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A bluck iron stove hisses and spits as it burms logs
[ron a large basket on the hearth, and a grand.
mother clock chimes the hours. “This is a4 house
built in a Scandinavian-Swiss style, vising natural
atalerialy and simple lines. A cheerful pig i
Victorian costinne grins down from the wooden nameplate,
and a whole Hight of kuger pigs is painted round the upper
levels, thas e depacted with the simphicity of a child’s
potato-pril.

Iy very peaceful, bul this is not a fairy-tale gingerbread
cottage my Purape ~ we are only half-an-hiour from the
ullia-maodenm bustle of "Tokye'’s Shinjuku station. T'his is
Buta-ya, the house Hayao Miyazaki bult i 1998, just a
few mimtes' stroll from Studio Ghibli. ‘The building is
home to his office, and was built to give the famous direc-
tor ¥ space where hie could work and hold Inectings, but
als0 relux and create outside the pressures of movie dead-
hes. lovery Sutwnday, this is where he teaches his class for
dnine directors,

When he fivst comes down the staivs from his office in
the vaves, Miyazaki's fist concemn is that cveryone is com-
fortable. e puts logs on the stove and asks if I mind hin
smoking, then checks to see that all present are supplied
with 1¢a o colee. We sit al the large oval table and c¢hat
thiaueh the Jong attemaon, save for one imoment when the

quict is witeriupled by an accident.

\ stall bied cannoms intg the rear window at great
specd, and we mash Lo the glass to find a song-thiash lying
ol the walkway. hunu.dml;.l} Miyazaki is on the phone to
bid sanctuare, One of the stall arrives and brings

the lov
the bud hiside, whercupon Nivazaki appears with a card-
boaid bove which he procecds 10 line with cloth he has
wared m front of the stove. The bied is placed inside to
reconet, and the box is carefully placed on the comer of the

wide hearth,
Hall an hour later, a lond chirp from the box indicates

that the patient is well on the road to recovery. Smiling
lim.u“}., .'\Ii}'dz..lLi SNCLIACY hll'ﬂ}:t‘llf. gt‘ib Up frf)m {l’lt h’sblc,
openny the door and gently |>l:1:.:u$ the box on the p{}rch, lid
opciy S0 the thrush can ﬂ}r free.

The inferrmption tells me as muach abowt the man as the
mterviewn ihelt,..
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cvons b Le oot might seem a strange one
for an aniniator. You took 4 degree in polities and economics
and could have goue into any profession. Yet you chaose this
very demanding, physically arduous work. Did your pareuts
object to your choice of career? And would you advise your
own children to enter the animation world?

MTurnezel M

f\‘liyilmki: M)‘ parents neither 0[J|)03c{l IN¢ nor Jgre{:d with me -
they left it up to me to choose what I wanted to do. | don't think
being an animator is necessarily that physically demanding; it
depends on your own working style, Personally, [ rest for a long
time between jobs. When I'm working, it's very tough, but after
that there’s a period of rest when I can get back ta a normal pat-
tern of life. As long as there's a balance, it’s fine.
As for advising my own children, they're grown up now and it's
up to them to choose whal they want to do. [ always think of A.A.
Milue’s son Christopher Robin, being saddled for his whole life
with that innage his father created.

Clockwise: Whisper of
the Heart: Father
Knows best. Mining
Miyazakd-style. Ma
Dola’s boys from
Castle in tha Sky

VO egnn Ly 1||.|nu. N ERRRY I‘- life :-ll'lt:l Clli]drcnls IE]HTiD!lShiI}E
with adults in a very individual way, Do you think that both
your parents have had an influence on your work?

[Vs hard to say what imfluences come from my mother and
what from my father, and what ideas ave my own, things that |
l've adopted from my experience. As a child, | felt [ should  Laputa: Castle in the Sky <2
rebel against my parents’ influence and find my own way of 1988 Nibariki/ lskuna
doing things. Of course, over my hifetime I've also scen many  Showen
different familics, each with their own style of doing things,
and that mfluence can’t be discounted,

I generally depict a certain kind of father, kind and gentle 1993 Nibuariki/
but not soft. The reality of urban life today is that many chil-  TNNC/ATHiragi
dren ouly sce their father late at night when he comes Lome |

from work, Civen that. the mother is the strone lee of the slool. |
dA3AdWM Wd 8S5S=2T ANl sae—a@asc—1nr

Wihisper ol the Heart -3
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Pl Fathers in general in Japao are now being urged to build 4
more rcal relationship between themselves and their ehildren,
but they're not sure of the best way to handle this. The Frilers
in Kiki’s Delivery Service and My Neighbour Totoro, .md also
the father in Whisper of the Heart, are the kind of ligurces | pre-
fer to present as typical Japancese fathers.

Mothers, on the ather hand, are very busv: they have to
deal with the house und all the work, so th(-;-."rc... well, not
really bossy, but very strong and organised, like Dola. When |
was a little boy, my mother was ill in bed for almost ten vears.
and of course that was a huge influence an me. It doesnt mat-
ter if parents are goad or bad, they carrv their own shadew, and
that shadow reaches down to their childven. [ remember LRFTNIS
years ago I saw a French drama; | cau't remember the writer or
tithe, but onc girl character says something Jike “mv mother
S tanghit me about disappointment and hatred.” It's important ta
/ e ,Juijﬁiyﬂ,iﬁm,,_ﬁ bring that kind of reality to characters, not just to d epict them

as good guwv/bad guy figures but to shaw
how they came to he as they are.

The difficuly thing abogs presenting
starics for children is not a question of sei-

Mother dearest,
Ma Dola

ting them a fantastic and wonderful envi-
ronment, 1t’s how to sct them alone the
Pﬂih of hCCt)n':il‘lg a bhelter PCISOiL.

Oune thing Japan has had in recent
years is fantastic ccanomic suceess: <ot
PI’I"IIJ}CIH for the I;tpﬂneﬂ(' pf‘uplr: WAs NOH
any longer how shall we aarvive i the
world, but what kind of people shonld e
be? Now tlat things are starting o i
aronnd, anc! there may he cconamic eni-
lapse on the horizon, we have to Hhink
about how ta eat again, it has the effect of
crealing an environment where vou can
make arlworks that think about the war to
live our lives. When times are good, peo-
ple don’t tend to think abaut such moral
gquestions as the best wayv to live our lives, It's when times aie
hecoming hard that those questions can be asked.

von were very inlevested i children'’s literatare (rom yonr
college days and you read many works by European authors,
Are there any writers or books you remember particularly?
And do yail still gel: time to read children's books?

This spread: Is
this Heaven?! No
i's Wales...

Phillipa Pearce is someonc whose work 1 really enjoyed.
Arthur Ransome is another of my big fuvourites. If the appar-
tunity ever arose, 1I'd lave to make a TV senes based on
Ransome’s work,

1l stregy [~ and Alllﬂ:’.t’)ﬂ.‘i?

I'd like to make an animated serics based on those baoks! 1 lave
Ransome’s world — peaceful, carefree summer halidavg in
lovely countryside. Onc day I hope to go ta the Fnglish Lakes
and see that wonderful landscape for myself

I do still try ta Find time to read children’s lilerature. A ot
of contemporary children’s literature seems 1o express wmch
darker ideas and feelings than in the Fiftics and Sixties, and so
many of them are basically picture books. With the rise of
games, videos and so on, children are being canght up in com-
niercial traps used ro foree their parents to spend mare inoncey,
and we'll pay the price in the next century.
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tevause e o's no cncouragement of individualin?

Well, illdi\‘iduulilly is nof such a global coneept. [ ight apply o
Furope and the USA but if’s not so widely accepted clsewhere. |
rcmember when [ first watched Henrv Fanda in 12 Angne Men,

S0 " d 21268015 2A3A3W Wd 65221 INL 66—8B2— 1M1
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I thaught his character was such a jerk for insisting on his ideas
against cverynne else. T thought that in a democracy that was-
nt the right wav la do thingsl

But it is impartant to involve children in doing things, not
just passively watching. The danger of the NICreasing accept-
ance of computers i our world right now isn’t that they are
bad things in themselves, but rather that people think you can
e warld using camputers. We'll probably find that's

conguer

not lnie,

On a personal level I'm pot pessinuistic, because [ think if |
an find 2 way to help the children I know learn whar makes
them feel goad and what will make a better world, | can help
thenr ta deal with the future through my work, When I make
a fil Talwars think of specific children, the children I know.
I make mv films for them.

There's a kindergarten near here, and when Buta-ya was
finished we invited the children and their teacher over for a
visit They limed up there [he points to the wooden bridge which
sweeps across the main room in the eaves] and [ took a picture
of them. The smiles in that picture made me feel thar making cotne hacl tay one earlier comments, many men who used
this building will be worthwhile. to work in heavy industry are now unemployed, and have to
ask themsclves how they will live, what's the purpose of their

lives. It was interesting that you visited Wales during your
rescarch for Castle in the Sky, saw very poor mining commu-

nitics with a powerful community spirit, and brought that
spint into the film.

I actually went to Wales twice, once before I made Caustle in

the Sky and once just after. [ was there aronnd the time of the

miners’ steike. I really admired the way the muners” unions € 1986 Nihariki/Iokuma
fought to the very end for their jobs and communities, and I Shoten

wanted to reflect the strength of those communities in my

filun.
[ saw so many places with abandoned machinery, aban-

doned mines. The fabric of the industry was there, bur no peo-
ple. It made a strong impression on me, to see a whoie indus-
try with no work. I visited a huge pit that had been turned into
a kind of theme park where people could study the histary of
the industry. As 1 was walking round the mine I could <cc these
great lumps and scams of coal — in Japan we'd have to go down
1500 feet or more to get anything like that. 1 thought what
pity it was that the industry was dead; but on the other hand 1
knew that there was nothing that coald be done about it. The
miners’ strike was one of those cataclysmic events, like the
explosion of the HHindenberg. After thar happened the whole
technology was discarded. Events had just gone too fa: Yo con-
tinue with it, so al] the pilots and staff lost their jobs,

ned Lone o ta xncth wales, as well as to the valley connimu-
nitics in the South? Pazu's village in Castle in the Shy is sct

I mountaims that remind me more of Snowdonia than of
the Rhondda.,

MANCA MAX
Ad3ATW Wd TazTae 3INL &66—aZ2—"1NTC
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1oy, L went 1o North Wales as well. [t was verv beautiful. Sadly I
dichn’t have time to climb the mountains of Snowdonia, | il‘lﬁt
looked at them.

Wales has a very strong rughy team, the Red Dragons, althongh
they dow't seenn to be doing so well right mow! I went to sce them
plav. One thing | remember really vividly from the match, was
the National Anthem. Not cveryorne rcalises that “Cod Save the
Oueen” is the Finglish national anthem, and Wales has its own.
“Land of my Fathers”. When they played “Cod Save The
Queen”, not everybody joined in; but when they played the
Welsh national anthew, everybody really got into it and sang
therr hearls ont!

Gina just wants to be
a modern girl.
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e Lhis January, appearing on
Chanel 4's Dope Sheet. You said that while in London you
suw American edited versions of Japanese animation on
Saturday morning tclevision, and you were concerned
becanse they scemed to be used just as cheap filler for the
schedule, Why does that worry you?

sl sy a4 WM . %%s A% B I.

Marco: the Porco
Rosso

Some animation programmes are just made for purposes of
baby=sitting. I the US therc's an expression for peaple involved
with those programmes, they're culled Saturday moming ani-
mators. IUs a ealegory, Bit there's so much bad malerial ot
theve, if vou pour enc glass of erystal elear water into the divly
water, it may get lost in all the dirt, Still, you have to try to do
VO work in the ]‘lupt‘ that someone will cniu}r it belare it's lost

Original Laputa: Castle
in the Sky poster.

i the mass of bad staff,

FWL &H Iillﬂl*

Western planners and producers see

children’s programming not as something to muke ehildren
think and grow, but just to keep them quict?

a8l " d ZIZP=Z6e8081S

I suppose so, And perhaps it's not possible ta raise the whole lecel
of children’s programuning vight away, dul with just a fow
changes they coudd do things beller.

roatve dallod v the impontance of making filws for
children, and it's obvious that von see vourself firel and fore-
mast as a flm-maker for children, So when vou wade Porco
Roszo, it was a departure for you — a film with mastly adnl
protagonists and lhistarical connections to the modern world
and the troubles which are still gomg on the Balkans.

The bottom line is I Kike that stvle of aireraft, and even Lthough |
make filims for ¢hildreen, that particndar il s eally made i
mny ])C'TSI}HHI I‘I‘ihlllc o all ”IHSL“ wonderful l'rhmf.':m f l\;:ltlt‘ Poren
Rosso for myself. Uniil [mishing Princess AMlononake | fell a lit-
the.... not really guilly, but that I'd indulged mvself

pviaf ALY Bvyvee ]y |)|iiﬂ¢$ 01l I'L‘itl p'ilnt‘ﬁ. Or III:I](L" vOur
own designs?

All the plancs in Porco Rosso were ereated from mv ow) MY
nation, but thevre all based on the technology of the tine, on
what was possible then. Its v hobhby = 1 love those planes, baotl
the real ones anc imagining what kind of flving hips could have
been made. The only authentic, real plane featured was Cortis’
plane, although the original didnt have anv nichine guns
mounted on it. The ltalians inspired me. They were the best
plane makers of the carly part of this century because they were
real design genivges — they used their unigue vense of stvle to
create such beautiful, elegant planes, Studio Ghibli got sis name
from a plane by an Italian finm called Capronini.

M o iossas g very different sort of hero from
the herocs of mast Miyazaki films. Jle's a disillusioned char-
acter, and he starts out without a lot of hope. Why did vou
decide to make 2 hero like hom?

WARNING: This material may be protected by copyright law (Title 17 U.S. Code)



NMarco wasnU intended 10 be the kind of character chitdren
wanhl apprecuate. [ waan't ealle making Poreo Rosso lor chil-
e, Dut e faet when if came our childien went o see it, so
there wasn' L maeh 1 eould do, \Vhen 1 iake a (ihin fer ehildren,
[iny 10 shiow the Kind of heroes ehildren can relate 1o, 'They have
real optimiain and helieve nothing is impossible = the future is
(ull of I‘Hmhihlliliua. \Vith Porco J{usm, I wils m:.tking a film for
adults. so the bero s o characlee wha et go back 10 the past
and tny thingy agana, He can't revisit his past, hic has to live with
what he's done. Twas a little embarrassed that so many children
went ta see a lihn wath such a character as a hero! 1 don’t think |
niade o really weird filng bul 1 do quite strongly feel that this film

appeals et Lo middle-nged nales,

v o e with appeal for older fenales, because
shie s in the wune postlion — che can't g2O back and undo the
past. Nany people feel that Marco becores luman again ac

the end of Porco Rosso. and he and Cina et tugel‘hcr, but

othiers leel they never see cach other again. Who's right?
1 G CI1ZPZ680A1S

People have come to me with two different views of 11¢ ending.
One says Marco will definitely come back to the Hote) Adriano.
nnybe noa week, just like always - (he other savs he'll never
comce back. T say yes to both views, because of course botly are

right, but personully I feel that the first is true = hie would eqpry:

on as before,

pee, sena s (o wonderful Marco in the French dub of the
film. Is there any chance he might be Maveo in the English

dub?

[ hope so, The French cast was superb, in fact 1 thought they
gave an even better performance than the original Japanese
actors, Those characlers really need French voices. There's a
quality in the French voice that you really need for those roles.
The I'rench Gina has something wonderful in her voize, That's
a woman who could stand on her own two feet, by lierself, and
yet she's 2 very feminine woman.

These s Leen aodor of fan discussion of your attitude to femi-
nism and some fans don’t feel Gina is a good role model.
But Gina’s choice of Marco is made independently and
shows her strength.

I£1 meta woman like Gina and a very “politically correct” femi-
nist, I think I'd rather talk to Gina. That’s because she is trying to
be herself; even in a male-dominated society, she tries lo express
her own feelings and wishes, Even under difficult cirewnastances,
4 woman can express herself if she's strong, and 1 think Gina is
like that. Some staff here think that drawing the heroine as a
beautiful gidl is discrimination, but I don’t thiuk of it in that way.

i i i

Lefe: Flying high in
Porco Rosso. Bottom
left: Ashitaka from
Princess Mononoke,
Below: Gina phones
home.

Purca Rosyo © 1992
Nibanki/INNC

Prmcess Monouoke & 1997
Niyacaky/Nibanki/ Fokuing
Shoten.
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RS

voen thougty Lie's young and attractive, Ashitaka in Princess
Monaonoke is like Marco in many ways, e starts out on his

journey withiout a lot of hope and has to rediscover a way to
live a meaningful life,

Ashitaka has great courage, represented by his scar. He'll never
completely be rid of the scur, there's always the possibility thal it
will uppear again. The dangers he's been through are always with
him. And if he loses his scar he'll no longer be Ashitaka, People
are made up of their experiences, the good and the bad, and have
\o strive to keep them in balance. Everyone has to carry their

scare. Ashitoka representy the ¢hildren of today.
A3 A3N
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Bclow: and trees
might iy

It's not just a metaphysical thing ~ it’s reallv
important that the scar be seen as a ﬂh}’ﬁit:dl
threat that's always there. From less dangerous
conditions like eczema to huge threats like
AIDS, people need to be awarc of the possibility
of physical demise. The scar is what makes

Top right: Ashitaka -

Ashitaka a contemporary person. People today
are marked by all kinds of threats and problems
and dangers. Ideal figurcs like saints aren't real because they're

Lonkinyg 10 vhe tatua e, now you've started work on vonr next
film. can you tell us anything about it?

I'm still waiting for the idea to rake final shape. It’s like a jigsaw
puzzle — right now | have three picces from here and here and
here | but I still have to hid the other pieces! [spreading his
hands far apart and laughing]

The clock has chimed fou: some time ago, and ontside it is

the wound that will
not heal. Right: Lady
Eboshi & her men.

almost dusk. Miyazaki waves me off at the door, and as I walk
away, | hear somcthing in the garden. The plot on which Buta.
ya now stands had been vacant for many years - the previous
owner rcfused to sell unless the buyer agreed to prescrve the
huge tree that stands on the preinises.

unmarked by life. In a way, the scar represents original sin.

caennnd sin™ ik on intercsting phrase, since Princess
Mononoke is a film about people losing their need for their
gods. The animal gods in the film diminish in size as well as

Princess NMononoke 0 JOU7
MivazakiNibanki/Tokuma
Shoten.

14' MANGA MAX
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importance, and people lose respect for their gods to the
extent that they’ll consider entting off their heads for money.

The film reflects the loss of faith, the loss of ground of many
churches throughout the world.

In that cantext, Lady Eboshi represents the civilised, modem
person because she docsn't try to get salvation from anything.
She docsn't need a god. She's probably deeply hurt by life, but
she still doesn’t lock for a god or gods to give her soul relict.

From some points of view, modern mankind might be inter-
nreted as 2 new kind of demon in his attitude towards nature. 1
]'(:I'HC.‘IHI)CI' I'{'_';]{“]]g d Viﬂtl‘.}l"iﬂl] b{){}k "l.‘,'lliCl‘l fQHtLHCd d dCI'ﬂOl'I \H'IIO
was very saphisticated, civilised, intclligent and good company. He
ivited a group of people to a party at an inn, made sure they all
hud a good time, then dunng the night he stole their sanls. People
loclay treat natwre in the sane way. Lady [iboshi behaves this way
toss s natuee — she uges it for hice own ends, even if that destroys
i. She's a vene contermporary character,

CIZPEZEEE8OIS
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Miyazaki was the only parson prepared to give that commit-
ment, and now the tree stil® stands at the rear of Buta-ya like a
sentinc] and a sanctuary. A dird is singing loudly in the branch-
¢cs, and [ wonder if it was the same one | saw Japan's greatest

director nursing so carcfully that afternoon. 1f Miyazaki has his
way, we would all of us care for others with such kindness, and

not one sparrow would fall without us taking notice.

As long as Miyazaki is making films, some small part of that
sincerity and compassion will always shine through — in the chil-
dren of all ages who love his creations, all around the world. @

Thanks to Steve Alpert, Haruyo Moriyoshi and Tal-
san of Studio Ghibli for their Kind assistance. The
Art of Princess Mononoke will be published by
Hyperion later this year. My Nelghbour Toforo and
Kiki's Delivery Servicé are available on video in the

US. Laputa: The Castle in ¢the Sky and Princess
Mononoke will be released [ater in the year.
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