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~ PEwnis «)acoq

There 1s a cinema oi INEVERIENCE and a cinema of AUDACITY.
« Put another way, therc 1s the cinema of Dreyer, Bresson & Ozu:
and there is the cinena of Elisenstein, Bunuel - and Crson Vielles.,

A% "pebsonality"' becomes the key to a progressive evaluation af'ﬁaq“’”i

than it is "tenperment" that is the key which unlocks the laby- ;
.rinth of personality. In the middle Fifties' when French Autcur
critiéism was praising the long, uncuttrackiﬁg shotaofOphus
and lisoguchi, Wélles slun , in the face of these exhausted
theoreticians a film utterly unlike KALIE orAMBEhSOdSQ a Lilm
of llontage fragmentation that brilliently re-crecoted thz dis-
ihtegration of a privacte world - tThe world of a2 imnenscly vover-
ful internatioral tycoon., Everyone knows the Story O1L unée
Scorrpion and the Toad, emb:dded in one of the most powerful

and DaP0que seduences of the film, tha? ?f the m;shed hill.

Anrd nany, notably Andrew Sarris, have sought for.a clue: £Oo

the ultimate meaning ol th: film(énd the film's rrandiose
central characfeé)here. Thiis hight well be a red herrin: Jlun:
in the fece of hif{ cricics, wh.ich Welles has u::-';e.d to tl.rou

them off the scent, _T~1c:i;"e i1s another, much leusser Kknoun s.cech,
the "gooseliver" rionologue in wihich ARHADALl drawve soiie insoirtant
distinctions betwcen himself and the rather stupid, quisi-
Castorn=l1il:c fig‘a"(’i of the foolish hero: “thére arc t..oszse vngE
cive and those who ask. T»yose vwvho do not care to -ive, those
wiio do notféare to ask; You asl!iz7zi1 = but you did not al.;ays
know wha;: you were ackin;: ‘or." <{his then is the theiic of Tne

film, yet arother re-s:ate ient of the Dook of Gerisis in tho

tralltion of Goethe and T"homas iienn: touch rot tlha °
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ARKADAN (continued)

fruit of the tree of Knowledge, the knowledge of good and evil,
touch it not lest ye die. ARKADAN knows, of course, to the
full depths of the knowledgéof good evil, his secret. The
foolish hero, biindly stumbling through the maze of the.film *
does not know. 'The niave quegtor—hero survives, of course, .
as ARKADAN must die. The priée paid: 1love, VWhich pgts Welles
film square in the trabition of modern Gefﬁanilitefature.}hui

not in the tradition of modern Frenchaesthetics.



