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San Francisco, Oct. 28.
Columbias Pictures relzase of A! Ruban
& Sem Shaw production, ODirected and
wnilen by John Cassavetes, Camera (De-
tune Color), Victor Xemper; film editor,
Peter Tanner: asst. direclor, Alan HoOp-
mins. (No MPAA Raling) Running Time:

154 MINS.

Harry . ..... sae e Ben Gaziars
ACIMI® . . aeienees Peter Faik
Gus .. L o eesnee Jonn Cassaveles
Mary Tynan ... ...... Jenny Runacres
Peari Bitlingham . .... Jenny Lee Wright
Juli® . . . iiisana-..... Noelia K30
lec!s i veser.en-eesss Leola Hariow
Annig e eearweerane e Metla Shaw
Red . v Y Eaaiaeaas john Kuliers
The Countess . ... . ... Doiores Delmar

wWith: Peggy Lashbrook, Eleanor lee,
Claire Mahs, Lorraine McMarta, Bdgar
Fianken, Sarah Feicher Anlonelie Kray,
GCwen van Dam, john Armstrong Lieanor
Gould, Cannthis West, Rhonda Parker,
Joseph Boley, Judith Lowry, Joseph
Hardy, K.C. Townsend, Anne O 'Donnsli,
Gena Wheeler,

Appalled and horrified by the
death of their best {riend., three
middleclass, not-quile-middicaged
family men eapiode and ricochet
cff on a marathon New York-lo-
London binge, Director-writer-
actor John Cassavetes and Ben
Gazzara snd Peter Falk are the
“Hushands,” who, in the fage of
death, revert to deunken, gipghing,
horseplaying  adolescence, and,
with a stunningiy-ltalented support-
ing cast, crcate and improvise a
memorably touching, human and
very funny Alm. Columbia un-
recled a 154-minute version st &
spccial midnight sneak at the San
Francisco Film Festival, which
drew a full house, It was obviously
im 8 transitory state of editing with
no end credits. It is, in its present
shape, seif-indulgent to the poinl
of boredoin and too long by at least
a half-hour, but editing down to
sharpen the dramatic impact, and
cutting out scencs and the drawn-
out dialog of the improvising
sctors should produce a3 major
work of cinematie and dramalic
art whase hox-office appeal should
be considerably broader than Cas-
savetles' previous “"Faces.”

Unlike “Faces,” “Husbands” is a
work of love, compassion, and
humor. But Cassavetes s working
the same turf. The middle-class,
middle-aged, materially-successful
American man-boy, fenced in by
home, wife, kids and carecers,
which he sincerely loves in two
out of three cases. Yetl each man's
adolescent dreams of being his
own man, an ungraspable illusion
of freedom, is vented in drinking,
picking up girls, and the (trite
alcohol-inspired songs with mean-
ingless lyrics, sung by people who
can't express in words what they
feel, let alone conununicate 1{o
olhers.

On the evidence of “Faces™” and
“Husbands"”, Cassavetes cannot be
¢classed with other American dirce-
{ors,  even those who write or de-
velop their own original screen-
plays. He is more like a novelist,
creating, or recreating, his own
slice of the world with typewriter,
camera, and formidable dramalic
talent,

However, he is not his own best
editor. The scenes that should be
cut, that must be cut, are all ones
in which Cassaveles is a principal.
There is a prolonged ending with
him talking with his kids in the
driveway, when the pyschological
- moment {o end is with a freeze-
. frame of him and Falk staring at
one another on lhe sidewalk oul-
side their homnes.

“1 don't like your «illy, snicker-
ing school-boy ({riends,” Jenny
Runacre telis Cassavetes in his
Loondon hotel bedroom. That said,
there is no need for the childish
- wrestling match that folluws,

'~ After . prolonged boutl of beer
- gdrinking and singing with svome
~ New York barflies, he and Falk
throw up, with Falk's horrendous
~ retches resvurfing off the toilet
-~ wall like the battle roar of 2
- brontosaurus. The scene is €Xxces-
sive, and ils interminable, self-
- Indulgent length eventually evoked
& strong chorus of hisses from the
festival audience. Fleeing from the
beer foam and grime of a lower
New York bar in a sudden pan-
icked flight to London, Cassaveles,
Falk and Gazzaras are three of the
uncoviest married men to ever go
on the make. Falk, stumbdling sbout
8 c¢his Londom gambling c¢asing,
propositioning every skirt in sight
and quite joltingly getting uc.
cepted is the Alm’'s comic high-
~ light. His bedroom scene with 3
totally silent Chinese gir} its most
~ touching, and a final bit of impro-
" visation outside their homes as he
~ wildly makes sure that he and Cas-
~ savete have the right number of
~ stuffed animals, sailors’ hats and
 toy petls for their kids is the films
culminating flash of inspiration,

- But if Falk is the confused
~ clown, then Gazzars is its mixed.
- up heavy, the one in whom the
binge triggers a final brulal con-
frontation with his wife. From the
beginning he +#9 established the
loner of the lhree in ways as
subtle as keeping on his dress suil

during the post-drunk basketball
- game whijle the other two change
inlo sweatl suits to work off their
hangovers. It is he who remains in
London while the others slink back
to Port Washinglon, Long Island.
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now having lost not one, but two
close friends.

In a superb cast, Miss Runacre,
a tall lovely blonde English girl
making her first jilm, gives & cuom-
plex, touching performance as
Cassavetes' high-strung, neurotic
pick-up.

Viclor Kemper's lighting and
camera work is an inspired im-
provisation of its own. It moves
in and out and around the action,
isolating it, focusing it, involving
the viewer as subjectively as if
he were the fourth husband. In the
midst of a London downpour, the
audience {[eels as sopping wel 2s
the crew and actors must have

been,

But supervising editor Peter
Tanner still has a great deal of
work cut out for him, Rick.
S
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