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BROKEN BLOSSOMS

Vay 13, 1919 U.S AL

. W, Gniffith Corporaton. Directed by
. W, Griffith. Script by D. W, Griffith
based on “The Chink and the Child™ by
Fhomas Burke. Photographed by . W.
(Billv) Butzer. Special etfects by Hen-
drick Sartov. With Lillian Gish, Richard
Barthelmess, Donald Crisp.

Avatlable in three versions: B&W, si-
lent: color, silent: or color, sound. All

92 mun., 18 fps (see tfurther explanaton
below).

The search for the elements of film art
that took place in the twenties led film-
makers to neglect the natural world in
favor of the studio-made film, where it
was easier to control these ingredients,
particularly settings and lighting, more
precisely. Following his big spectacle
films, Griffith turned in this direction.
He changed from the large canvas to this
allegorical storv of a waif of the London
slums, loved bv a gentle and idealistic
Chinese boy, and beaten by the brutal
Battling Burrows. Broken Blossoms is
small in scale, with few characters, filmed
in the artificial settings of the studio and
characterized bv uts poetic atmosphere
and psychological intensity. It was im-
mediately influential on a worldwide
basis. Audiences were overwhelmed by
this new kind of film and especially by
its intimate acting style. Filmmakers took
note of tts rhyvthms: a slow cadence,
harmonious images, shimmering light-
Ing, soft-focus, contrasted with se-
quences of quick cutting, disordered
compositions, sharp lens, stark lighting,
and bare sets. Together these served to
express the differences between an

idealisuc world and a savage. uncivil-
ized one. Our recently acquired color
prints are taken directly from the beau-
tfully unted orgimal nitrate tootage. The
film mav be ordered sient, or with or-
chestral accompanmment, including
Gaviord Carter it the organ, from the
original score by Louis Gottschalk and
D. W. Gritfith. This sound version must
be projected at I8 trames per second,
with the sound turned on, using a pro-
jector that has the technical capability o
plav sound at this slower speed.
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