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MONTEREY PENINSULA COLLEGE

Presents
Theater Arts Group September 28, 1962
Film Series
RUNKEN ANGEL
(Yoidore Tenshi)

Credits
Diz‘ec-tor iiiiiiiii iiliil.lil‘liiititiil!l-Ii"'iIiAkira Kur‘osawa
Screenplay....cveeeecacas Ceeccevacasvenen . ««....Akira Kurosawa

Keinosuke Uegusa

MUSic“l'Ili iiiii & ¢ " P B 5 % B & " 8 ® & & % & " & B+ R e "N iIFwniO Hayasaka
Production...cceevecreccccccsnsences teessssesessToho Co.,Ltd.
Executive Producer........... teetvecessanneesso30jiro Motoki

Cast
Dri Sanadanr iiiiiii lIil'l#ll'i'l#.#ll#ll.'l‘ll‘"Ta](ashi Shjmura‘

Matslmaga-..-n.-------.i.n-.-.--...-;.-‘nna-.---.TQShiro Mifme

Okada‘.iili iiiiiiii "li"iill#'lﬂiiﬂi'i-li'#iliReizaburo Ymto
Miyaiiiilliiiiii.illilIilﬁili#ilfﬂiliillll lllll Chieko Nakakita

NaHEEIliili'ililll.#iill'ﬁ'# iiiii --.-..i--..;.-MiChﬂye Kﬂgure

School Girl.....cciteeveeccescnsscncccss ‘e .. sYoshiko Kuga

INTRODUCTION: Realism and Poetry in Cinema

In the broadest sense of the term, Realism is a current in '
philosophy, literature and art which flows from a conviction
that "reality" inheres in the concrete and tangible world--in
the "facticity" of the actual--which surrounds man and of which
man is a part. Yet no such definition can be pure, can be un-

qualified. Nearly every important writer and artist of the
realist tradition has harbored some faith in reason, or has al-

lowed for the existence of God, or has granted some validity to
the objects of his imagination, feelings and intuition.

Poetry, by virtue of its own spirit, grows not so much in the
"real” world as in the aspirations, dreams, visions and perceptu-
al terrain of the artist. Elliott's heap of broken images
signalizes the death of poetry which nevertheless managed to
thrive without difficulty in the realist current prior to the
industrial revolution because a poet's sense of beauty was still
amply fed by the well-springs of nature and by appreciation for
man. But first the world, then man, became the subject of
science...and scientific language calls for precision. In such

a new universe of discourse, poetry's fragile flower finds little
nourishment because poetic language is expressive, imprecise, evoca-
tive. It is a language in depth, suited more for praise than for
description. Yet poetic language, too, cannot be "pure” in that
it cannot successfully -avoid reference to the world of the actual.



Cinema, the newest and most powerful of =211 the arts, hns nan unsurpnssed
capacity for realistic descripticn on the one hand, »nd on the other (when
in the hands of an individual artist rather th-n controlled by the indus-
trial multitude), it can be an instrument of »stonishing expressive power.

DRUNKEN ANGEL, a film by the Japanese master, Akira Kurosawa, represents
both dimensions in cinema=- the realistic and the poetic. On the surface,
the film is delightfully old-fashioned, reminding us of the host of gang:
ster novies which poured out of Hollywood during the 1930's. Matsunagn

is &1 underworld figure to compare with those played by Jimmy Cagney, George
Raft and Humphry Bogart... a good cguy who somehow went wrong. The style is
reaiistic, with a de-romanticizing of Japan such as one may never again see
in a Japanese film. There are no Samurai, no picture post-card views of
mountains or exquisite interiors, no lovely girls plrving the Koto. We see
instead, disease, filth, rubbish and slums... a Japanese city as it actually
was following the end of Warld War II. We are given tc understand that
parts of the city photographed have recovered xmsxx and are thrivine,

but the doctor around whom the plot centers has chosen to work where he is

needed most... in a metropolitan "dead end," poisoned by bacilli and in-
fested by human vermin.

How can poetry emerge from such an atmosphere?

Kurosawa had been given a routine assignment by the Toho Studios, but he
had already won enough independence to take part in preparation of the

scenario. So, instead of a romantic interest (touched on briefly in two
scenes between Chieko Nakakita and Toshiro Mifune), Kurosnwa substituted

a struggle between the dissolute but stubbornfdoctor and the self-destruc-
tiveness of the gangster.

More exciting, however, is the poetic tension which Kurosawa has created
between the rapid-moving story and the highly suggestive character of his
images. DRUNKEN ANGEL has often been cited as a near-allegory of port-war
Japan and it is not difficult to see in the return of (Okada, in such west-
err influences as the music and mannerism. of Matsunaga's "territory" and
in tine convalescinz school girl, strong suggestions of the plight of:post-
war Japanese society. There is considerable temptation to interpret these
symbols, especially in the light of the highly suggestive dinlogue, but

to do so would be to rob the film ~f its first intention...te tell a strry

in a dramatically compelling wav. - is much easier and more relevant to
point out the specific images whi i supnort the more general expressive
intention of the filmemaker. ~ ~rcken doll fleating on an oil-cnvered

pond, according to Anderson and Richie (The Japanese Film), "suggests the
seruption of innocence, which is one of the pictures main themes.”
“atsunaga dr=ams of his own death and we see him, at the seashore, bre=k-
ing open a coifin with an axe. He is horrified t~ discover his own r»g-
ged corpse within, and in poetic but ngonized slow-motion he tries to
ontrer his ueath, which sgr»ints after him with all the immediacy of an
urwishad-foro "reality.”" Later, Matsunaga is similarly slowed by an over-
turned bucke: of paint and cannot escape.

Kurosawa's ability to extract metaphor from images of reality was, no
doubt, heightened by the limitations which his assignment placed upon
him. But no artist works without limitations and it is clear that
DRUNKEN ANGEL was a project that Kurosawa enjoyed enormously.

P hilip Chamberlin



