parable for the story’s control
conflict.

Fast color film stock and heavy
make-up will highlight the se.
quences from the “Odyssey” in
contrast to the low-key mood of
the film proper. The audience will
actually be seeing two films, one
maodern, the other classic, yet both
closely related by moral and emo-
tional content.

“*Contempt” co-stars Michel Pie-
coli, Fritz Lang and Georgia Moll.
It was filmed in color and Fran-
scope.

‘Contempt’ Filmed On Location At
Colorful Rome And Capri Sites

When lovely Brigitte Bardot blew
into Rome with cyelonie force 1o
star in Joseph E. Levine's “Con-

tempt” which opens ......... . at
the ......... Theatre through Em-
bassy Pictures release, she was

plagued and pursued by a pack of
persistent “paparazzi.” no-
torious  free-lance photographers
make their living by taking photos
of celebritics and selling them to
magazines and newspapers. Con-
sidering the theme of her upcom-
ing hlm production, this seemed
most fitting, since “Contempt”™ pro-
vides an unrelenting closeup of
Rome’s movie colony— a behind-
the-scenes drama of romance and
intrigue during the filming of an
¢pic motion picture,

Based on “A Ghost At Noon™,
Alberto Moravia's best-selling nov-
el, “Contempt” co-stars Jack Pal-
ance, Fritz Lang, Michel Piccoli
and Georgia Moll. It was directed
by the brilliant young French film-
maker Jean-Luc Godard from his
own screenplay,

To keep the paparazzi at bay,
producer Carlo Ponti assigned two
strapping bodyguards 10 Miss Bar-
dot. The film's shooting schedule
listing the location sites was termed
“top secret.” The actress entered
and left her hotel through the serv-
lce entrance, wearing dark glasses
and a dark wig. But her privacy

These

Alberto Moravia prbaséd

( Production Story)

was short-lived. After three days,
the paparazzi discovered the ruse
and waited in front of the service
entrance each morning to follow her
1o the “secret” set, The beautiful
blond actress countered by moving
into an apartment offered to her
by friends. But the paparazzi found
her and gathered beneath Miss Bar-
dot’s window from morning to
night, chanting for her to appear.
Neighbors finally complained and
the police were called in. At last,
it appeared the problem was solved
—the crowds were dispersed,

Director Godard, a fast believer
in authenticity, took his cameras
into the streets, piazzas and villas
of Rome. To achieve a sense
of spontaniety, he often improvised
as he went along. “Fer the director,
the written word can only serve as
an outline,” he explained. “He
must change and invent as he goes
along to give vitality to his char-
acters and story.”

Throughout the first part of
"Contempt,” filmed in color and
Franscope, Director Godard uses
soft, diffused colors and the “news-
reel” technique which won
wide acclaim in his first
“Breathless.” All of these
were shot in and around Rome
using authentic backgrounds 1o
stress what Godard calls the “ex-
ternal or visual truth™ of the story.

him
film,

=SS HES

By (ontempt” Script Changes

Alberto Moravia, one of Italy’s
foremost novelists, wrote the best-
seller on which Joseph E. Levine’s
presentation of “Contempt™ open-
ng ........ at the ......Theatre
through Embassy Pictures release,
is based. He is the
authors who does not recoil at the
liberties taken by producers and
directors in converting a novel of
his into a film. For Moravia, a film
critic and former screen writer him-
self, the most important and only
criterion is that the piclture is a
sond one,

“One cannot insist,” he main-
tains, “that a director be absolutely
faithful to a book, but one can in-
=ist that he make a good film out of
il.

orpe l'l'[ fl"l'l.-'

“*Contempt,” based on Moravia’s
“A Ghost at Noon,” stars Brigitte
Bardot and Jack Palance, Jean-Luc
Godard adapted and directed the
hlm in which wveteran Hollywood
film director Fritz Lang makes his
acting debut. Michel Piccoli and
(eorgia Moll head the cast of in-

ternational supporting players in

Hollywood artist Sam Norkin depicts the stars of Joseph E. Levine’s “Contempt™ opening

the romantic drama, hlmed in color
and F]’HI!S!‘I}[!!L

Moravia’s attitude on making
books into hlms in predicated on a
simple theory: “Once my hook is
sold to the movies, it then hecomes
the responsibility of the writer and
the director to tell the story in a
different medium in the best way
they know how. To do this effective-

ly they must not be tied to the
book, but given great latitude and
even license, Movies are a com-

pletely different art form and re-
quire a completely different set of
rules.”

Some eleven books and stories hy
Moravia have been made into
movies over the past five years, One
of the most notable “Two Women,”
another Levine-Embassy offering,
for which Sophia Loren won an
Academy Award as best aclress.
This year, the prolific Italian author
15 represented by four Alms—"Con-
tempt,” “The Empty Canvas,”
“Yesterday, Today and Tomorrow,”
and “Time of Indifference.” The
first three named pictures are also
presented by Josenh E. Levine.

The second half of the film was
shot in Capri during the filming of
scenes in “The Odyssey.” Here
(rodard changes to sharp, contrast-
ing colors—deep blues, bright reds,
golden yellows. The violent colors,
he says, accentuate the classic
quality of the legend and gives an
“inner or moral truth” to the story.

Shooting entirely on location, the
company set up lights and cameras
in & number of picturesque places,
A sprawling renovated villa on the
iree-lined Via Appia became Jack
Palance’s luxurious villa in the film.
A new penthouse apartment in
Rome's residential Parioli section,
with a magnificent view of the city,
was converted into an elaborate
movie set to represent the apart-
ment of Miss Bardot and Piceoli.
It was in the bedroom of this apart-
ment that the stars, both enrobed
in bathtowels, performed in one of
the longest and most unusual love
scenes recorded on fAlm.

(Other locations included the Via
Appia, the EUR Exhibition Pavil-
lion, an old movie theatre in the
colorful Trastevere area and a por-
ltaly's “autostrada™

tion of
highway.

few

Still CO-70 Mat 11

Brigitte Bardot waits at the bed-
room door while Michel Piceoli
telephones in this scene from
Joseph E. Levine's film drama
“*Contempt.” Embassy Pictures
release opening ........ at
the ......... Theatre. Jack
Palance in the color
and Fran cope production, di-
rected by Jean-Lue Godard.

co-=lars

at the ........ Theatre through Embassy Pictures release. Brigitte Bardot is approached by
Jack Palance as her husband, Michel Piccoli observes from his spot on the bed.

Available as 2 Col. Mat 2X or 3 Col. Mat 3X

WARNING: This material may be protected by copyright law (Title 17 U.S. Code)
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A special movie-edition of Alberto Mora-
via's best-selling novel "'A Ghost At Noon'
— with the ""Contempt’ title — will serve
as an invaluable exploitation aid in promot-
ing the film and stars.

This Signet edition, published by New
American Library, features art of Brigitte
Bardot and Jack Palance on its 4-color cov-
er. The back cover is also a strong sell for
“Contempt’’.

New American Library has gotten ex-
traordinary national distribution for the pa-
perback via its 800 wholesalers from coast
to coast. The book will land in over 100,000
retail outlets — each a ready and waiting
exploitation ally!

All Signet distributors have now received
a special bulletin from the publisher on the
“Contempt’” movie-title edition suggesting
that they cooperate with local exhibitors on
mutually beneficial promotions. So that Sig-
net can time its approach to local book dis-
tributors, Embassy Pictures notifies the
publisher of every upcoming ‘“Contempt"”’
playdate, including yours.

MG

na

na

KicK oFf YOUR Contempt’ cAMPAIGN
WITH THIS SIGNET MOVIE-EDITION!

Contact your local Signet distributor and

work to set up the following tie-ins:

* Make up special rack cards and post-
ers for display at local paperback retail-
ers. Encourage Signet salesmen to get
your ‘‘See the Movie — Read the Book"
message all over town by offering them
guest tickets or by setting up a special
screening of “‘Contempt’".

® [f trucks are used by distributors,
make tie-in banners with theatre and
playdate credits.

= Promote a quantity of paperbacks for
contest prizes and promotional gifts to
important radio/TV and newspaper rep-
resentatives.

= Attempt to secure an additional quan-
tity of paperbacks for giveaways to first
patrons on opening day. As an incentive
for these, offer Signet an advance lobby
display on the stunt, plus, of course,
mention in your newspaper ads.

S

SIDELIGHTS TO SIGNET TIE-IN

BOOK BALLY: An always successful street stunt is the walking book! Send out an
attractive model, garbed in colorful “‘Contempt’’ book covers that carry your theatre and
playdate credit. Perhaps this gal can also be used to take around the gift promotional edi-
tions to press and broadcasters.

MORAVIA DISPLAYS: Work with leading local book stores for giant window dis-
plays on Alberto Moravia and his many best-sellers. Offer the stores special signs, stills,
posters and accessories listed in this pressbook.

TOWELS!

An important highlight in *‘Con-
tempt'’ has Brigitte Bardot and Mi-
chel Piccoli together for a thirty-five
minute love scene — each enrobed
in a towel. Capitalize on this by con-
tacting leading department stores
in town to develop a towel tie-in.
Supply the store with appropriate
stills for a lively in-store display and
provide materials for a tie-in win-
dow. A great crowd-stopper would
be to have a "live’” model in the
store window, garbed in a towel as
Brigitte is in ““Contempt”’. Copy
might read: “This is how Brigitte
Bardot is dressed for her 35 minute
love scene in ‘Contempt’' — now
playing at the State Theatre. You
can be just as alluring in one of our
lovely, soft towels. Visit the 6th
floor and see!"

Similar copy and art will make a
tremendously effective newspaper
ad.

retailer tie-ing

CO—-EXP-1

SPORTS CARS

A number of scenes in “Contempt’’ show Brigitte Bardot and Jack Palance driving an open
sports car, as pictured here. Put these stills to work for you with local sports car dealers.

@ Set up windows and in-store displays, using stills and posters.

= |f the location warrants, blow up stills for an extra special eye catcher.

* Don't neglect those promotion minded car rental agencies.

= Use of the still in a newspaper ad could be a valuable plus for your ‘Contempt'' campaign.
Be certain, however, that there is no endorsement.

CO—-EXP-2

Special Signet Movie-Edition

For further information about the distribution of this paperback,
contact: HAL ROBINSON, Independent News Co.

575 Lexington Avenue

New York, N. Y. Telephone: EL 5-6300.

GOOD START

Mobil gas stations around &%
town should provide well-
trafficked spots for special
“Contempt’’ displays. Util-
1ze the stills showing R ATEE SRR & Aages
Brigitte Bardot and Jack ST ¥ TIREEESLS LN,
Palance in front of a Mobil T e R

gas pump to make up tie-in S AN
displaycards. A30x40 blow- B SR s,
up of one of the stills will | *
make an especially effective
display that will catch the
eye of everyone driving 0
through. Provide copy that | | 1 '
ties in your title, theatre and
playdate.

WITH MOBIL GAS

» ’ vﬂ -y \1 . 3

CO—-EXP—4

BARDOT IN BED

TRAVEL
TIE-INS

“Contempt’” was filmed on-
location in Rome and Capri —
two of Italy’s most beautiful
spots, each of great interest to
tourists. Use this as the basis
for local tie-ins with travel
agencies and airline offices.
Approach the important out-
lets in your downtown area and
in hotel lobbies. Utilize stills
and posters for tie-in displays
with copy that reads: “"You,

The Brigitte Bardot still (GN-COL-33) show-
ing the star curled up in bed will make a
tremendously effective advance and current

e g, TR L

CO—-EXP-3

pAGE 7

ORDER THESE EXPLOITATION STILLS FROM:

DONALD L.

lobby blow-up. Put up an eye-catching display
in your lobby with the following copy:

“Come On In! Brigitte Guarantees You
Won't Be caught Napping!”’

BEDDING RETAILERS: This same

still can also work for you with local retailers
selling beds and bedding. Go for window and
in-store displays with stills, posters and tie-in

copy.

VELDE, INC.

WARNING: This material may be protected by copyright law (Title 17 U.S. Code)

too, can visit beautiful Rome
and Capri where Brigitte Bar-
dot and Jack Palance filmed
‘Contempt’'. Let us make the
arrangements for your vaca-
tion trip. But before you leave,
be sure to travel to the State
Theatre to see ‘Contempt’."”

311 WEST 43RD STREET » NEW YORK, N. Y. 10036 « LT 1-6040



Brigitte Bardot is internationally known as BB. Her tremendous
following always means Big Boxoffice. Make sure everyone in
your area knows that BB is the star of ““Contempt’’ and that she
can be seen in her newest and most exciting role at your theatre.

Stress BB in all promotions and exploitation and cover your lobby
. with advance BB displays and Blow-ups.

PAST PERFORMANCE CONTEST

Set a Past Performance Contest calling for a list of Brigitte
Bardot's bold & brazen films. Earliest postmarked correct
lists win guest tickets or other promoted prizes. If you do
not use contest as a write in, either to your theatre or to a
DJ, you can set a Ballot Box in your lobby to receive the
entries. Cooperating merchants can have Ballot Boxes in
their stores with coupons in their ads. (See publicity story
on page 2.)

BB ‘LOOK-ALIKE’
CONTEST
The fact that BB appears In
“Contempt’’ as both a Blond
and Brunette can serve as the
springboard for an unusual
approach to a BB Look-Alike
Contest. Entrants who submit
photos may be either Blond or
Brunette and should be judged
on how closely they resemble
Brigitte Bardot, as seen In
“Contempt.”” Most desirable
sponsorship for the contest
would be a local newspaper
which would publish pictures
of entrants while the contest
- IS going and, of course, finally
doa ‘“‘winners’’ storywith their
photos. As an alternative to
actual sponsorship, the con-
test may be run through the
theatre, with a "'see-board’’ in
the lobby.
Press releases should then be
sent to all daily newspapers
and radio/ TV stations in town
and the winner’s photo serv-
iced to all media when she is
selected. Having the finals
take place on stage, perhaps
emceed by a leading local disc
jockey or personality, is an ad-
ditional approach to be pur-
sued. Promote the contest
with a large advance lobby dis-
play picturing both Blond and
Brunette Bardots.

CO-S5PEC - 1

BEAUTY SALONS

The fact that BB is seen as both blond & brunette in “Contempt’’ is the perfect
springboard for tie-ins with one or more local beauty salons. Copy like this will
make lively, eye-catching newspaper display ads and/or displays with a leading
beauty salon or a department store anxious to promote its salon:

Brigitte Bardot is Bold as a Blond, Brazen as a Brunette in ‘‘Contempt."
Blond or Brunette, you too can be beautiful . . . Beauty is our business!
See Pierre for your Bardot Bun.

See '"Contempt’’ for your Bardot fun.

Now, Bijou Theatre.

The special Brigitte Bardot blonde-brunette still CO-SPEC-1 should be perfect for
beauty salon displays or ads. However, should the still be used, be careful that tie-
in copy does not contain an actual indorsement of any establishment or product.

PacE 8
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BB MEANS
BRIGITTES
Bovs!

BB’S LEADING MEN

How many of BB's co-stars can your area's moviegoers
name? A lively newspaper, especially a weekly, should go for
this one by printing two lists, one of the male stars and an-
other of the films. Entrants would have to correctly match
the leading man to his respective Bardot film.

ART STILLS

These provocative ele-
ments from the ad cam-
paign are available as
8x10 black & white glossy
stills. Enlarge them and
use for tie ins around
town as well as for lobby
and theatrefrontdisplays.

Order now from
DONALD L. VELDE, INC,
311 West 43 Street
MNew York, M.Y. 10036 « LT-1-6040

CO-ART—3

CO—ART—1 ‘ CO—ART—2



Bardot
Open End
Interview

For TV

60 and 20
decond
v
Jpots

OPEN END INTERVIEW:Brigitte Bardot is not only fascinating to watch, she's
candid and provocative to hear. . . Here's an eight minute open-end interview with
her that you can give to a local TV personality. Used as a feature or a filler on his or
her show, it is a sure draw. Offer it exclusively to one show and suggest that the
station use plenty of self-promos as well as newspaper advertising to plug this guest
shot type of programming, in which Bardot appears to be chatting with a local TV
personality in your area. Film is 16mm, ready-to-run, with script included.

TV SPOTS: 60-second and 20-second television spots have been prepared for
“Contempt’’. They're packed with the Bardot Brand of boxoffice excitement.

Order all TV accessories from: Exploitation Department, Embassy Pictures Corp.,
Time & Life Building, 1271 Sixth Avenue, New York, New York 10020
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60 SECONDS: See Brigitte Bardot and Jack Palance in Joseph E.
Levine's ‘‘Contempt’’! See Bardot as you have never seen her before! More
Bold! More Brazen! And Much, Much More Bardot! “‘Contempt’” — based
on the exciting novel by Alberto Moravia. See “Contempt’ and learn why
Bardot is known the world over! ""Contempt™ opens ... | at the

| _Theatre. This is Bardot at her Bold, Bare and Brazen Best!
In a 5’(1{:.‘r},*r of tangled lives in modern society; “‘Contempt'’, produced by
Carlo Ponti in color and Franscope. You'll see more of Bardot than ever
before in “‘Contempt’’! See ‘‘Contempt’’! Starring Brigitte Bardot and Jack
Palance. An Embassy Pictures release! Starts _.at the Bijou Theatre.

30 SECONDS: See Brigette Bardot and Jack Palance in ‘‘Contempt".
See Bardot as you never saw her before! More Bold! More Brazen! And
Much, Much More Bardot! Joseph E. Levine presents ““Contempt’’ opening

5 . at the . _Theatre. This is Bardot at her bold,
bare and Brazen Beat' ln “Cnntempt also starring Jack Palance! ‘‘Con-
tempt'’! Produced by Carlo Ponti in color! See “'Contempt’’! An Embassy
Pictures release. Starts at the Bijou Theatre.

20 SECONDS: See “Contempt’’! Joseph E. Levine presents Brigitte
Bardot and Jack Palance in ‘““Contempt’’. More Bold! More brazen! and
Much, much more Bardot! “‘Contempt’’ opens. ..at the |
Theatre. See Brigitte Bardot and Jack Palance in Cnntempt” pruduced by
Carlo Ponti, and based on the exciting novel by Alberto Moravia. See
“‘Contempt’’! in color. An Embassy Pictures release. Starts at the
Bijou Theatre.

10 SECONDS: See Brigitte Bardot and Jack Palance in Joseph E.
Levine's “‘Contempt’’! See Bardot at her bold, bare and brazen best! In color
—An Embassy Pictures release. Starts at the Bijou Theatre.

Production Trailer

This fast-paced trailer highlights all the excitement and drama of the feature
with provocative scenes showing Bardot, Bardot and Bardot! Show it
at least a week in advance of your playdate and crossplug it wherever
you can.

Order now from DONALD L. VELDE, INC.,

311 West 43 Street, New York, N.Y. 10036 « LT-1-6040
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Camille Javal BRIGITTE BARDOT Produced by CARLO PONTI
Jeremy Prokosch JACK PALANCE Directed by JEAN-LUC GODARD
Fritz Lang FRITZ LANG Scenario, Adaptation & Dialogue by JEAN-LUC GODARD
Paul Javal MICHEL PICCOLI Based on the novel by ALBERTO MORAVIA

Francesca Vanini GEORGIA MOLL Cinematography RAOUL COUTARD
Editing AGNES GUILLEMOT

AN EMBASSY PICTURES RELEASE
IN COLOR AND FRANSCOPE

A Joseph E. Levine Presentation

To please his wife Camille (Brigitte Bardot), Paul Javal (Michel Piccoli), a struggling dramatist, accepts
an assignment to write a screenplay for American film producer Jeremy Prokosch (Jack Palance). The
young couple are very much in love and Paul's new job gives Camille a sense of security and well-being
she has never known.

— Camille is coldly aloof to Jeremy, who is obviously attracted to her. Paul and Camille move into their
(Not for publication) ~New luxury apartment where suddenly, and for seemingly no reason at all, Camille begins to regard him
with contempt and refuses to sleep with him.

At first, Paul believes Camille is jealous of Jeremy's secretary (Georgia Moll). To his great anguish,
Camille declares she no longer loves him but will continue to live with him. He is determined to find the
cause of Camille’s contempt and regain her love.

Jeremy invites the couple to stay at his villa in Capri during the filming of his latest movie, "‘The
Odyssey.”" The famous director Fritz Lang (played by himself) and Paul are collaborating on the screen
adaptation which Lang is directing.

Paul discovers Jeremy kissing Camille, who is aware that her husband has been watching them.
She then allows Jeremy to make love to her. When Paul tells her of having seen them kissing, Camille
openly admits she stopped loving him because she felt that he was pushing her into an affair with Jeremy
for the sake of furthering his career. Paul protests in vain.

Camille suddenly departs for Rome with Jeremy who is returning for business reasons. She had
planned to leave her husband and take a job as a secretary but on the trip back to Rome fate changes the
plans of them all.

Copyright 1964 Embassy Pictures Corp. Printed in U.S A
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“BARDOT HAS NEVER BEEN
- SO NAKED OR S0 BEAUTIFUL

— The New anke'r

- "'THE MOST
- EXTRAVAGANT
DISPLAY OF
BARDOT NUDITY
YET SEEN!"

— Time Magazine

""BARDOT... HAS A
PENCHANT FOR SUNNING
HERSELF IN THE NUDE!"

— N. Y. Times

" OFFERS BARDOLATORS ANOTHER
OPPORTUNITY TO VIEW THE SPECTACLE
OF THEIR HEROINE IN THE

ALTOGETHER...A LOVELY EYEFUL!"
— Playboy Magazine
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