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LE JOUR SE LEVE

(THE BREAK OF DAY)

DAYBREAK])

{France/T%3%) 92 minutes S40.00
Directed by Murcel Camné - Screenplay by
Jacgues  Viet, Jacgees Prévert - Cincmato-
eraphy by Curl Courani, Philippe Agostini
arid Andeé Bae - Edited by Réne Le Henalf -
Muosie by Maurice Joubert - A Sipma Film,
Plavers:  Jegn Gabin, Jules Beeev, JArlerry,
dacgueline Lawrent.

Le Jopr 8¢ Leve is the Tourth of seven
films on wihieh director® Marcel Carne
and the poet-sereenwriter Jacques Préven
collahorated  between 1936 and 1946,
Il wias an crnormous success upon s
orginal relzase (contemporary Dlm eritics
imediately boosted it onto All-time
Ten Best Victs) and, along with the
Carne-Prévert Port of Shadews ol the
previous yvear, it exercised great inlluence
on lfilmmakers around the world, Jean
Gabin gives one ol his most aiTecting
sertormances s the simple laborer who
kills a man at the film's beginning and
then, barncaded through the night in
his top-floor  apariment, retlects back
upon the incidents that made him a
murderer.  The victim, as plaved by
Jules Berrv, is an only slightly muted
version ol the archetvpal willain Batala
in Renoir's Crime of Monsieur Lange
{likewise plaved by Berry and conceived
by Préverti-a satanic tempter who
nunipulates  the women in his  and
Gahin’s life (Jacqueline Laurent and the
luminous-eyed  Arletty) and  virtwally
engineers his own destruction as 1 iinal
perverse gooture of sell-loathing,

From the very [first shot, Carné’s
direction  stresses  Gabin’s  precipitous
position, physically and metaphysically:
the first clearly audible words in the film
are spoken by a blind man tapping his
cane aboutl the corpse of Berry on a stair
landing:  *Who has fallen?  Who has
Fallen?™  Alexandre Triuner's evocative
decor and the subdued glossiness of Curt
Courant’s cinematography contribute o
the poetic realism that almost succeeds
in elevaring  this  lowlife  exercise in
divomed Passion Lo the level of tragedy.
The Ghn now 1tewds to seem talky and
slowemowving  rathier thun measored  and
te-ngdden, as it may once have been,
But Galin's presemce at its core epdins
mowvipe and  pemumne,  One wall never
Foreet his absentmunded notce of g new
e he has neglected w hane up - this,
oy moments  alter laving bedome
the locus of a police siege or his calimly
citriony wase as o snipers’ bullers shater
his Bedrowam puarror, or the weary e
seznation with whach, s Gngers prabane
Aetween his shart bottons, e lovates

e exadct position of his soon-disbes

stilled heart, .-ﬂ;":”;',-,!;,.ru. RIS
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